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HOTOGRAPHY 


| COLOR: CLOSEUP, 
| SCENIC, ACTION 


| LENSES: FROM A] 
PINHOLE TO THE 


Be LATEST DESIGN 











‘MODERN TESTS 3 3 
-B5MM REFLEXES = 


ILLIAM KLEIN: dye 
\N EXCITING EYE salmece 











walz Pre PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography’s Best Buys” 


ae Whi: 


NOR Wo00D 


Super Director 


Exposure 
Meter 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
reading, with unique 
3-D HELIOSPHERE 
incident light collec- 
tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 
$ J 9% 


complete with case 


WALZ 
MOVIE 
METER 


Direct reading f: 
stop for movie 
cameras. No 
dials! No calcu- 
lations. Pre-set 
for Kodachrome. 


$5.95 
Cose.... 1.35 


a 


SEVEN ELEMENT f:1.9 LENS 


The “heart” of your new 
Envoy 35! New rare earth 
optical glass seven ele- 
ment formula provides 
needle sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
counter, automatic 
shutter. 


Only 
569° 


Deluxe Leather case — $12.50 


(packed with camera) 


WALZ 
8mm 
MOVIE 
EDITOR 
Precision com- 
pact folding 
editor. Geared 
rewind. Bright 
screen. 
With splicer. 


$34.95 


Walz 


AUTOFLASH 


WALZ 
SCREW-IN 
FILTERS 


Custom - fitting. 
No adapters 
needed. Hard 
coated. Solid 
optical glass. 


Lifetime electronic 
flash, Pays for itself 
—less than 2 cent 
per flash. Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Only 


$9 9% 


Complete — ready-to-use. 


Includes battery, swivel clamp, 


accessory shoe clip, and 
P.C. shutter cord. 


WALZ 
FLASH- 
MASTER 
M5-25 
Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto 

camera. 


$8.95 





EXCLUSIVE U.S.A. IMPORTER........ U. S. PHOTO SUPPLY CO, INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 
EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 











allon 


__ ...the last word in 
: single lens reflexes 











yn, peymitting rapid fire shooting as fast as 3 
] 


Only AUTOMATIC CANONFLEX offers Trigger-Acti 


ies your eve it’s A@lways ready for action ightweight. 


exposures per second. The camera never le 


‘ , | 
compact, with a ‘just right’ feel. 


The image never leaves your view ... mirror is always in viewing position, lens diaphragm always open 


except for the imperceptible split-second during actual exposure. Shutter-coupled exposure mete 
accessory sets proper exposure autom il]y quickly! 
Interchangeable prism and waist level finders split ige rangefinder for splitesecond focusing. Full 
range of accessories and bayonet-mount Canon lenses to mm. PLUS whisper-quietghutter, self-timer, 


trol to 1 1000th, and many more features make this the leader am@eng ret! 


, 
Single speed con 


rol to 1 : 
with Super Canomatic 50mm {1.8 Lens. At Franchised Dealers NOW 
ANON V ANON fF 


Scopus Brockway Inc., 404 Fourth Avenue, New York 16, N.Y. * 


SepTemser, 1959 BUY IT FROM YouR PHOTO DEALER 








Whatever you want in an 
automatic Single Lens Reflex System 
—you'll find it in the Minolta SR-2 


Automatic Diaphragm—Advance the sin- 
gle-throw, film-wind lever and the dia- 
phragm opens to its largest opening; 
film advances; shutter is cocked, counter 
registers—all in the blink of an eye. 








World’s brightest viewing system—Con- 
densing and fresnel lens system provides 
ultra bright fine grained image. Even 
with glasses, you can see all 4 corners. 


Rapid Rewind Crank... Magnified Expo- 


sure Counter...Automatic Zero Return. 


Instant Return Mirror—Press the shutter 
release and instantaneously diaphragm 
closes down to pre-selected aperture; 
mirror clears, film is exposed; mirror 
paella Se is entirely eliminated. 


Single non-rotating speed dial from 1 
to 1/1000 second and bulb locks into 
place. Can’t be jarred or delayed by acci- 
dental touch of your finger. 


Unique Self-Timer— Even though cocked, 
instantaneous exposures can be made. 


Standard lens—Automatic Rokkor f:1.8 
—55 mm, 6 element. All lenses are ultra- 
precision crafted of rare earth, in plati- 
num pots with a special double coating 
that eliminates the need for a UV filter. 


Wide Variety ot Lenses: 55 mm, f:1.8 — 
100 mm, f:3.5 — 135 mm, f:2.8 — 35 mm, 
£:2.8-—55 mm, f:1.5 —180 mm, f:2.5— 
250 mm, f:4 — 600 mm, f:5.6 


Extension Bellows, $24.95 « Leica or Exacta 
Mount Adapter, $4.95 « Polarizing Filter, $19.95 
¢ Angle Finder, $14.95 « Lens Hood, $5.95 « 
Regular Filters, $6.95 + Accessory Shoe Adapter, 
$1.95 . Microscope Adapter, $19.95 « Extension 
Tube Set, $19.95 + Magnifier, $14.00 + Cable 
Release, $1.95 » Neck Strap, $2.95 « Soft or 
Hard Leather Case,$15.50 ¢ Copying Stand, $49.50 


Vast Line of Accessories—now available. 
More on the way including motor drive. 


You get all this camera with an 
Automatic Rokkor f:1.8, 55 mm, 
6 element, rare earth, double 
coated lens —for only *249.50. 


MINOLTA CAMERAS - 


150 BROADWAY, NEW YORK 38, N. Y. 


Distributors —U. 8.: The FR Corporation, 951 Breck Ave., New York 51, N.Y. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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BUY IT FROM YOUR PHoTo DEALER 
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One of America’s Largest Independently 


WARREN Imported Complete Stock on hand at all 
aoe times!-WRITE US YOUR NEEDS 


Individual Focus 
Ricoh Diacord G Reflex 3.5 Lens—List 56.50 
—Special 39.95 incl. case 


© (NEW) Attn: Contax & Nikon Owners . . . Famous Make 35mm 
2.8 WA. Lens, Black mount. 
Comparable value 139.50 .. ae . 49.50 
135mm 3.5. Comparable value 135.00 .. ~ Special 49.50 
case 3.95 add'l 
" . 59.50 





Terrific Buy! Act Now! 


Airequipt Magazines 





sesensed 


ne ne me oe 30 oe 
2 

ews sa 
& 


Bas 
nNOHAOUNIOED 


: 3 for 4.29 
] Minimum Order 3 
. Metal Carrying Case 
* with 12 Mag. 19.95 


‘Exclusive at HABER & FINK 
; ; The Only Available 2% x 2% 


© (USED) Minox IIS w/case & chain ssa 
© (NEW) 7” Reel plastic recording tape. a 138 each (6 for 7.94) 
© (NEW) Penta prism w/rfdr & case for Exakta ccc 19.95 
© (NEW) 135mm 3.5 Schacht Travenar Lens for Leica coupled .. 44.50 


© (NEW) 


— 
Slide Trays and Case 


Universal 
wae Fits TOC, 
] H Viewlux. 
AO Executive & 











NEGATIVE ALBUM Slide Binding tape with no fear of bleeding or running. 
35mm AO Executi Highest tensile strength. Scotch Polyester Tape. 
LOX « Capacity 240 bm many Line. Red, Black, White or Silver Special 2.82 per roll 
Ad — 6 f | Case =i ad Gold............ 3.34 per roll 
\ ad ° a x 10% b laches 24 Slide rays & Case List 14.95 Stronger than any tape on the market! 
Binder 98 Add’! trays 4 for we 6S” 











© (USED) Polaroid 80A (Latest Model) limited Quantity 

© (USED) Polaroid 150 Rfdr. 
In stock a complete selection of Polaroid Cameras 1 and Access 
Write for our special prices! 


Special Purchase List Price $9.95 
New EXPO-RITE LVS-EVS Exposure Meter Special $3.49 
clip-on direct reading also available for Polaroid & Movie. 


24 tray cases shi 
express charges collect 


* 3 for Ss: SPECIAL Complete 











BE LITE CASES 
Genuine Leather for: Jet |, Jet |. Matador Ii, 
Rocket D, | Rocket WL2, Braun Automatic, Braun EF3. Special $9.95 
JET Leather Case — Model | 2 ULTRABLITZ METEOR SPECIAL 
List 14.95 SPECIAL list 13.95 7.95 





List Price $15.95 





1.8 
























































= Owned Exclusively Photographic Stores 
ati- 
ing 
/ ! 
er. — EXACTA FANS! BRAND NEW EXA CAMERA! 
4 . , © Waist Level Finder © 12.8 Lens 
Exclusive Specials from our large “Exakta Depart- List 79.50 
ment” — prices far below any competition. Complete SPECIAL ;47.50 
i ~ assortment of cameras and accessories “on hand” Case, flash, ext. tube set 
B R A N D at all times for immediate delivery! » * a 10.88 
NEW Or 'G.E. GOLDEN CROWN EXACTA SPECIALS - 
FREE. : 5 COMPLETE sgurrit FOR PRICE OF 
K ODAK Exposure BRAND NEW EXAKTA CAMERA O1 
M ay BRAND NEW EXAKTA XvIIA LATEST BRAND NEW EXAKTA Latest xn ‘Outtit Special! 
eter Rvit A w/t28 Registered w, (1.9 xvii A Preset Lens : waist level finder 
RETINA WS SPECIAL Automatic Schneider auto Xenon | Registered {2 e eee” _— meter & 
ns w/ gen et ew PPRE Auto Biot 
newest model “S” $ ns) ~~ fh 14 rosa 8 st 399. w. genuine PPRR . genuine jeather © tube set 
reg. & guar Disc.) List ~ Special 
po ay age tg a: (GISC.) sevens $179.50 Special meme 239.50 Special num 299.00 © flash attach 3 
in tighimeter, parallax impor pex photo 
arse, [te Ste Speil sas BEWARE OF IMITATIONS 
interchangeable lenses with case H ° Brand New 
from 28-135mm. List $157.) meter... sot’ Special’ 5.95 SPECIAL: * Lord VD ! . 
= | our cameras are NEW and come with Import Certificate and 
OUR SPECIALTY ONLY 35mm Camera F1.9 Lens Al 
Rapid transport. Full _ - Guarantee Cards. 
107% SPECIAL eee ON D61 Expo lock, cpld R.F 
“egy 
m, 95 entra Retina Longar Telephoto $80.00 $48. Spec. 4, inc. case COMBINATION OFFER: 
) = Retina Curtar #6 35mm $080 38. List price 110.00 inc. case AUN 1ak 
RETINA Hic Tele Anton 14; 80mm 78.50 Brand New Asahi Pentax 35mm . ; 
Capital “C” model Tele-Xenar #4/1355mm 87.50 Single lens Reflex Camera F1.8 Special 19.95 compl. add’! 
Latest Mode! newest multi. . Curtagon f2.8/35mm. 74.50 Takimar lens 
frame finder, SCHNEIDER 7 > f te del 
XENON-E 12 Lens BRAND NEW: SAVE 47% OFF LIST] = ‘t® «1900 119. 50 RAATA RECESOORIES fe es eS 
Penta Prism w/RF 
Mxy shutter, LYS, ASA & FYASHICA 8mm MOVIE CAMERAS ~ Naber & Finke’ ow Weret Level sa, Used Exakta SPECIALS 
- s Turn 1.4 Normal yt inder for Exakta 1 
; OUR SPECIALTY OMLy J MO*! #722 Tore-14 norms § Sones 554g] Only at Haber & Fink gee om suoe set Exahta 11/12 Xenon ‘. 
Mode! 8T—2 Lens Turret—w.'1 4 normal lens Let us duplicate your super &Bwest Germany 7.93 Exahta vx A Automatic: Kenon 
50 * List 79.95--Spee. 42.29 | 24 x 244 Color slides. Monorail Bellows Extension... 10.05 4)'9 p - ' 
SPECIAL... Model 8—Single Lens—F1.9.... List 49.95—Spec. 26.49 105mm F4:5 Schact Lens fuahta xv A C.2. Automatic 
Case \ 5¢ in cardboard mountsfifor Bellows 21.50 Tessar w W.L. Finder ' 
; KINDLY INCLUDE POSTAGE WITH ORDER 50 add. in metal binders paicrescope Adapter 12.95 Exakta Xvi! A Auto Biotar 
EXCESSIVE AMOUNTS WILL BE REFUNDED of accessories available #2. W.L. Finder 
le. 
ye. 


« : SPECIAL! |SPECIAL!? 
pean «Bremen ULTRABLITZ Brand New |Keystone KA-IA 
Super Comet Stroblite ‘Wagetene K109S |8mm 


ROX-COMBI GENUINE 
LEATHER GADGET BAG | oir spe'" © Ait gear ‘riven 3 Mom turet it's” 


17.49 ¢ © Color guide £35 © Built in Splicer 
ROX 1. w/pocket L°7Mx3Mx7 20.25 at © 400 ft. capacity _ List 
ROX Shuttercoré 1.95 extra © Incl. case 159.50 
oat 11, w/pocke 


“47 : “ist saos Speci 37.50 specu. 119.50 
ROX 111, w/pocket ;7!5!12¥ox4iax8 * 31.95 
You design and make the compartments to suit 


jour requirements! Whether you own ‘a miniature 
mera with a variety of accessories, or a twin 
serts—1.00 per set. _ 


It's Revolutionary ! SPECIAL! 





HABER & FINK IS 
A FRANCHISED 
LEICA, BOLEX & 
EUMIG DEALER, 
WRITE FOR 
‘LITERATURE AND 
PRICE QUOTATIONS. 


© Built in filters 
List 119.95 (disc.) 


specian 89.50 





ca 
Another FIRST lens reflex 
from Maver & Fink!. All Bags Fitted With Adjustable Flexible Inserts. 


12] 


» tameras film 











FINK Inc. 


‘ ' = | y i a 12 Warren Street, New York 7 
Lui J “4 : Phone BA 7-5800 





Revere Rapa Sve. 5 


lished month " . 3 West 60th Street, ow Sort 3, Y- 
daiional mailag’ omen scription price 
Elsewhere, $8 Coples U'S.Ar and’ Caneda, ae 


-00 in U.S.A. ond possessions, $4.50 in 
- Elsewhere, 75c. September, 1959, 


MODERN PHOTOGRAPHY (combined with Minicam) is To 
paid at ang A nw N. Yoana 
rY Vol, 23, No. 9. 























new YASHICA 444 .....new YAGHICA ¥ 10 


easiest handling, fastest 
loading subminiature 


handy, compact reflex—superb 
for super-size color slides 


What better way to round out your picture taking than a 44A 
for color! What more economical way to have other members 
of your family join the fun of photography! 

The new Yashica 44A is a snap to handle. Uses standard 
127 film, delivers 12 super-size color slides per roll — slides 
that fill every inch of your projection screen. And the 44A 
produces detailed enlargements in color and black-and-white — 
the kind of pictures you’ll treasure for a lifetime. No other 
twin-lens reflex offers you so many features — so much quality 
— for so little. 


See the new Yashica 44A at your photo dealer —see how 
much it has to offer you in quality features: 
* matched f/3.5 lenses * bright, field-lens focusing screen * synchro 
fiash shutter to 1/300th and ‘B’ * accessory shoe * focusing magne- 
fier * sports finder ° die-cast, all-metal body ¢ ~ y? 95 
of attractive color finishes. 99 


This sleek little subminiature delivers amazingly sharp, crisp 
pictures — pictures with quality you’d normally expect from a 
larger camera — enlargements as big as 11 x 14 and color slides 
that project big-as-life. 

The Yashica Y16 is so easy to load and use you shoot an 
entire 24 exposure load in 30 seconds or less! With a Yashica 
Y16 tucked in your pocket you’re ready for the unexpected ~ 
anywhere — anytime. 


See the Yashica Y16 at your photo dealer today — see the 
many unique features it has to offer you: 


* clip-load cartridge with 24 exposures, color or black-and-white 
¢ universal focus f/3.5 lens * auto reset exposure counter * synchro 
flash shutter to 1/200th and ‘B’ ¢ flip-of-the-wrist film transport 
¢ double exposure prevention ¢* tripod socket * cable release socket 
* choice of four jewel-tone color combinations. $3 495 
With case and wrist-strap, Only 


other new yashica values at your photo dealer: 


YASHICA 35YK with f/2.8 lens; coupled range-viewfinder; single-stroke film advance and sentten-wind; 
synchro-flash shutter to 1/300th and ‘B’; rapid rewind crank; double exposure prevention. $39. 
YASHICA 35YL with f/2.8 lens; bright-frame, coupled range-viewfinder; automatic parallax Fae mate 
tior ; single-stroke film advance and shutter wind; synchro-flash shutter, speeds: 1 sec. to 1/500th and 
*B’s ’ self-timer; auto reset exposure counter; rapid rewind crank; double exposure prevention. $54.95 
YASHICA D 2%” square, twin-lens reflex with f/3.5 lens; field-lens focusing screen; semi-automatic film 
transport; synchro-flash shutter, speeds: 1 sec..to 1/500th and ‘B’; knurled thumb-wheels for setting 
lens and shutter with indicator-window visible while focusing; bayonet mount for filters, close-up lenses 
and lens hood; focusing magnifier; sports finder. $49.95 


For further information write to: Dept. MP-9 


YASHICA INC. 234 Fifth Avenue, New York 1, N. Y. 
mada: Anglophoto, Ltd., Montreal, P. Q. 








The | COLUMBIA (s) RECORD CLUB |offers new members superb high-fidelity records from every field of music 





ANYS 


if you join the Club now and agree to purchase as few as 5 selections from the more than 150 to be made available during the coming 12 months 


HOORAY FOR 
HOLLYWOOD 


1. Night and Day, 
plus 11 more hits 


NORMAN LUBOFF 
CHOIR (Rove 4 


19. No Other Love, 
Our Love, 10 more 


11. Berlioz’ most 
popular work 


10, Be M Love 
WhereorWhen, etc. 


25. Two very pop- 
ular piano works 


GRAND CANYON 
SUITE 


Pa 


2. A beloved 
American classic 


37. Lovely ‘musical 


Portrait of nature” 


27. Granada, La 
Paloma, 11 more 


16. Two colorful, 


exciting scores 





15. Broadway’s 
newest smash hit 


5. 16 favorites 
Sweet Violets, etc. 


1 = | = ie) i =o) 
CHORUSES 


CH: HAVON: 
RIMSKY-KORSAKOV 
SIBELIUS- HANDEL 


40. “Hallelujah” 
Finlandia’, etc. 


49. That's All Over, 


One More Ride, etc. 


ROUMANIAN 
RHAPSODIES 142 
HUNGARIAN 
RHAPSODIES 142 





BUDDY COLE, Organ 
i 


REGULAR 
@t STEREO® ==$598 


The Columbia @ Record Club now 
enables you to acquire the world’s 
finest high-fidelity 12” long-playing 
records — either regular or stereo 
— at great savings! 

All 32 of the records shown here 
are available in both regular long 
play and stereo (except No. 24 — 

istening In Depth — stereo only). 

If you have a standard phono- 
graph, you may join the Club and 
receive the regular high-fidelity 
versions of any 6 of these records 
... Up to a $29.88 retail value — 
ALL 6 for only $3.98! 


If you have a stereo phonograph, 
you may join the Club and receive 
the stereo high-fidelity versions of 
any 6 of these records . . . up to 
a $35.88 retail value — ALL 6 for 
only $5.98! 

Read below how the Club oper- 
ates, then mail coupon — without 
money — for your SIX records! 





IMPORTANT NOTE: 


Stereo records must be played 
only on a stereo record player. 
If you do not now own a stereo 
ih, you can continue 
acquire regular 
high-fidelity records wi 
plete confidence that they will 
always give you thrilling listen- 
ing pleasure. They will play 
with true-to-life fidelity on your 
present phonograph, and will 
sound even more brilliant on a 


stereo record pi: if you pur- 
chase one in the future. 











[EB KOSTELANETZ 
: Roaauic & . 


TCHAIKOVSKY 


= 





9. Always, Please, 
Speak Low, 9 more 


21. Four dashing, 
flery rhapsodies 


22. Organist Cole 
plays 11 hit tunes 


33. 11 beautiful, 
immortal melodies 


<a" O98 


up to $35.88 





JOHNNY MATHIS 


8. What'll | Do, 
Warm, 10 more 


7. Three brilliant 
hi-fl showpieces 





fhe 











6. Complete score 
of this hit musical 


24. 16 selections 
— STEREO only 


31. Solitude, Au- 
_tumn Leaves, etc. 


JULIE ANDREWS| Be 
Peay 
ORIGINAL 
cast s 
/\RECORDING| 


AREER ame eae —euedlaameon 


12. Let’s Dance, 
Jubilee, 7 more 


36. The bailet that 
“rocked the world” 





50. Where or When, 
Manhattan, 10 more 
Tchaikovsky 
PATHETIQUE 
SYMPHONY 


@ Mitropoulos 
New York 
dalilave aaarelalis 


30. A “must” for 
any record library 


THE FOUR LADS _ 


’ 


20. Come to Me, 
Long Ago, 10 more 
PINES OF ROME 

FOUNTAINS OF ROME 


ete ame 


| PHILADELPHIA ORCH., ORMANDY | 
18. Two electrify- 
ing tone poems 





BRAHMS: 
SYMPHONY NO. | 
3 ba 


. 
Pad 


CLEVELAND ORCH -SZELL 


Rg tO 


HIS GREATEST HITS 








R. STRAUSS: DON JUAN 
DEATH ang TRANSFIGURATION 
TILL EULENSPIEGEL 


SZELL-CLEVELAND ORCH. 





28. Brahms’ most 
beloved symphony 


45. Tico-Tico, 
Brazil, 10 others 


41. Strauss’ love- 
liest tone poems 








HOW THE CLUB OPERATES... 
%* You enroll in any one of the six Club Divisions: 
If you have a regular phonograph you enroll in any one 
of four Divisions: Classical; Listening and Dancing; 
Broadway, Movies, Television and Musical Comedies; Jazz. 
If you own a stereo phonograph you enroll in either one of 
two Stereo Divisions: Stereo Classical or Stereo Popular. 
% Each month the Club’s staff of music experts selects out- 
standing recordings — both regular and stereo — from eve 
field of music. These selections are described in the Clu 
Magazine, which you receive free each month. 
* You may accept the monthly selection for your Division. . . 
take any of the wide variety of other records offered in all 
Divisions . . . or take NO record in any particular month. 
%* Your only membership ey is to purchase five selec- 
tions from the more than 150 Columbia and Epic recordings 
to be offered in the coming 12 months. After purchasing five 
records, you will receive your choice of a Columbia or Epic 
Bonus record free for every two additional selections you buy. 
However, you may discontinue membership at any time after 
purchasing five records. 
* The records you want are mailed and billed at the usual list 
price: regular long play at = (Popular) and $4.98 (Classi- 
cal); stereo records at $4.98 (Popular) and $5.98 (Classical) — 
plus a smail mailing charge. ; 
% To receive your SIX records — mail coupon today! 
COLUMBIA @ RECORD CLUB, Terre Havte, Ind. 


SEPTEMBER, 1959 


SEND NO MONEY — Mail Coupon Now to Receive Your SIX Records 





Terre Haute, Indiana 


records I 


REGULAR DIVISIONS 





Classical 
Listening & Dancing 
Jazz 





Television and 
Musical 


COLUMBIA @ RECORD CLUB, Dept. 234-1 


I accept your offer and have circled at the right the numbers of the six 
to receive. Bill me for $3.98 for. six r 
records — plus small mailing 


STEREO DIVISIONS 
(CD Stereo Classical 
(C) Steree Popular 


OR Lae! for six stereo 
me in the following Division of the Club: 
(check one box only) 


, Movies, 





ne charge. Barol 





I agree to 
play and s' records 
e-usual list price plus 
selections I accept, I am to 
) of my choi 


(regular or stereo ce 


SKA and HAWAII: write for 8; 
: lightly eager: 6 


this membershi, 


REMEMBER YOU SAW IT IN MODERN 


urchase five selections from the more than 
to be offered during the 
small mailing 


pecia 
ress 11- oho 
an 


150 regular 
coming 12 a 


charge. For ever: 
receive a Columbia or Epic Bonus record 


.. State 
1 member: 
13S 

cr established Col 
Epic record dealer, authorized to accept subscriptions, fill in below: 


two additional 


ship offer 
St., Tovato 2B 
lumbia or 





CIRCLE SIX 


NUMBERS BELOW: 


(Also indicate here 


whether you wont 
6 records in regular 


_ 
=O sa nrouwdgn = 





Telephote or 
Wideangle 
Lens, in 
Leather 
Case 


Set of Telephoto 
and Wideangle 
Lenses, with Dbl. 
Filterholding Re- 
taining Ring, in 
Dbi. Leather Case 





Model V, fits 
Series V adapter 
ring, for 35mm 
cameras using 
Ser. V adapters, 
and Polaroid 
Land cameras. 


$1395 





Model VI fits 
Series V! adapter 
ring, for 35mm 
cameras using 
Ser. Vi adapters, 
Twinlens Reflex 
and Polaroid 
land cameras. 





$1995 





BUY IT FROM YOUR PHOTO DEALER 


modern PHOTOGRAPHY 


SEPTEMBER 1959, VOL 


EVERETT GELLERT, Publisher 


AUGUSTUS WOLFMAN, Ed.-in-Chief MARTIN E. SIEGEL, Business Mgr. 


PICTURE TAKING IDEAS 
WILLIAM KLEIN: Many-faceted photographer excites the eye with explo- 
sive, humorous photographs by Herbert Keppler 


READY? AIM, BUT DON’T FIRE until you master these five keys to timing 
in shooting beach pictures by Patricia Caulfield 


THREE COLOR EXTREMES: Ingenious techniques solve problems of 
close-up, super-tele and multiple bird photographs 


THREE PICTURES I MESSED UP AND WHY: Playwright, sometime 
photographer reflects on classic near-misses by Samson Raphaelson 


TECHNICAL ARTICLES 


THE INSIDE STORY ON LENSES: MODERN’S EXPERT EXPLAINS WHAT 
MAKES LENSES WORK in simple, easy-to-understand words, diagrams 
.by Bennett Sherman 


ENLARGER TRICKS: REMOVE LENS COMPONENT. . . see what you'll 
get with a new idea for making soft portraits by Floyd E. Stone 


MODERN TESTS: An exclusive, monthly appraisal of equipment 


MOVIES 

TWO ITEMS CAN HELP YOU MAKE STILL PHOTOGRAPHS FROM YOUR 
MOVIE FRAMES by Norman Rothschild 

THE MOVIE MAKER by Myron A. Matzkin 


by Andreas Feininger 
by John Wolbarst 
NEW PRODUCTS 
DISCOVERY +45: CHADWICK HALL 
MONTHLY CONTEST 


JACQUELYN BALISH, Editor 
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...the extraordinary story behind these 5 pictures 


These five photographs were made in the past few months... 
with a 35-year-old Leica Model A. Thousands of other venerable 
Leicas are still in top condition and produce eminently satis- 
fying pictures—dramatic testimony to the rugged precision 
and unwavering quality built into every Leica. 

Today’s modern Leicas, the M-3 and M-2, embody traditional 
Leica craftsmanship, with an array of modern features, mak- 
ing it easier than ever to fully benefit from the most important 
feature of all—Leica quality! Both the Leica M-3 and M-2 
feature automatic, multiple-frame viewfinders with automatic 
parallax compensation —and are available with the Dual-Range 
Summicron f/2 lens, with focus and parallax compensation 
down to 19”. 

See and try the Leica M-3 and M-2 today. You’ll be surprised 
how easily you can harness Leica quality, how quickly it will 
make its presence felt in your pictures. Illustrated folders on 
the Leica M-3 and the new Leica M-2 are avail- 


able from your Leica-franchised dealer or = 
from E. Leitz, Inc., Dept. 306B. ei1ca 
30659 
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LEICA: lifetime investment in photography 
Leica M-3 with 50mm Dual-Range Summicron f/2 lens, 
$438.00. Leica M-2 with 50mm Dual-Range Summicron f/2 
lens, $384.00. Interchangeable Leitz lenses are available in 
focal lengths from 21mm to 400mm. 


©. LEirzZ, Inc., 468 FOURTH AVENUE. NEW VORK 16, N.Y. 
Oistributors of the wortd-famous products of 
Ernst Leitz G.m.b.H., Wetziar, Germany~-Ernst Leitz Canada itd 
LENSES - CAMERAS + MICROSCOPES +: BINOCULARS 
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Makes any 16 mm camera 
a new model! 
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available in following speeds and focal lengths: 





Name | Speed f/:| Focal Length] | i-+ price 





inmm 
Xenon 1.4 25 $102.95 
Cinegon 18 10 142.95 
Xenon 2.0 16 90.95 
Xenon 2.0 50 104.95 
Tele-Xenar 28 75 72.00 
Tele-Xenar 28 100 145.95 
Tele-Xenar 4.0 150 132.95 




















Available through your dealer, 
or write for literature 


BURLEIGH BROOKS, INC. 


10 West 46th Street, New York 36, N. Y. 
7310 Melrose Ave., Los Angeles, Calif. 
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Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER « « « 


We're at it again! In the array busi- 
ness, that is, arraying what’s inside 
out in front from top to bottom, from 
left to right. Taking it from the top we 
have top actress Erin O’Brien photo- 
graphed by Don Ornitz with an Asahi 
Pentax, 135mm lens and Kodachrome. 
To continue: color, closeup, scenic, 
action. Seems clear enough and it’s all 
here, along with the clearest story on 
lenses we’ve seen in a long time. Don’t 
forget W. Klein. He follows—with an 
exciting eye. Lens drawing courtesy 
MODERN’s Art Dept. 


STOCKPILE + « « 


We were impressed when Winfield 
Parks, Jr., of the Providence (R.I.) 
Journal picked up his third set of en- 
cyclopaedias awarded in photo con- 
tests of one sort or another (see ‘“Cof- 
fee Break,’’ November, 1958). But we 
were staggered to read in a recent 
correspondence with eminent PSA-er 
A. Aubrey Bodine: “. .. over a period 
of years I have won thirteen sets of 
Encyclopaedia Britannica and numer- 
ous dictionaries and year books.” He 
hasn’t kept them all. Just one set for 
his family. The rest have been donated 
to friends and schools in his native 
Baltimore. If anybody should know 
what’s what and who’s who, we’d guess 
it’s you, Mr. Bodine! 


THIS IS SO SCENTSIBLE! + « + 


For the flashgun user who wonders 
whether he leaves an odor, Sylvania 
says, Yes, of course—but now it’s a 
pleasant one. The flashbulb manufac- 
turer apparently has been worrying 
over the smell of lacquer on its bulbs, 
and has perfumed it. A “mild floral 
scent,” Sylvania says. 


VERY BLACK-AND-WHITE °¢ ° « 


When the human subjects escape, 
a photographer is apt to turn to the 
animal—even an editor may. We were 
disturbed recently by. the plight of our 
executive editor who appeared with 
the usual frown, only for different rea- 
sons. 

“It’s the skunk,” he said. Since 
he is generally given to somewhat 
strange remarks we paid little atten- 
tion until it registered rather con- 
clusively that he had said “skunk.” 
He had meant, of course, “skunk.” 
Well, it seems he owns or permits to 
reside within his house two skunks— 
mephitis mephitis (common, ordinary 
two striped Eastern skunk) and 
mephitis nigra (uncommon, unordi- 
nary Southern spotted skunk). He says 
they are pets. Without going into the 
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subjective. reasons why one would 
keep these animals, let’s approach it 
from a photographic angle. 

He claims they are difficult to photo- 
graph in black-and-white. To begin 
with they are nocturnal—which means 
they sleep when most people are awake 
and are awake when most people sleep. 
In addition, they are black-and-white. 
The problem: How do you shoot them 
(pardon the expression) in black-and- 
white? Natural existing light in the 
evening or at night provides a well lit 
background. The dark skunk, how- 
ever, appears as a completely blank 
negative image with no detail. Their 
eyes are so sensitive that they see best 
inthe dark. Therefore, no direct flood. 
The editor tried bounce light. Result ? 
See for yourself. No fur detail. How 
can you use direct light? Time ex- 
posure ?.Try it with a superfast skunk. 
Direct flash? Anybody have a spare 
set of sunglasses to fit a small skunk? 


HERBERT KEPPLER 
Mephitis mephitis—bounced. 


MUSAXE? °« ° 


What do you listen to when you go 
into the darkroom? Where on the dial 
do photographers’ radio station selec- 
tors fall? Around MODERN, associate 
editor. Ed-Meyers says that Bob. and 
Ray suit him best. He doesn’t much 
like to print, anyway, and finds their 
chatter diverting. Says movie editor 
Matzkin, “I don’t want to listen to any- 
thing when I print; it’s the only time 
there’s any peace and quiet.”’ Contrib- 
utor Norman Rothschild, on the other 
hand, who can be tracked down around 
the office by following the sound of 
German beerhouse songs, whistled, 
likes to print to the beat of Viennese 
waltzes or jazz. 

There’s a new record album out, goes 
something like Music for Hunting Horn, 
but so far we’ve not seen any photog- 
raphers printing in their pink coats. 
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SYLVANIA TAKES THE GUESSWORK 
OUT OF FLASH PHOTOGRAPHY 


Use Sylvania zirconium Use Sylvania M-2’s for 
M-25’s for color film black-and-white film 


Sylvania M-25 and M-25B flashbulbs are perfect The popular Sylvania M-2 is the perfect flash- 
for color picture lighting from cameras with 3” - bulb for your black-and-white shots. Made with 
reflectors. A natural with box cameras, too, the “big bulb” features, the M-2 is designed to 
M-25 will give you the same light output as the deliver the right amount of light in a 3” reflector 
famous Press 25 used in a 5” reflector. —even at a distance of 12 feet. 


SYLVANIA LIGHTING PRODUCTS, Division of Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 


wT SYLVAN 1A flashbulbs outsell all other brands 


Subsidiary of 
GENERAL TELEPHONE & suecrronics (ie) 
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A Complete System of 16mm Photography. 












































































































































r ACCESSORIES: 
4x and 8x f/4 Telelenses Daylight 
Developing Tank ¢ Enlarger ¢ Copy- 

ing Outfit © Microscope Adapter 
@ Spoolwinder e Film Cutter’e Frame 
™ Viewer ¢ 2 x 2 Mounts e Flash At- 
tachment ¢ Filters e Closeup Lens 
e Empty Film Cartridges 
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Exposure problems with ultra-min- 
iatures: How they differ from those 
with larger film-size cameras. 


We all know 
that in recent 
years there has 
been a trend, in 
black-and-white 
photography, 
toward using the 
minimum expo- 
sure which will 
produce a print- 
able negative. 
This is true for 
all film sizes from ultraminiature to 
8 x 10. One of the main reasons for 
this technique is changes in the make- 
up of the newer films (see Lloyd E. 
Varden’s article “New Films” in the 
May, 1959, issue of MODERN). The ad- 
vantages are greater ease of enlarge- 
ment and less graininess. 

Although these advantages hold 
true for all film sizes, they are most 
important in ultraminiature photog- 
raphy. In terms of magnification, an 
8 x 10 print from the average ultra- 
miniature frame is approximately 
equivalent to 24 x 36 from a 35mm 
frame. Obviously, while keeping grain- 
iness to a minimum may be desirable 
with 35mm, it is imperative with ultra- 
miniature since grain is enlarged along 
with the image. Also, having a thin 
negative is particularly important in 
ultraminiature print making because 
of the greater distance from enlarging 
lens to easel—more than would be 
necessary to get the same size print 
from a larger film size. Since thin 
negatives transmit more light than 
denser ones, their value is obvious. 

When shooting black-and-white, it 
is usually best to double the ASA based 
index of the film. Be careful though 
to check and make sure the recom- 
mended film speed of your ultraminia- 
ture film has not already been increased 
by the manufacturer or distributor. 
Most ultraminiature films are mar- 
keted by the camera distributor rather 
than the film manufacturer, and a 
number of them have already been 
up-rated. For some of the most com- 
monly used black-and-white films 
original ASA-based ratings are: Adox 
KB 14, 16; Eastman Kodak Pana- 
tomic-X, 25; Kodak Plus-X Pan, 80; 
and Kodak Tri-X, 200. 

With cameras of 35mm size and 
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MINIATURE 


by JOSEPH 


film.—THE END 











D. COOPER 








larger, lens opening and shutter speed 
are usually varied interchangeably to 
get the correct exposure. But with 
ultraminiature cameras the problem of 
camera movement is much more acute, 
and I would advise that you always use 
the highest possible shutter speed, and 
vary your aperture. I always try to 
shoot at 1/100 sec., at least. 

The Minox, of course, has a fixed 
lens opening of f/3.5, and shutter 
speed is the only variable. But there 
are filters built into the camera to re- 
duce light transmission in case illumi- 
nation is too bright to expose at f/3.5 
and the top speed of 1/1000 sec. 

There are no differences between 
exposure meter techniques for ultra- 
miniatures and the larger cameras. 
Whether you have a coupled exposure 
meter, such as comes with the Mamiya- 
16 Automatic or the Minox B or an 
independent off-the-camera meter, 
here are some simple rules to follow: 

1. Always take your reading from 
as close to the subject as possible, but 
take care not to cast a shadow with 
the meter. This is particularly im- 
portant with close-ups, with portraits. 

2. For contrasty subjects, take 
readings of the two extremes and 
average them. An exception is the 
situation where you are concerned 
with only one tonal area within the 
subject. Take only one reading. 

3. For landscapes and outdoor 
scenes angle the meter down towards 
the ground so as not to include too 
much skylight. 

A word about color: In projection, 
the problems of light transmission and 
light-to-screen-distance are the same 
as the problems encountered in en- 
larging black-and-white. So you should 
shoot for relatively thin transparency. 
However, instead of using the mini- 
mum exposure as in black-and-white, 
you get a thin transparency by slightly 
overexposing—and I mean slightly. I’m 
speaking here of reversal color film 
such as those ordinarily supplied for 
ultraminiature cameras, Anscochrome 
and Kodachrome, for example. 

Agfa IFF Pan is now available in 
100-ft. spools of double-perforated 
16mm negative film. This is the film 
which is famous for its extremely fine 
grain and its wonderful ability to make 
sharp appearing pictures. If you want 
to try it, ask your dealer to order a 
roll from Agfa, Inc., 515 Madison Ave., 
New York 22, N. Y. You'll have to re- 
load your own cartridges to use this 
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Them All! 


Send Mail Orders to: BASS CAMERA CO. 
179 W. MADISON STREET, Dees ws 
CHICAGO 2, ILL. 
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KODAK RETINAS Favorite of Many A Spectacular Price! 
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BRAND NEW! Turret Model... 


KODAK Scopesight 
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Prize Winner 











Sirs: 

This picture of two boys on a dock 
was returned to me with the routine 
letter after I sent it to you a few 
months ago. I exposed it on Verichrome 
Pan at 1/30 sec. and f/11 with a Dua- 
flex IV, and printed it dark on purpose 
to make it more effective. 

I don’t know what kind of pictures 
your magazine favors, but this picture 
that you apparently did not consider 
good enough to publish in MODERN 
PHOTOGRAPHY won first prize in the 
Rochester Democrat and Chronicle 
Photo contest in the Children’s Class. 
It also went on to Washington to the 
National Contest and won a special 
merit award in this class. 

Therefore, I would begin to wonder 
about your “Monthly Contest” and just 
how good a picture has to be to get it 
published. 

Rochester, N. Y. Mary Anne Doble 


® See pages 76 and 77.—Ed. 


One view of fishing 


Anyone for a Pen Pal? 


Here’s a list of photography fans who 
would like to correspond with other 
MODERN PHOTOGRAPHY readers. 
Mr. H. K. Bailey, 25 Lindsay Tce., 
Kadina, South Australia 
Mr. Werner Bork, Berlin-Lichten- 
berg Weitlingstr. 41, Germany 
Mr. Karel Krahulec, Oldrichova 43 
Praha 2, Nusle-Udoli, Czechosla- 
vakia 
Mr. Horst-Dieter Kuhlmann, West- 
feldstrasse 44, Witten-Annen, Ger- 
many 
Mr. Wolf D. Vogler, 254 Holtenauer 
Str., Kiel, Germany 








REMEMBER YOU SAW IT IN MODERN 


Choose YOUR Money-Making Opportunity 


Let NY] Train You for It! 


——@ 


B00K Tells You How! 


YOU CAN SUCCEED! 


There’s a future for YOU in photography—with big pay and 
ever-increasing Opportunities! Today, every photographic 
specialty is booming. With NYI training plus your own nat- 
ural ability, you can succeed in any field of your choice. 


GET ALL THE FACTS BY RETURN MAIL 


No matter which brand of photography you choose, our up- 
to-date 50th Anniversary Photography Book shows you the 
way to top earnings and fascinating work. The beautifully- 
illustrated color and black & white pages give you all the 
facts about NYI’s individualized coaching by experts. They 
also demonstrate NYI’s experience-building program that 
starts you earning money with your camera almost from the 
first day. Don’t delay . . . write TODAY for your FREE 
COPY of this valuable Book! There’s no obligation — no 
salesman will call. 


SEND COUPON FOR FREE BOOK NOW! 
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Picture Yourself in 


» Take the NYI Shortcut to 


MORE MONEY, OPPORTUNITY, SECURITY — 
SATISFYING WORK! 
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New 


Photo 


GARDNER'S PHOTOGRAPHIC SKETCH 
BOOK OF THE CIVIL WAR, text by Alex- 
ander Gardner, 100 full page plates. 
Dover Publications, Inc. $6 


Poor Gardner. When photographic 
giant Mathew Brady walked the 
battlefield, such a capable craftsman, 
intuitive reporter and fascinating 
writer was bound to be buried ’neath 
Brady’s flair for portraying the dra- 
matic, the historical event, the impor- 
tant personage. 

We are in debt to Dover for a de- 
lightful photographic gem. In 1866, 
Gardner, a Scotsman brought to the 
U. S. by Brady, published two volumes 
of photographs by himself and his as- 
sistants. The lucid captions were by 
Gardner himself. Now Dover has pub- 
lished the volumes, frontispiece and 
all, plus the original Gardner introduc- 
tion. They make a splendid, handsome, 
well printed volume that will itself be- 
come a collector’s item. After seeing 
the Brady shots time and time again, 
Gardner’s work is exceedingly wel- 
come. Gardner combines his descrip- 
tive photographs with textual material 
in such a manner that together they 
produce a fascinating and most com- 
plete view of every Civil War scene 
Gardner cites.—H.K. 


LOOTENS ON PHOTOGRAPHIC EN- 
LARGING AND PRINT QUALITY, 5th 
edition by J. Ghislain Lovotens, revised 
by Betty Carol Brown. 266 pages. Am- 
photo, N. Y. $4.95 

Betty Brown’s revision of the al- 
ready informative and complete J. 
Ghislain Looten’s manual on enlarging 
and print quality is extremely success- 
ful. Of special note is the information 
added to the chapter, “Variable Con- 
trast.”” Miss Brown brought the ex- 
planation of Varigam up to date. She 
also introduced an explanation of East- 
man Kodak Polycontrast and Ilford 
Multigrade papers. Many of Mr. Loot- 
ens’ illustrations were replaced with 
contemporary, imaginative photo- 
graphs. However, the reproduction of 
these photographs leaves much to be 
desired. 

All considered, this book remains 
a “Bible” on printing.—E.M. 


PRINCIPLES OF CINEMATOGRAPHY, by 
Leslie J. Wheeler. 472 pages, many illus- 
trations. Fountain Press. $12.75 


The average amateur or semi-pro- 
fessional movie maker might quite 
conceivably go through life never get- 
ting beyond the ABC’s of movies—if 
he depended on the majority of the 
“literature” readily available to him. 
Most amateur movie books have the 
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Books 


technical information one would expect 
to find in a box of breakfast cereal. 

Thus, we approached Principles_of 
Cinematography with prejudice—and 
quickly got our comeuppance. The 
British do not use titles or words 
loosely and “‘principles,’”’ as used here, 
means just that. But don’t get the idea 
that the language in this book is way 
out. It’s definitely readable. 

It’s designed primarily for the seri- 
ous 16mm film maker—but there’s no 
reason why 8mm fans can’t benefit 
from it. Certainly, anyone who wants 
to get beyond the movie snapshot stage 
will find a lot that’s helpful in this 
book. After covering general photo- 
graphic principles, the author goes on 
to camera design, processing, quality 
controls, the projector, sound, 16mm 
cameras and accessories, 16mm films, 
and finally modern motion picture 
trends. One chapter deals with 35mm 
motion picture work.—M.A.M. 


GEVAERT MANUAL OF PHOTOGRAPHY, 
A.H.S. Craeybeckx, chief editor, 459 
pages, profusely illustrated. Gevaert 
Photo-Producten N.V., Antwerp, and 
Fountain Press. $3.50 

A magnificent, learned undertaking 
which covers theory, sensitometry, 
optics, processing, color photography, 
but alas, with one flaw. It limits all 
discussion regarding sensitized prod- 
ucts, film, developers, papers to Ge- 
vaert materials. If you are a Gevaert 
user, however, own this volume, by all 
means.—H.K. 


This book is not available from 
AMPHOTO.-—Ed. 


FILTER GUIDE, by Norman Rothchild 
and Cora Wright. 128 pages, many 
illustrations. Amphoto, N. Y. $1.95 


Norman Rothschild and Cora Wright 
have put together an excellent guide 
book explaining where, when and how 
to use filters for color and black-and- 
white picture taking. The guide is 
written expressly for the amateur. 
Photos used as examples are of the 
kind every amateur makes or would 
like to make. Charts are complete. 
They range from how to get those 
fluffy clouds with black-and-white Pan 
films to using color films with various 
light sources. 

Plenty of useful filter information 
is in the Filter Guide sitting there 
ready to be absorbed. However, if you 
want information on a specific filter or 
conversion in a hurry, there’s no in- 
dex.—E.M. 


These and other books are available 
through AMPHOTO; see pages 24 & 25. 
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check and see how the automatic features of the new 


NIKON F AUTOMATIC REFLEX 
have been developed to ultimate perfection 


1. The automatic features of the Nikon 
F—Instant-Return Mirror, Instant- 
Reopen Diaphragm, Instant-Action Pre- 
view Control—are internally coupled. 


2. The Instant-Return Mirror auto- 
matically returns’ to precise focus posi- 
tion regardless of the angle of the 
camera—even if held upside down. 


3. The Instant-Reopen Diaphragm 
automatically stops down and instantly 
reopens without disturbing or moving 
the diaphragm setting—even if that set- 
ting is between aperture markings. 


4. The Auto-Nikkor lenses for the 
Nikon F Automatic Reflex may be inter- 
changed at any time. And the automatic 
diaphragms remain fully operative 
whether they are interchanged before 
or after the shutter is wound, 
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5. The Instant-Reopen Preview Control 
for observing depth-of-field does not 
have to be re-set manually. Press the 
button, and the diaphragm automati- 
cally closes down to ‘taking’ aperture. 
Release the button, and the diaphragm 
reopens instantly—automatically. 


6. The Instant-Action Preview Control 
is entirely independent of the shutter 
release mechanism. When using the Pre- 
view Control it is impossible to cause 
an accidental exposure. 


7. The automatic action of the mirror 
and diaphragm is so incredibly fast, it 
is virtually imperceptible in the finder. 
Even with the camera and accessory 
Electric Motor Drive—shooting at the 
rate of 3 exposures per second, there is 
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still a continuous, bright image con- 
stantly visible in the finder. The image 
never blacks out; never dims. 


The qualities we have enumerated are 
especially revealing of the maker’s in- 
tense devotion to perfection. You will 
discover many more qualities in the 
New Nikon F Automatic Reflex, each 
equally deserving of your admiration, 
and each further demonstrating that 
the Nikon F is the finest automatic 
reflex you can own. See for yourself. 
Nikon F Automatic Reflex with 50mm 
Auto-Nikkor f2 lens, $329.50 at your 
Franchised Nikon Dealer. For fully 
descriptive literature write to Dept. MP9 
Nikon Inc., 111 Fifth Avenue, N. Y. 3. 

In Canada: Anglophoto Ltd., 

880 Champagneur, Montreal, P.Q. 
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you can always.. 
SAVE WITH CONFIDENCE 


« Colorfiar o 


COLOR 
PRINTS 


from all U. S$. color films 


3% Sq. 


muss ky 


from ail film sizes 


35mm Duplicates 
oly 206 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


‘EE 


processed and mounted 
20 & 12 exposure rolls . . 


36 exposure rolls 


KODACOLOR Develop & Print 
8 exp/printed 34% x 5.. ..$2.75 
12 exp/printed 3% x 3%...$3.75 
16 exp/printed 34% x 5 
20 exp/printed 2% x 3%...$4.70 
Develop Only (all sizes) 


Fir PP inte neha 
ne eh 


WRITE TODAY for 


our complete price list 
and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print yy 


7 DIRECT-BY-MAIL 
KX} penoretery =| te- “you 
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modern COLOR 


by NORMAN 


New products, services to silence 
complaints of color photographers. 


In spite of all 
the annoyances 
voiced by color 
enthusiasts, 
things are look- 
ing up. Now you'll 
find vast improve- 
ments in services 
in the field—con- 
veniences that ap- 
ply to processing, 

duplicating, availability of filters and 
even some new color temperature 
meters! 

One common complaint among my 
friends dates from the introduction of 
Eastman Kodak’s Ektachrome. “If 
Kodak wili process my Kodachrome 
and Kodacolor,’”’ they moan, “then why 
won’t they handle my Ektachrome?” 
I was never able to discover the reason 
for the postponement of this service, 
but now, as if produced by the power 
of popular_demand, it’s here. 

Prices for processing and mounting 
the following sizes: 127, $1.50; 828, 
$1.10; 135, $1.75. Prices for processing 
without mounting: 127, $1.40; 828, $1; 
120 and 620, $1.40; 135, $1.50. (Inci- 
dentally, the familiar prepaid mailing 
bags supplied with Kodachrome will 
also come with Ektachrome. ) 

Another thing that you, the color 
photographer, have been missing is 
finally available from Kodak: trans- 
parencies from square 2% or 15 in. 
Kodacolor negatives. The actual image 
(1% x1 in.) is slightly smaller than 
that of a Super Slide (154 x15 in.) and 
comes in a 2 x 2 cardboard Ready- 
Mount suitable for use in any standard 
35mm _ projector. Incidentally, your 
2% x 2% negatives are not cropped 
to make the slides. The entire image 
is simply reduced so you lose no pic- 
ture area. Cost per slide: 30 cents. 

Have you ever been disappointed 
with slide duplicates that were lacking 
in correct color balance and contrast ? 
Of course if you can pay custom lab 
fees, you do get quite good results. But 
for a happy surprise at a moderate 
price investigate two special services 
offered by Eastman Kodak Co. and 
Ilford, Inc. 

In the Kodak technique, a masking 
system is used. To mask doesn’t mean 
to crop. A mask is simply a weak 


_ negative acquired by contact printing 


on panchromatic black-and-white film; 
in the Kodak process, filters are used 


when making the mask. The mask is 


then bound in register with the original 
and acts to control color balance and 
cut contrast during the exposure for 
the duplicate. A same-sized masked 
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duplicate costs $1.50. If you wish to 
have a 2% or larger transparency 
duplicated on a 35mm slide, the price 
is 70 cents with lower prices for large 
quantities. To this you should add the 
$1.50 charge for masking. You can in- 
dicate your own cropping for the 
duplicate. 

It may seem a mad scheme to order 
duplicates from England, but Ilford’s 
service is so good, it’s well worth the 
trouble. Believe it or not, duplicates I 
saw at an Ilford trade show were so 
faithful I couldn’t tell them from the 
originals! Medical and scientific pho- 
tographers will welcome this excellent 
near-facsimile reproduction. You can 
send only 35mm Kodachrome or Ilford 
color slides to England for this process, 
since only these two films are correctly 
balanced for the technique used. (Inci- 
dentally, Iiford color films are not cur- 
rently available in this country.) 
Price: $1.50 per slide, slightly less for 
large quantities. For more details, 
contact Ilford, Inc., 37 W. 65 St., New 
York 23, N. Y. 

If you’ve become a bug on. the 
Decamired filter system, you’ll be in- 
terested in the developments along 
that front. The Decamired filter system 
—where color correction is obtained 
by using singly or combining a gradu- 
ated series of filters—has not yet 
offered the full range of filters needed 
for complete control. The search for 
exact correction will now be aided by 
these new filters: Enteco, R 1; Rollei, 
B 1, Tiffen, R 1.5; Hasselblad, B 1.5; 
and Accura R 9 and B 9. 

As reported in the Photokina story 
(MODERN, Jan., 1959) you can avoid 
the annoyance of screwing and un- 
screwing retaining rings in the De- 
camired system. Lifa Decamired filters 
bayonet to each other with a half turn, 
are mounted in black nylon and thus 
won’t strip threads when attached to 
lens adapter rings, other filters, close- 
up attachments or lens shades. These 
filters, supplied only in densities R B 
1.5, 3 and 12, fit all standard series 
adapter rings as well as the Lifa 
bayonet adapter rings. 

And by the way, two new color tem- 
perature meters will fit right into your 
Decamired filter work. Each reads in 
both degrees Kelvin and in Mireds and 
each has a dial on the back giving film 
and filter combinations. 

The more expensive Lifacolorlux 
($49.50) reads from 1,900 to 20,000K 
and from 50 to 500 Mireds. But for 
ten dollars less you can have the Lifa- 
colorlux Baby ($39.50) which reads 
from 2,400 to 11,000K and 50 to 450 
Mireds. Lifa filters and color tem- 
perature meters are distributed by 
Standard Camera Corp., 319 Fifth 
Ave., New York 16, N. Y.—THE END 
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Rolleicord Va 


takes all five popular picture sizes—has the new, 


Sensational ROLLEICLEAR focusing screen 


Automatic 


Rolleifiex 4x4 


the miniature Rollei using 127 
filmgives maximum area slides 
(Super Slides) within 2x2 frame 
—projection quality unmatched. 


Burleigh Brooks, Ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 


No camera so versatile, so practical, so economical. 
You simply load the Rolleicord Va with 120 film, and 
shoot the size negatives you want... 12 pictures 
214”x214”, or 16 pictures 154”x214” or 154”x154” 
(Super Slide size), ov 24 pictures Bantam size, or 35 
mm. To change sizes you simply change to the correct 
exposure counter dial. And it’s a true Rollei in every 
respect . . . with a sharp-cutting Schneider Xenar 
f:3.5 lens, synchro Compur LVS shutter, and other 
exclusive features which keep Rollei cameras first 
among top flight photographers the world over. See 
Rolleicord Va, and other Rollei models at your deal- 
ers today, or write for literature. 


ta 


Rolleiflex T Rolleiflex F Rolleiflex 2.8 Tele-Rolieifiex 
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paint 
a 
photo 


with 


a 
PENCIL 


Did you ever think that most 
you could paint photos . 
with the greatest of ease. Startling 
YOU CAN — with the new, 
imported MARSHALL'S 


advance 
PHOTO OIL COLOR 


PENCILS. in 
Yes you can, without pre- | 

vious art training or spe- photo 
cial talent, turn out a oil 


beautiful hand colored 
photo. It’s as easy as i 
writing. Even fine detail coloring 
work is simple when you in 

use these unique pencils 

made for the particular g 

— ~ oe = ' 
graphs and photo greeting 

graph decade! 
Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


Marshall’s Photo Oil 
Colors also come in tubes. 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every ine 
from $1.65 to $14.95. 

To color glossy or Pola. 
roid prints — 

spray with Mar- 
shall’s Pre-Color 
Spray—then color 

as usual. 


At photo stores everywhere or write to: 


aE debe ee Cn 


JOHN G. MARSHALL MFG. CO., INC. 
Dept. M-8, 167 North Sth Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure. 


Gift offer—4 Color Pen Set $1.00 
| box of Photo-Oil Color Pencils at $4.98 
() | Hobby Set of Photo Oil Colors at $5.95 
[} | 6-oz. can of Pre-Color Spray at $1.50 
CL) “Photo-Oil Coloring for Fun or 
Profit" (a professional book)— $3.95 
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THE WELL 
TRAVELED 


CAMERA 


by the editors 


Italy in fall: photographic paradise 
at a surprisingly low cost—if you 
are careful and watch your dollars 
and lire, Part I. 


By the time September rolls around, 
the average Italian entrepreneur mops 
the remainder of August heat from his 
brow, counts his summer tourist profits 
and remembers with some amusement 
the recently departed thousands of 
camera-carrying Americani banging 
into each other around every photo- 
graphic spot. 

Now the fall season begins, clear 
and warm (65 to 70° average with one 
day of rain in the three weeks my wife 
and I were there), the season known as 
the connoisseur season when Euro- 
peans themselves start traveling to 
visit one another’s favorite watering 
holes. The average American with 
camera and with, or without, family 
who takes advantage of the so-called 
“off-season” low travel and hotel rates 
will have much easier and more en- 
tertaining going than his early bird 
friend who made the trip when it was 
fashionable—in summer. 

I insist that you will enjoy Italy ten 
thousand times more fully if you plan 
to travel up and down the peninsula 
by car. A car’s too expensive? Non- 
sense. Cut down on your other éx- 
penses. For this purpose, I strongly 
recommend traveling by Icelandic Air- 
lines, a regularly scheduled fleet which 
takes more time (about 24 hours in 
all) getting you there, but does get you 
there much cheaper than even the least 
expensive tourist or economy flights of 
other airlines. You can go roundtrip to 
Hamburg (with stop-over privileges 
in Copenhagen, Denmark, Gothenburg, 
Sweden) for $441.10 complete between 
Sept. 1 and May 1 (the low season). 
From Hamburg, you can take a fast 
overnight train to Munich and from 
Munich you drive south through beau- 
tiful, inexpensive Austria, through the 
Brenner Pass into Italy. I think you’ll 
find that a car rented in Germany will 
cost you less in the long run (two 
weeks or more) than a car rented in 
Italy where rental is quite high. And 
don’t pick the fastest, biggest, most 
powerful car you can find, either. If 
you want to speed everywhere, stay in 
the U. S., and spend your money trav- 
eling over our own superhighways. 

Aside from the Icelandic Airlines 
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savings, I’d like to recommend one of 
the most fun and most helpful travel 
books ever written, Europe on 5'Dol- 
lars a Day. The author, Arthur From- 
mer, has packed this $1.95 volume with 
the cream of Europe’s hotels and 
restaurants—not the tourist traps but 
the less expensive and often better 
places where Europeans themselves 
stay and eat while traveling. We could 
always tell when we were approaching 
a Frommer-recommended restaurant 
by the din of Italian gabble and good 
fellowship emanating from the estab- 
lishment. We tried scores of Frommer 
restaurants and many hotels. As a re- 
sult, we rubbed shoulders with Romans, 
Veronese, Sienese, Florentines, etc., 
with far better camera subject ma- 
terial than we would have run into at 
the American-catering hostelries. Be- 
tween Frommer and IAL airlines, 
you'll save enough for that car rental. 
Keeping in mind that you may have 
along with you someone or ones far 
less interested in the photographic 
angle than yourself, we recommend an 
itinerary to please everyone. We'd 
suggest you leave Florence and Venice 
to the last, because they are dessert, 
photographically and cultrally. Any- 
thing after them is an anticlimax. 
Briefly, we’d suggest a tour starting 
in the north, taking you down through 
Verona, Bologna, by-passing Florence 
until the return trip, then on to Siena 
and finally reaching Rome. If you have 
only three weeks from the time you 
land in Hamburg, Rome is about as far 
south as you can go without taking 
your vacation at an express-train pace, 
figuring two or three days stopover 
in each of the cities we’ve mentioned. 
After Rome you can head back up to 
Florence, then on to Venice, finally 
leaving Italy via the Gross-Glockner 
Pass into Austria. From there you can 
complete the tour back to Munich. 
While there’s ample photographic 
justification for stopping in Verona 
and Rome, your big splurges in film 
and time should be in Florence, Venice, 
Siena and along the route wherever 
you stop. We’ll leave the cities for a 
later date and concentrate on this last 
important facet of traveling by car. 
We recommend stopping, particu- 
larly in any of the delightful mountain 
villages on the road between Florence 
and Siena. If you’ve ever thought to 
yourself, “I could take pictures just as 
beautiful and moving as any of those 
(Continued on page 22) 
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new OLYMPUS INTER-CHANGEABLE 
automatically couples huilt-in rangefinder- viewfinder to all 3 lenses.. giving you 3 cameras in 1 
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¢ 
35mm Wide Angle Lens 45mm Normal Lens 80mm Telephoto Lens 


OLYMPUS 


INTER-CHANGEABLE 


A truly re markahbl came+ra, combining Olymp By with {/2.8 Normal Lens a O5 
craftsmanship PLUS COMPLETE LENS 
INTER-CHANGEABILIT Y —for only $79.95! “ 


*Built-in Rangefinder automatically coupled to all 3 lenses! Single- 
window range/viewfinder automatically corrects parallax for all 3 
lenses! Golden Bright Frames show exactly what you get with all 3 lenses! 


*Needle-sharp Zuiko Lenses, made by Olympus, are among the finest 
anywhere. 3 Inter-Changeable Lenses are E. Zuike-T, 80mm Telephoto, 
£/5.6; E. Zuiko 45mm Normal, f/2.8; £. Zuiko-W, 35mm Wide Angle, 
f/2.8. Telephoto and Wide Angle Lenses are $49.95 each. All lenses 
interchange instantly, are free of aberration, are fully corrected, have 
perfect resolution, uniform definition. 


*Single stroke rapid wind lever automatically advances film, cocks 
shutter, prevents double exposure, counts film! 


*ASA Film Speed Indicator for black and white and color. Flush 
Rewind Knob. ‘Single-push’ rewind button, eliminating need to hold 
rewind button during rewinding! 


*Shutter with speeds of B, 1 sec., 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 
1/250, 1/500, plus Self-Timer and built-in Flash Synchronization! 


The OLYMPUS INTER-CHANGEABLE is 
really 3 CAMERAS IN ONE! See it at your 
Dealer or write for a brochure. 


SCOPUS /BROCKWAY, INC 
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16"™4™4 
SOUND-ON-FI1L.™ 


— CAMERAS 
[ai a) 


A) €} CINE-VOICE It 

Se $ $795.00 & UP 

Bali 200 ft. Runs 2% min. 
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AURICON PRO-600 [> 
$1871.00 & UP 
600 ft. Runs 1642 min. 


Gas 


~ 
( 3a\3) fa) AURICON SUPER- 1200 
. Ae 1200 ft. Runs 


K \ 33 min. 


* Write for your free copy of 
the 74-page Auricon Catalog. 


MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1931 





Aauricon 
16272 
Sound-On-F*ilzm 
Caxmmeras 
bog b= 


QUIET 


AS A 


CANDLE 
FLAME! 


The Auricon Camera is unique, with noiseless operation as 
silent proof of precision design. It runs so quietly that no 
cumbersome external blimp (sound-proof enclosure) is 
required! For fast “set-up” and dependable filming of 
professional 16mm talking pictures, Producers and Cameramen 
choose Auricon to shoot pictures synchronized with Optical or 
Magnetic ‘‘double-system” recording equipment, or to record 
“single-system” sound on the same film taking the picture. 
Sold with a 30-day money-back guarantee. You must be satisfied! 


AUT RI CON 
A PRODUCT OF 
BERN DYDT-BACH, INC. 
6918 Romaine Street, Hollywood 38, California 
HOllywood 2-0931 








NeW! 


MICROPHEN (iipenre 
In 


liquid form 


_MICROPHEN MICROPHEN 


REPLENISHER 


FULL WORKING STRE 


E 
TFORD ING. . INC. 
WEST Gs Ste woe t ws . 
*°5 sem srarer, new 100 


PERFECT PAIR! No more mixing! Phenidone-based 
Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFORD UNG, 3: west stn st, new vork 3, N.Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 
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TRAVEL 
(Continued from page 20) 


photojournalists if I only had the right 
subjects,” one of these small towns is 
a good place to prove it. Against back- 
grounds of pink and white stucco-faced 
houses, liberally pock-marked by rico- 
chetting bullets from World War II, sit 
the women, dressed in black from 15 
to 100 years old, sewing and embroi- 
dering, tending children. We stopped 
our car in the main square of one, 
Barberino Val d’Elsa with some ap- 
prehension. We remembered the un- 
friendly frowns and the out-stretched 
palms of the natives when we were 
in the West Indies. At the sign of a 
scowl, we were ready to take off. As 
soon as the motor stopped, all the 
village elders, and some great portrait 


. possibilities they were, too, crowded 


around the car and began asking ques- 
tions. My wife tried to answer them 
in recently-learned Italian with some 
help from. the Berlitz phrase book 
(don’t be without one). Whey they 
surmised that we had actually stopped 
to photograph the village, we had all 
we could do to stop them from gather- 
ing every villager in the main square 
for us. They were pleased to think that 
we had selected their village to photo- 
graph and were proud to have us do 
so. We spent two or three hours in the 
village, walking every street. We were 
always greeted pleasantly. Conse- 
quently, the old adage about using 
long lenses when in strange lands 
didn’t hold true. In Barberino, as else- 
where in Italy, people were photogenic 
and cooperative. You could come as 
close as you wanted with a wide-angle 
lens or stand off further with a normal. 
The group of photographs made that 
afternoon is among the greatest prizes 
of our European trip. 

Incidentally, a word on films. The 
light in northern Italy in fall, even on 
cloudless days may be bright but it’s 
not too contrasty. We found that Koda- 
chrome with its limited exposure lati- 
tude covered the entire range of 
brightness when we averaged our 
highlights and shadow readings. The 
rich brown earth and greenery seemed 
to warm up the atmosphere so fully 
that no filters, not even a skylight, was 
necessary. In black-and-white you can 
use the very fine grained but slow films 
and plan on really getting quality in 
your final enlargements.—H.K. 


Everyone in the tiny mountain town 
of Barberino was gracious, smiling, 
photogenic. Miranda, 50mm Schneider 
Xenar, f/2, Plus-X, 1/60, £/16. 
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Over 25 years ago the Exakta was the first single 
lens reflex 35mm. camera ever invented. Today it is 
still the best in its class. For over the years, a con- 
tinuous new range of significant improvements are 
added to keep the Exakta in first place. The mag- 
nificent new Exakta Light-Meter Ila camera is typical 
of this. 


And remember these Exakta innovations: 26 shutter 
speed settings from 1/1000 to 12 seconds, built-in 
electric cell exposure meter, interchangeable view- 
finders, penta prism eye-level and waist-level reflex 
viewfinder, split-image rangefinder, interchangeable 
lenses, rapid film advance lever, built-in knife for 
cutting exposed film, interchangeable focusing 
glasses, an exclusive stereo system, built-in MXF 
flash synchronization, and more! 


Please note: Every “Brand New” Exakta camera 

comes with an original Exakta Guarantee Certificate, 

Import Certificate and Registration Card. Only lenses ' 

engraved with the name Carl Zeiss Jena Biotar,. 

Tessar and Flektogon are ‘“‘factory-new” and are EXAKTA CAMERA COMPANY 
imported by Exakta Camera Company, Bronxville,. 705 BRONX RIVER ROAD, BRONXVILLE, N.Y 

N. Y., Exclusive Factory Representatives for Exaktas 

manufactured in Germany. 


Your dealer will be glad to demonstrate an Exakta 
Light-Meter Ila camera with a fine Carl Zeiss lens. 
See him today. Or, write for colorful Exakta Light- 
Meter Ila Brochure. American Tourists going abroad 
are invited to ask for our Travelers Information 
Pamphlet. 


Sepremser, 1959 BUY IT FROM YouR PHOTO DEALER 
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THIS 


331 
124 


115 
305 


poor” 


Your Permanent 
PHOTO LIBRARY 








Most Complete 


List! 








Satisfaction guaranteed or your money refunded at once. 
Complete catalog included FREE in your shipment of books. 


ANIMAL, BIRD, 


AND PET 


Photographing Animals, 
y Dunton 
Hunting With The Camera, 
by A. D. Cruickshank $4.50 


ANNUALS 


BRITISH JOURNAL PHOTOGRAPHIC 

ALMANAC 1959 $2.50 
GERMAN ANNUAL 1959 was $7.95, now $5.00 
Pictures That Talk, U. S. Camera 1959 $8.95 





[144 Photomaxima, was $2.95 now 


$2.00 | 





21 
312 


321 
297 


Beginner's Book of Photog., by Dobbs $1.00 
ALL IN ONE CAMERA BOOK, 

BY W. D. EMANUEL $2.95 
How To Develop, Print, & Enlarge $1.00 
Photography, The Amateurs Guide, 

by Zim and Burnett 50 
HOW TO TAKE BETTER PICTURES OF 

YOUR FAMILY, BY G. & C. WRIGHT $3.98 
Real Book About Photography $1 +4 


325A How To Make Good Pictures 


CAMERA BOOKS 


Aires Guide, by R. Simmons $1.95 
Argus Guide, by K. Tydings $1.95 
Argus, Picture Making With The, 

by J. Deschin $3.50 
BALDESSA GUIDE, BY EMANUEL $1.75 
Bell & Howell Movie Guide, by K. Tydings $1.95 
Bolex B8-C8 Guide, by G. R. Sharp $1.95 
BOLEX H16 H8 GUIDE, BY A. SURGENOR $1.95 
Cannon Guide, by Tydings $1.95 
CONTAFLEX WAY, BY H. FREYTAG 95 
CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 
Contaflex Manual, by E. $. Bombach oo 


204 CONTAX WAY, BY H. FREYTAG 





[278 (New) EXAKTA-EXA GUIDE, 


Exakta Photography, by J. Deschin iiss 





BY EMANUEL AND ROTHSCHILD D $1.95 | 








EDIXA REFLEX GUIDE, BY W. D. EMANUEL $1.95 
Ikoflex Guide, by K. Tydings 1.95 
LEICA GUIDE, BY W. D. EMANUEL 

Leica Manual, by W. D. Morgan 

MINOX GUIDE, BY W. D. EMANUEL 


404 Minolta Guide, by K. Tydings 

306 NIKON MANUAL, BY G. * WRIGHT 

100A PICTURES IN A MINUTE (CLOTH) 

92 Praktina Praktica Manual, by K. Tydings er: 
409 Ricoh Guide, by H. Coles $1.95 


749 
642 


Small Minox, Big Pictures, Kasemeier $2.95 
GUIDE TO ROLLEI PHOTOGRAPHY, 

BY F. HENLE, reduced to $5.00 
ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
ROBOT GUIDE, BY W. D. EMANUEL $1.95 
REGULA GUIDE, BY W. D. EMANUEL $1.75 


RETINA REFLEX GUIDE, 

BY W. D. EMANUEL 
RETINA WAY, BY 0. CROY, new ed. 
RETINA GUIDE, BY W. D. EMANUEL 
VITESSA GUIDE, BY W. D. EMANUEL 
Voigtiander Guide, by K. Tydings 





402 YASHICA GUIDE, BY R. LOWELL, 


new ed. 











215 


Zeiss Ikon Guide, by Tydings 


CHILD & BABY 
46 How To Photograph Your 


362 
6 


fede by Hoban and 
Photographing Children, by ": Szasz $1.95 
CHILD PHOTOGRAHY MADE EASY, 

BY J. SCHNEIDER 


COLOR 


Principles of Color Photography, 

by Evans, Hanson and Brewer $13.50 
Art and Technique of Color Photography, 

by Liberman $10.00 
Kodak Color Handbook 


$5.00 
7 Reproduction of Color, by R. W. Hunt $12.75 


Natural Color Processes, by C. E. Dunn oy 
Modern Color, by Durning $1.0 
COLOUR FILMS, BY C. L. THOMPSON $7 3 
AMATEUR CARBRO COLOR PRINTS, 

BY V. HANWORTH 
Anscochrome & Ektachrome 

Home Processing, by R. Bagby 
Introduction To Color, by Evans 
Science of Color 
Photo Oil Coloring, by Marshall 
Making Better Color Slides, 

Part 1 and 2, by F. Bond each 
Beginner’s Guide to Celor, by Costa 
Taking Color Photographs, by Ashton 
(NEW) SUCCESSFUL COLOR PHOTOG., 

BY C. L. THOMPSON (SEPT.) 


COMPOSITION 


Composition Guide, by A. Wagg 
Composition Simplified, by Gabriel 
Art and Visual Perception, 


by R. Arnheim $10.00 


DEVELOPING, PRINTING, 


155 


2 


ENLARGING 


451 Basic Photographic Chemistry, 


y Hornsby $3.95 
How To Develop, Print, and Enlarge 
Your Pictures, 
by Flynn, Rosenberg, and Kellock $3.95 


405 Darkroom Guide, by S. Nathan 


Developing, Printing, and Enlarging, 
by Bernsohn 


REMEMBER YOU SAW IT IN MODERN 


DURST ENLARGER AND COPY CAMERA 

GUIDE, BY CARROLL AND TARJAN $1.95 
LOOTENS ON ENLARGING & 

PRINT QUALITY $4.95 
(New) Photo Darkroom, by Shumway $1.95 
COMPLETE ART OF PRINTING & 

ENLARGING, BY 0. R. CROY 
Kodak Master Darkroom Data Guide 
Printing With Variable Contrast 

Papers, by R. Marx 
The Negative, by A. Adams 
DEVELOPING, BY C. |. JACOBSON 
Mortenson On The Negative 
(New) Getting The Best From Your 35mm 

Negatives, by Y. E. Satow (Dec.) 
Solar Enlarger, by R. Mcintyre 


EXPOSURE 


Guide To Perfect Exposure, by Wright $1.95 
EXPOSURE, BY W. F. BERG $5.00 


gE 
a3 


BeBe 
sea8 


20 
2s 
nz 


40 
742A Exposure Record, by A. Adams $2.95 
686 Exposure With The Zone System, 


by White 


FIGURE 


Figure Studies, by Henle $ 
GLAMOUR IN YOUR LENS, (j 
BY J. MACGREGOR $1.95 } 
Guide to Photographing 3 
Women, by R. Hamli $1.95 | 
How to Photograph - 
Women, by P. Gowland $2.95 
100 Studies of The Figure, : 
by J. Rawlings $5. 
How To Pose The Model, by Mortenson $4.95 
How To Shoot For Glamour, by C. Bakal $2.95 
Photo Et Propos Sur Le Nu $3.00 
Posing Patterns, by J. Broome $10.00 


FILTERS 
FILTER GUIDE, BY N. ROTHSCHILD & 
C. WRIGHT 


LIGHTING 


Night Photography Guide, by Worley $1.95 
(NEW) SUCCESSFUL FLASH PHOTOG., 

BY L. A. MANNHEIM (SEPT.) 
Bounce Light, by R. Halford $1. 
“Strobe” The Lively Light, by H. Luray $4.00 
Painting With Light, by J. Alton $7.50 
LIGHTING FOR PHOTOGRAPHY, 

BY W. NURMBURG $4.50 
AVAILABLE LIGHT, BY H. KINZER $1.95 





186 AVAILABLE LIGHT AND YOUR 


CAMERA, BY G. WRIGHT $5.00 








44 Lighting Techniques, by Deschin $1.00 
105 FLASH! ULTRA HIGH SPEED PHOTOG. $6.50 
588 (New) GOWLAND’S GUIDE TO 


ELECTRONIC FLASH (Oct.) $1.95 


Mopern PHOTOGRAPHY 





oor OS aa 


MOVIES 


Lens Techniques for 

Color Movie Magic, 4 

by G.H. Turner = $1.95 7 
How To Take Better \ 

Movies, 

by P. Gowland $2.50 ; 
wane for Your Color Movies, 

by G. W. Cushman $1.95 

Titling Your Color Movies, by Moore $1.95 
Editing Your Color Movies, 

by G. W. Cushman $1.95 
16MM Sound Motion Pictures, 

by Offenhauser $12.50 

620 Camera Techniques for Color Movie 
Makers, by D. Ham 





330 (New) MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEU 








R, 
BY REGNIER AND MATZKIN (Oct.) $4.95 


HOME MOVIE SCRIPTS, BY H. PROVISOR $1.00 
How To Reverse Movie Film $1.50 
HOW TO CHOOSE MUSIC, BY RAWLINGS $1.75 
How To Title, by Minter $2.50 
Handbook of Basic Motion Picture 

Techniques, by Brodbeck 50 
How To Project, by Jenkins $1.75 
HOW TO ANIMATE CUTOUTS, 

BY C. H. BARTON $1.75 
HOW TO SCRIPT, BY 0. BLAKESTON $1.75 
HOW TO PROCESS, BY L. WHEELER $1.75 
HOW TO WRITE FILM STORIES, 

BY C. H. BARTON $1.75 
HOW TO ADD SOUND, BY D. M. NEALE $2.50 
HOW TO DO TRICKS, BY J. CAUNTER $1.95 
How to Shoot a Movie Story, 

by Gaskill and Englander 1 
Movies For TV, by Battison $5. 
Screen’ Writing And Production 

eye x for TV, Film, and Tape, 

by C. W. Curran $4.95 
Technique of Film and 

Television Make-up, by V. J. R. Kehoe $9.00 
Technique of Film nimation, 

by Halas and Manvell $10.00 
Technique of Film Music, 

by Manvell and Huntley $9 
(New) TV and Film Production Data Book, 

by Pittaro $6 


OPTICS 


417 ew) Telephoto and Wide Angle Photog., 

y R. Simmons $1.95 
529 Pritzigles of Optics, by Born $15.00 
207 PHOTOGRAPHIC OPTICS, BY A. COX $5.75 
694 Lens Testing Chart, by K. Tydings $1.95 








350 (New) Photo Lens Manual and Directory, 








By C. B. Neblette (Cloth $3.50) $1.95 





PICTURE BOOKS 


Decisive Moment, by H. Cartier-Bresson $12.50 
LEICA WORLD, ED. BY J. BALISH, red. to $5.00 
Gallery | $3.95 
Her dna ran Mexico, by C. B. Atwater $2.00 
Photography Tod $5.95 
Under Full Sail, by M. Rosenfeld $7.50 


PORTRAITURE 


Fred Archer On 
Portraiture $5.75 
75 PORTRAIT GUIDE, 
BY E. BENNETT $1.95 


$1.95 
50 . 





143 (New) PRACTICAL PORTRAIT 
PHOTOGRAPHY FOR HOME AND 
STUDIO, BY FALK AND ABEL $6.95 


PROFESSIONAL, COML. 


729 (New) Commercial & Industrial Photog., 

by"D. Charles $10.50 

1 Free Lance Photographers Handbook $4.00 
167 WHERE & HOW TO SELL YOUR seas 











BY A. W. AHLERS 
114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN 





sass | 





624 Guide to Winning Photo Contests, 

by R. Simmons 
375 —, oy Business Photography, 

y M > 
260 Kodak Graphic Arts Handbook $6.50 
| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


275 How To Make Money In Photography, 
by Hanson. Was 4 50, now 








REFERENCE, SCIENTIFIC 


31 ere & =e CAMERAS, 
651 CLOse GE ew 
Dictionary of Photography, by Sowerby $10. 
PHOTOGRAPHY & THE LAW, 
BY SARBIN & CHERNOFF 
643 Manual of Photogrammetry 
442 Kodak Industrial Handbook 
MEDICAL PHOTOGRAPHY, 
BY T. A. LONGMORE, was $15.00, now $5.00 
423 Fundamentals Of Photography, 
by P. Boucher $7.25 
260 Kodak Graphic Arts Handbook $6.50 
420 Corrective Photography, by L. Kellsey $5.00 
Microrecording, Industrial and Library 
Applications, by Lewis and Offenhauser $9.50 
253 Photo Lab Index, by Lester & Carroll $19.95 
11 Pocket Photo Data Book, by W. Morgan $3.95 
106 AMATEUR PHOTOMICROGRAPHY, 
BY A. JACKSON $3.00 
534 SENSITOMETRY, BY LOBEL & DUBOIS $5.00 
372 ULTRAMINIATURE PHOTOGRAPHY, 
BY J. D. COOPER 


~~” 
~ 


“Se Sr : 
Sze Ss & 





65 {Ilford Manual by Horder $8.00 


RETOUCHING 
102 MANUAL OF 
AIRBRUSH 
TECHNIQUE, 
BY C. TOBIAS $2.00 
734 RETOUCHING, 
BY 0. R. CROY $4.50 
95 Retouching Negatives & Prints, by West $1.95 
594 Retouching and Finishing for 
Photographers, by Adamson $2.75 


STEREO 


Art & Technique of Stereo Photography, 
by P. Gowland $2 
STEREO PHOTOGRAPHY, 
BY K. C. M. SYMONS 


TAPE RECORDING 
ALL u ONE TAPE RECORDER BOOK, 


BY J. M. LLOY 
THE GRUNDIG BOOK, BY F. PURVES 


TEXT BOOKS 
Amateur Photographer’s Handbook, 
by Sussman 
Advanced Photography, Methods & 
Conclusions, by A. Feininger 








LOOTENS ON ENLARGING & PRINT 
QUALITY 








270 
226 
146 


PHOTOJOURNALISM, PICTURES FOR 
MAGAZINES & NEWSPAPERS, 
BY A. ROTHSTEIN, was $5.95, now $4.95 


35mm Reference Guide, by N. Pollock $1.95 
35mm Photography, by J. Deschin $5.00 
Manual of The Miniature Camera, 

by T. Bentley $5.58 





79 





35MM PHOTO TECHNIQUE, new ed., 
BY H. S. NEWCOMBE 








334 
621 
190 
740 
509 
304 
640 
7145 


641 
8 


741 
387 


35mm Camera Rating Guide, by Keppler $1.95 


MISCELLANEOUS 


Single Lens Reflex, by Wahi $1.95 
Art and Technique of Photo Engraving, 

by Soubirian i 
Photographic Chemicals and Chemistry 

by Southworth and Bentley 2.75 
Halftone Processes, by Lockrey 
Camera Repairman’s Handbook 
MAKING LANTERN SLIDES AND FILM 

STRIPS, BY C. D. MILNER 
Single Lens Reflex, by Wahl 
Sports Photography Guide, 

by M. Kauffman $ 
ALL THE PHOTO TRICKS, BY E. SMITH 
Night Photography, by Wooley 
ms a In The Garden, 

Gunn $6.08 

Photography In Astronomy, by E. Selwyn $2.75 
tr a yh ved Flowers, * 


yJ.&M 
PHOTOGRAPHS. AND THE PRINTER, 

BY F. H. SMITH ' 
Anatomy of Nature, by A. Feininger $5.95 


F Famous Photographers Tell How 


(a record) $6.95 








458 (New) Picture Making With The 





Reflex, by H. S$. Newcombe $4.95 





If coupon is clipped send order anyway to AMPHOTO, 33 West 60th St., New York 23, N. Y. 


AMPHOTO 


33-M West 60th, New York 23, N. Y. 


Please send me postpaid the books whose numbers I write below. 
Ienclose [] Money Order [] Check [ Send C.O.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $10.00) 





riptior 

At 5 s ot 

raphy 3 ~~ Just + specie andr 
book og "$2.87 to your ° 


SEPTEMBER, 1959 


Amount Encl. $ 
In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 

















State 





9-59 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 
+» except APO's. Allow approximately two weeks for delivery. 
SATISFACTION GUARANTEED! if not satisfied return books within 5 days and money will be refunded. 


10% per title for delivery outside U.S.A. 


REMEMBER YOU SAW IT IN MODERN 
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REALIST 620 


Projector for 24% x 2% NIKON $3 
35mm, Polaroid and| With tri-focal finder and 
Stereo slides. Rangefinder, MX synch. 


4x 4 ROLLEIFLEX Nikkor F:2 lens. : 
List PRICE $99 ast bares $3995 wi . $9695 











‘ ae | | ICA Reguiar $65 
BALDAMATIC CANON P ARGUS C 33 STEREO REALIST Brilliant GOLD FRAME 


Lat b 3 ; yg paral- 
pono ee pany Rang Bny Em Latest, interchangeable sepa Ebupled exposure wetted aiaoee lax corr. F:2.8, LVS. pes 
Sengotater aamnen| apeanubunstianes wind, mga — 7 g-eloment F1.8 | synch. MFR’S $6995 super Beaut 


-3, f 
LIST PRICE po bss 


ust rrice_*89 489% ust eatee $139 1 5 | usr enice* 129 METER rs Contax ITA, 


BESELER 
DREAM ps . 
DARKROOM Tg MAIL SAG 
me COUPON ae 
Pe FOR 


u“ugqn 
cael, varigam titers, | AUT ROLLEIFIEN T | AUTO ROLLEIFLEX F “a bad ee 
a Film advance crank, 
deiraya, dev. tank | Latest, improved Tes-Lehurer-coupied ¢x> MMM OLRM, interchonceabe| ‘element £.9.5, Mx] EID gant Uh 
me e ' 3.9, SINg' meter, new brilliant lenses, focus to 7 synch. autom. shutter synch. field lens. 
° - fixer, safelite, | control, detach. hood. Iscreen, MXV synch. F:2.8 lens. cocking. 


List PRICE $1 9500 List vist price I 69° List Price $2495° uist Price® | 69% LIST PRICE $9950 List PRICE $§9% 


PACEMAKER CROWN 4 x 5 
B & L BALOMATIC 305 ee Tilting front, vertical & 


sey : lateral shifts, drop bed, 
WOLLENSAK T 1515 : Side, prokector me double extension, Ekta: 
— Stree, , Vane > ‘ity ‘autom. lite Field a Gra ~ 
=. pest a peed, | w - = finger-tip or remote Rangefinder with bu ar] 
i gare : apie We synch: $233.00 
MFR'S MFR'S POLAROID $4050 
List Price *229° LIST PRICE $9950 BACK 49 


‘ 
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ZEISS 


DURST 606 _— {ZEISS PRO-TESSAR Mj pro.TESSAR LENSES ELITE “TALKIE” 
larger frictions drive, (Close-up lens for copy|for Contaflex Ill anc MINOX B SAWYER’S MARK IV} ZEISS IKOBLITZ IV | 8mm sounp PROJECTOR, 


work in natural size|!V, 35mm Wide angle, lAutomatic 4 x 4 B.C. flash unit, fits an ADD SO 

eal arlion- corr, belt a il L ee pe 85mm Telephoto. Coupled Exp. meter, Topeer F2:8, LVS shutted bulbs, guide cal type ho TAPE 
: 0 1/500. calculator, 

ble condenser. slides with Contaflex.|mep’s W.A. $9900 crt case aid chain. tie ‘Light, Com = pact, _ QU 


List Paice *9 9S List PRICE $55 PRICE — $9900 List price? 169° List Price $7950 ust PRICE $995 
Pane 























VOIGTL. BESSAMATIC NIKON F BESELER TOPCON CANONFLEX "MINOLTA SR2 
for viewing, focusing 6- Premedieeyy 1 A fz. got ge eg 6-element F:1.8 fully | Fully automatic, instant | Autom. dia nragm, bey. 


: onet mount F:1.8 lens, 
and exposure setting, diaphragm, focus to 18” | tum, Depth-of-field pre- | autom. diaphragm, single mirror return, F:1.8 


iftimer instant mirror 
viewer, single stroke | stroke advance, instant | lens, coupled exposure | S@ 
nt mirror return. Tim nae ee aioe. meter. return, MX synch. 


List PRICE $22 LIST PRICE $24950 ust P Paice * List PRICE $2950 ust Pi PRICE $2999 List PRICE $24950 


HIGHEST TRADE eee ee: 


automatic diaphragm. ins 






























TELEPHONE SPECIAL! @ 


3) ONLY 27 CAMERAS AVAILABLE! 


OLYMPUS 35-S Il 


Luminous Viewfinder, Disc. 

f: 2.8 Lens, MX Shutter, reg. $79. 50 
Highest rating for superb lens and 

reliable mechanial construction! BRAND 


10 DAY FREE TRIAL = NEW @ 4g 00 
CALL OLDEN COLLECT —NEW YORK MU 4-4285 
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FRANCHISED DEALER LEICA, BOLEX, HASSELBLAD, PLAUBEL, EUMIG, VOIGTLANDER 
CONTAFLEX IV Eig i EXAKTA WX HA ictes: 


— @ Zeiss Prism ou Zales 


@ Tess. F:2.8 $146°° J rad 


cae Built-in Meter USED . 
1 1 ? © Interchange: EXCELLENT © shutter 


WE GUA agg HIGHEST ane tx 
ALLOWANCE F' your ES 









aw CANTER 35 




















































35mm SPECIALS! 35 REFLEX SPECIALS! LENSES. FOR. EXAKTA, PRAKTICA, PRAKTINA 
sraun Super Auto III, electr. eye, reg. 149.50_NEW $59.50 mim PENTACON, Fane TOPCON, MIRANDA, 
Super Beauty ‘‘L,”’’ £1.9, Meter, LVS, Rfdr_._._.NEW 58.75 Contafiex I, Tessar 2.8, MX, used....--.-.-...__ 64.50 AX, ETC. 
Pax M-3, f2.8, MX, Rfdr_..-----.---- -NE . Contafiex II, Tessar 2.8. ux. poo WIE..caseee 7 pgeam gneenions: | Lat is a ececce ~-- ood... 988. oo 
Retina IIIc, Xenon f2, LVS, Meter, Rfdr. Mirandas, £2. -* re-set, nO Raegreahte d.. 36. 74 
Voigtl. Prominent, Ultron f2, MX, Rfdr. “Set, MA — — = m= . 
_ Contax IIA, cpld, Rfdr. synch Sonnar f2 used___-- 98.50 pe aft ry 5 vg, = +4 
Centex IIIA, synch. Rfdr. Exp. Meter, Praktina FX, Biotar f2 autom., used............. oo 
ci I scsiesmcsatpaaptaenairabincee-siesiianueeins eens att 146.00 Praktica FX-3, Tessar f2.8 autom. used_-—-—— 4 
aie ll 1-1/1250, selftimer, Rfdr. body only used 32.00 ta ES Autom, inst. mirror return. used x74 
body, Ww! ° = x 
— — ee ee odicsmieesenueitbasecel. 36.00 Kine Exa, Westanar 2.8 ‘autom. MX_--_.__ 2 +4 
Konica IIIA, Hexanon f1.8, MX, Rfdr. used . so 
Leica IIIA, 1-1/1000, cpld Rfdr. Summar f2, used. 51.50 4 4 PACEMAKER 
Leica ITIC, 1-1/1000, cpld Rfdr. Elmar £3.5 used... 62.50 x +4 
Leica IIIF, cpld Rfdr., full synch, Summitar f2 used 112.00 
Leica ITIG, latest, corr., ‘on £2 used 196.50 . CROWN GRAPHIC set +4 
Leica M3, rapid-wind, Summicron f2 used__---~- 238.50 nder Re with bulit in meter New 48:50 


Leica M2, latest, Elmar f3.5 used.......--....- 
Retina IIA, Xenon f2 ctd, MX, Rfdr, used_— 
Robot Royal 36, Sonnar f2, Rfdr, used........... 


BOLEX C8SL 





@ 135mm Xenar F:4.7 $ 50 Rangehnder Prisin for Bxakta =~ == iat 
"| @ Compur Rapid MX 132 “en 

@ Kalart Rangefinder ZEISS 2.8 CERTO 6 
@ Graflok back BRAND NEW @ Zeiss Tessar F:28 BRAND 


Just out! 
@ 2% x 2% Relifilm 
@ Automatic NEW 























Electric Eye USED GRAPHIC-PRESS-LINHOF 
Kalart Transport 
ne 5. 5igxeve Ann AI Peed, a7, Malart Rid” rt) . MX Synch. $3950 
precision-built eeenna g Meeirs ia: § spac. 222==2222=22222 az: © Coupled Bier. | 
Lytar F:2.5 $ 50 Super Linhot 35, ¥:3. 5 Mx 227236 

GRAND NEW aes BA J View & LN. Fid.8 ions__- 86.80 RANGEFINDER SPECIALS! 
BRAND NEW BRAND NEW 5x7 B & J View Reg. $104.00_..---= 74.30 yer 9.50 
2.8 e 33: 50 
Rfdr rt.) 
= 43.50 
MOVIE SPECIALS! STEINHEIL Voigtl. ssa II, Skopar 3.5. Pfdr as $7.50 
W.A- Lone set for aif Stoves cameras Aue thames 6 BE EE Wee, Od > ae 


B&H 220, e. 5, ‘*Wilshire,’’ gue 56.00 increases Field 40% 





AUTO ROLLEIFLEX 
STEREO SPECIALS! @ Zeiss Planar 3.5 


Stereo, £3.5, Rfdr synch, used. @ LVS shutter $ 00 
@ built-in Meter 


Kindar 
Graphic Stereo, f3. 5 synch, used... 
Iloca Stereo, 3.5, MX, used_...—__ 
@ selftimer 
USED 
reg. $249.50 


Kouuk Sines, 13:8 epnch, Tors $00 66- 
TWIN-LENS REFLEX 
SPECIALS! 













Stereo Realist, f3.5, Rfdr. synch, used_ 
Revere Stereo, f3.5, Rfdr. synch, used. 
Stereo Realist’ Viewer, batteries. 


EXPOSURE METERS 


BRAND NEW DEM. MODELS 












NEW HIKON $2 


nl chrome Nikkor F:1.4 lens Rfdr., 














wee ae By $ 00 Sebonte © 8L i ict hs 3-28 Heifiex, Tessar 3.5, Compur, used_......- 
high oun ected Sekoi ~~ 30 built-in Supe 
BRAND NEW reg. $19.80 oo 





RICOH “16” 


Subminiature 
: F:3.5 interchangeable 








Rapid-wind lever 


Synchronized $] 4s 


ae nites BRAND NEW 
SUBMINIATURE SPECIALS! 











CAMERA & LENS CO., INC. Retmems 








tines BME cure-pcnn'ns 12:5 std,umedg----2—-- SF88 1265 Broadway at 32nd St Tages 
Minicord Reflex, Goerz f2, ch. -50 





NEW YORK 1, NEW YORK 


mu 4-4285 [iil 
10-DAY MONEY BACK GUARANTEE 


Mamiya 16, f3.5 synch w oo a obs 
Minolta 16; £3.5 synch used___—-— 
Gami, f1.9, Rfdr, - Meter, used. 


POLAROID SPECIAL! 


Model 80, Highlander, used.34,50 
Mode! 95, Speediiner, used....42,.50 
Model 150, cpid. Rfdr. used.66.50 
Mode! 800, cpid. Rfdr. used. 78, 
Model 110, Pathfinder, wood. 96.5 


















| want tof SAVE] on a 
What's top all for my 0 1960 CATALOG 8 


Over 500 illustrations g 

























SPECIAL! Shirt-Pocket 6 Tran- 
sistor radio with earphone & case $2495 





4x5 Filmhoider, fits all cameras, NAME enclose 25c aa 
film now available! 
Mail coupon to-day! g ADDRESS CITY STATE g 





AVE MONEY! MAIL COUPON TODAY! 






ejele}e)-aaa 
Com O)] (eb a-Fvallelal-ve 
Bulky Units! 


Ultrablits. 


more power 
per oz.! 


‘Both are 
100 watt 
ee 
7 compare size 
i im and weight! 
(ie tee mn Soe " 2 oe as 
The World’s First Sealed in Nickel- 
Cadmium Unit with DUO-TRANSISTORS! 
METEOR . . . most powerful, versatile unit of its 
size. Weighs slightly over 3 pounds, measures only 
7%"x5"x2"! Batteries never need replacement! 
Built-in charger operates off normal 110 volt 
house current! Get over 100 shots per charge, 
or operate on AC current. Full and half power 
switch; automatic power cut-off; and variable 
beam reflector. Side-Light and Photo 9950 


Cell available. At all better dealers, : 
5 fm SUPER COMET 


voor 
Built-in Lifetime Battery! 
Carry 150,000 Flashes 
in Your Pocket! 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
300 Fourth Avenue, New York City 10, N. Y. 
Chicago 10, It. 7 Los Angeles 36, Calif. 











the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Here are some facts and opinions 
about two aristocrats among view 
cameras—Sinar, Kardan-Color. 


Because of an 
increasing num- 
ber of inquiries 
from interested 
readers, the edi- 
tors of MODERN 
have asked me to 
comment on the 
Sinar and Kardan- 
Color cameras. 
T’ll compare the 

™ two on the basis 
of my personal experiences with each 
camera. 

The Kardan-Color is manufactured 
by the Linhof Prazisions Kamera 
Werke in Munich, Germany, while the 
Sinar is made by Sinar-Fachkamera- 
Bau in Schaffhausen, Switzerland. The 
Kardan-Color is available in both the 
5 x 7 and 8 x 10 sizes. Three models 
—the 4x5, 5x7 and 8 x 10—are 
offered if you’re interested in buying 
the Sinar. 

The basic 5 x 7 Kardan-Color camera 
(without lens) sells for $299.50. the 
basic 5 x 7 Sinar costs $449. 

Both the Kardan-Color and Sinar 
have a backbone consisting of an im- 
mensely strong, tubular monorail on 
which front, back and auxiliary stand- 
ards slide back and forth. The bellows 
of both cameras can be extended by 
adding extra units. 

Additional tubes can be added to the 
monorail, and extra-long interchange- 
able monorails are available to provide 
for any required bellows extension. 
Auxiliary standards can be added to 
support extra bellows, filter holders, 
adjustable lens shades, etc. 

Both cameras are equipped with a 
complete set of front and back swings. 
The extent of these swings matches 
(and even surpasses) the covering 
power of any lens that might con- 
ceivably be used on either of these 
cameras. It goes without saying that 
both the Kardan-Color and the Sinar 
combine such desirable qualities as 
versatility, rigidity and exquisite 
workmanship. 

Reduction backs for all film sizes are 
available for all models of both 
cameras, even down to 2% roll film. 
Conversely, camera backs in larger 
sizes are available, too. If you start 
out by buying a 4 x 5 Sinar and later 


BUY IT FROM YOUR PuoTo DEALER 


find you need an 8 x 10 all you have to 
do is to acquire an 8 x 10 back and 
the corresponding bellows. Then hook 
them up to your 4 x 5 front. 

The front standard and monorail are 
the same for all three Sinar models, 
and the same is true of the two Kar- 
dan-Color models. What you prev- 
iously bought can be converted into a 
new kind of instrument specifically 
adapted to any imaginable use. 


Sinar—lightweight 


Front and back tilts of both these 
cameras are designed differently. 
Kardan cameras are built with all tilts 
on horizontal optical axes. On the other 
hand, tilts on the Sinar cameras are 
base-centered. 

In this respect the Kardan con- 
struction scores a point over the 
Sinar, since tilting the lens or the 
back does not necessitate refocusing. 
Refocusing is mandatory when using 
the Sinar’s tilts. This operation takes 
only seconds, so I consider this point 
of difference unimportant. 


(Continued on page 90) 


Kardan-Color—axial lens tilts 
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WAY UP in the world of photography... : 


One of America’s leading photographic illustrators 


says: ‘Important jobs 


came to me quickly, 
thanks to training with the 


school of modern photography 


started with SMP, Gigli’s work 


wer Mia Mme lstaarelatoM oh am ictelellaleMaalelelerais(:t Mia (Malet Mm iach asi.) 


Only a year after he 


everywhere; recently in Paris, Rome, South America 


dolaseke rel MaaleL dials malelatelactoCMolm latelicleiael arate tigelitelar 


You can train for a high-pay, career job in photography — right in your 


own home — through the advantages of the most unique home training 
program ever offered. 


In every state of the Union . . . in every country in the world . . . in small 
towns, large cities, in big business, in small studios, in Advertising, Fashion, 
Portraiture, Journalism, Color, Motion Pictures, in Television ... SMP 
photographers have the “know how" to make good — they have the 
training to lead the way in photographic craftsmanship. 


SMP's methods and special teaching devices clearly demonstrate both 
principle and practice ... under expert, personal supervision of some 
of the most outstanding authorities in professional photography . . . pro- 
vide big advantages over old fashioned methods depending too much 
on printed texts alone. 


Ingenious teaching kits, actual negatives 
and photographic prints, charts, instruc- 
tion guides, projection slides, and prac- 
tical assignments that guide you right into 
professional picture making supplement 
the modern, fully illustrated teaching 
texts that coach you in the fundamental 
and advanced phases of ALL BRANCHES 
OF PHOTOGRAPHY. 
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His work has taken him on assignments for Life, Ameri- 
can Weekly, Time, Esquire, This Week, The New York 
Times Magazine, Sports Illustrated, Holiday, and many 


other national publications 


GIGLI’S PICTURES 
SPEAK WITH AN 
INTENSE VITALITY 


Before Gigli’s busy 
lens passes a veri- 
Teloll-maehZeliaelel-Me) 
today’s most col- 
orful and out- 
standing person- 
alities. 


The School of Modern Photography has a big, illustrated book that tells 
you about this unique system of home study training . . . and tells you 
how you can get a start in this well-paying profession . . . NOW! 


Scores of photographs give you the full story of SMP’s success in train- 
ing photographers for all branches of photography. 
SEND FOR THIS BIG BOOK 


THE SCHOOL OF MODERN PHOTOGRAPHY 
(For quick reply, please write to our P.0. Box address below.) 


Approved by the State of New York. Established 1939 


SEND TODAY FOR THIS BIG ILLUSTRATED BOOK — 
“A Successful Career for You in Photography.” 


The School of Modern Photography, Dept.M-99 | 
P.O. Box 102, Cooper Station, New York 3, N. Y. | 
Please send me full information regarding SMP's famous 
Home Study Courses. And send me your big free super- 
illustrated book that tells about SMP's methods and 
teaching systems, and gives me the picture of the oppor- 
tunities | can find in photography. No salesmen will call. 
Nene ____ TF 
Address_—___——— 
Cy __lene_Stete_ 
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Ginest Color Phols Finishing 
Low Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
BS” x 7” .........- $1.00 
8’ x 10’........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film $2.30 


828 Processed & Mounted, plus Fresh 
Roll of Film 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 

8 exp/printed 3% x 5 plus film... . .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 5.85 
20 exp/printed 24% x 3% plus film... 5. 
20 exp/printed 3% x 5 plus film 7.00 
Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 


NEADOT.7 ATTATR 
VINEAT Jluid. IVLLININ 








35MM 


by JOHN WOLBARST 


Tripod sense and nonsense. Or, how 
to pick one suitable for 35mm work. 


You’d think it would be no prob- 
lem at all to pick out a good tripod 
for use with 35mm cameras. Well, it’s 
not just a simple matter of getting 
something that’s light enough not to 
be a nuisance and sturdy enough to 
hold the camera steady. 

Just as with the photographer, it’s 
the head that counts, man—it’s the 
head. That’s the piece on which the 
camera sits, but not the photographer. 

If you never take a vertical picture 
then you’ve no tripod problems. Prac- 
tically anything will do. But many 
tripods are so designed that it is im- 
possible to attach a 35mm camera in 
vertical position and still retain free- 
dom to tilt it up or down or turn it 
from side to side. 

After getting a few letters on this 
topic I decided to collect some samples 
of what’s available and try to set up 
some criteria to help in choosing a 
tripod. So, let’s start at the top. 


Essential ##1: The head must be 
so designed that the camera can be 
changed from horizontal to vertical 
position without the need to loosen the 
tripod screw, and must provide full 
fore and aft tilting and sideways turn- 
ing movements for both the horizontal 
and vertical camera positions. 

If it won’t do this, don’t buy it for 
use with a 35mm camera. It may be 
great with a twin-lens reflex or some- 
thing else, but it’s not for 35. An ad- 
ditionally desirable head feature is the 
ability to lock the camera in any posi- 
tion partway between horizontal and 


Tripods for verticals: Three makes, 
three design conceptions. Davidson 
Star D, left, has the camera platform 
on a side hinge. This model stops only 
in horizontal or vertical positions; 
other Star D models have a lock screw 
to hold the camera at any in-between 
angle. The Testrite, center, has a 
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vertical. This is important if you need 
to set up the tripod where the ground 
or floor is on a slant, or uneven. 


Essential #2: The legs must have 
the features of length, rigidity, weight, 
compactness, to make the outfit suit- 
able to your needs. Never mind what 
kind of tripod Joe Blah, the ace photog- 
rapher, carried to Tibet. What do you 
need in order to take your pictures? 

If you have a lightweight little 
camera without interchangeable lenses 
(or some smallish ones) pick a tripod 
to match it. But, if you go in for 
long-focal-length plumbing, bellows 
attachments, ring lights, and other 
weighty accessories, don’t expect some 
feather-light little tripod to be able to 
hold them steady—it can’t. 

If you’re a big hiker, portability may 
be your main aim. But if you cus- 
tomarily throw a barrel of equipment 
into the car, a bit more tripod weight 
makes no difference. 


Essential #3: Make sure the con- 
trols lock, and unlock, easily and 
surely. Pay particular attention to the 
screw that holds the camera in place. 
Some of these are an absolute crime. 
They are too small to get a grip on, 
or too slippery to grasp, or so sharply 
knurled they cut the skin, or so sur- 
rounded by other parts as to be almost 
impossible to reach. And, no joking, 
be sure you can operate the works 
with gloves on when it’s icy out. 


Additional features: I would not 
buy a tripod that lacked a center pole. 
It may be either the rack and pinion 

(Continued on page 32) 


hinged platform with a lock screw 
engaging a curved track (arrow). The 
Linhof, right, and some other Euro- 
pean types use a single ball and socket 
for all movements; this locks anyplace. 
Other makes of tripods use these or 
different mechanical methods to per- 
mit verticals. 
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OPTIKA 
PHOTOGRAPHY 


an invitation 


TO ENJOY 














THE INSIDE STORY 


OPTIKA BACK—The Optika back is carefully 
engineered to accept the three basic types of 
interchangeable film carriers needed by pre- 
fessional photographers—the roll film maga- 
zine, the cut film holder, and the film pack 
adapter. This means that the Optika photog- 
rapher can go on location with color as well 
as black-and-white film of different emulsion 
characteristics and select, at will, the film that 
does the job best. The interchange of film 
holders takes only a few seconds. Roll film 
magazines can he changed at any time—neo 
need to finish a whole roll! 


INTERCHANGEABLE LENS BOARDS—The 
lens board of the Optika Ila permits quick 
interchangeability of lenses of many different 
focal lengths. No rangefinder couplings or 
accessory viewfinders are necessary. Each lens 
acts as its own viewfinder to provide an ac- 
curate field of view. Lenses in shutters can 
also be mounted and used with the Optika Ia. 


F-X FLASH OUTLET—Built-in synchroniza- 
tion for flash and strobe. 


CLOSE-UP PHOTOGRAPHY—The Optika 
Ila can produce close-up and copy photo- 
graphs for every field of industry, business, 
science, and education. The Optika Ia is also 
readily adaptable for photographic work 
through standard laboratory mier 





Pr 


The Optika Ia is perfectly suited to perform 
the many special roles to be expected of so 
fine a camera. Mechanically and optically, it 
is a precision tool that complements your own 


SEYMOUR’S 


350-FF West 3ist Street 
New York 1, N. Y. 
CH 4-1150 


Before you invest in any 244 x 24 single lens 
reflex or 244 x 34% press camera, consider this— 
you can now purchase a single camera which com- 
bines the best features of both: the Optika Ila. 
As a Single Lens Reflex, the Optika Ila permits 
through-the-lens focusing and viewing for perfect con- 
trol of focus, depth of field, and composition. 
As a Press Camera, it features rapid bellows focusing, in- 
terchangeable lens boards using barrel mounted lenses, and 
a fast, dependable focal-plane shutter. 

The Optika Ila offers you a choice of the 24% x 24% or 24x 3% 
negative sizes plus several other useful formats. With good reason 
the Optika Ila is rapidly becoming known as the World’s Most 
Versatile Single Lens Reflex Camera! 


Of all leading professional cameras, only the Optika Ila 
is so simple to operate—yet so sure in use! 


The Optika IIa is the ideal and virtually indispensable camera 
for professional photographers, medical photographers, industrial 
photographers, and advanced amateurs—in short, for those who 
will settle for nothing but the best in photographic equipment. 
They have discovered that the Optika Ila enables them to produce 
the kind of pictures they want—because of the simplicity inherent 
in the single lens reflex operation. The Optika Ila leaves you 
free to concentrate on the subject, not on the camera! 

You see the subject on the large ground glass as an exact pre- 
view of the image that will appear on the film. There is never 
any guess work or parallex error with through-the-lens viewing 
and focusing. The brilliant ground glass of the Optika Ila shows 
an image which is absolutely identical with the image on the film. 
Telephoto, Wide Angle, Special Purpose lenses—interchange them 
at will, the finder image will take care of itself—always! Regard- 
less of distance—extreme close-up or far away—the bright Optika 
ground glass always sees the exact field of view—large, brilliantly 
clear, and wonderfully sharp. You are the master of every photo- 
graphic situation because the Optika Ila is the only large negative 
camera that provides assurance of results—in advance. 


Are you looking for the sharpest possible lens? 


If your work requires the ultimate in sharpness, you need a lens 
with apochromatic properties. The 105mm f3.5 Luminon pre-set 
lens for the Optika Ila is corrected far beyond the requirements 
for color and black-and-white professional photography. Optika 
negatives render virtually unlimited enlargements. Their sharpness 
must be seen to be believed. 

Try the Optika Ila—you can’t lose! We will gladly refund your 
cada price if the lens does not equal or outperform the sharp- 
est lens in your possession. 


For full details mail this coupon today! 

SSS SSS SSS SSS SSSSSSST SSS STS SS SSF SS Ss sees eee SF 
SEYMOUR’S 

350-FF West 31st St., New York 1, N. Y. 


CO Please send complete details about the Optika Ila Single Lens Reflex, descriptive 
literature, and prices. 
C0 I would like to trade equipment and have listed it on a separate sheet. 
(C0 I weuld like to establish credit. 
(Please hand print or type name and address) 








Name 
Address 
City, Zone, State 
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all over the World, 
the New MAMIYA 


travels first class 
for only ‘69% 


I alemolelhamelelomi/Etelictattac 
at this low price with 7 . 


AUTOMATIC EXPOSURE - SETTING 
Light Meter and supersharp f/2.8 lens 


You travel light and in luxury when you take the Mamiya 
Automatic 16 with you...smaller than your hand... ounces in weight 
... yet precisely engineered to give you studio quality perfection in 
full color prints and transparencies or sparkling black-and-white... 
wallet size or larger. 


Simply turn the dial to match the meter and shoot. Flip the eye- 
level action wheel and you're set for the next shot... automatically! 
Supersharp, color corrected f/2.8 lens focuses from 12” to infinity. 
Simple drop-in film-cartridge loading. Why not see your Mamiya 
dealer today? The pleasure will be yours for a lifetime. Only $6955 


Here are just some of the extraordinary value features of the 
MAMIYA AUTOMATIC 16 that make it the “Best Buy” of all sub-miniatures. 


Built-in, Coupled Light Meter Sets f/stop Automatically « Super-sharp 25mm f/2.8 
lens, Coated and Color Corrected. Focus from 12” to Infinity * Action Wheel 
Advances Film, Sets Shutter and Counter * 8 Shutter Speeds from 4% Second to 
1/200th, plus “B” ¢ Bright Frame Optical Finder With Parallax Indicators. Built-in 
Yellow Filter * Simple Drop-In Film Cartridge Loading. 20 Exposures. 


If you prefer a sub-miniature without a built-in light meter, be sure to 
see the MAMIYA 16 SUPER. With case and handstrap...only...539*° 


GIFT KIT: Camera, Case, strap, flash unit, bulbs, film... only ...549** 


Write today for FREE illustrated brochure. 


MAMIYA DIVISION—CAPROD LTD., 111 


Precis OFF is of Car 
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elevator type or one which you just 
slide up and down by hand. This is a 
most important height adjustment, 
particularly for close subjects. Make 
sure the pole can be inverted—that is, 
to put the camera low to the ground 
between the tripod legs. This saves a 
lot of awkward trouble in shooting 
some low-to-the-floor object. 

I prefer tripod legs with stops to 
limit the spread of the legs. Some tri- 
pods do not have these—the legs may 


IN NEXT MONTH’S 
MODERN 


Two experts tell you how 
to photograph your child. 


be spread very wide. Straight out, in 
fact. While this may be a desirable 
feature, I have been successful in 
bouncing a couple of cameras on the 
floor while using such tripods, so I’ve 
given them up. At least, they ought to 
have light chains or cords between the 
legs to prevent sudden collapse. 


Converting a tripod: If you have 
a tripod which is good, except for a 
head unsuitable for 35mm work, don’t 
despair. It’s frequently easy to convert 
these by adding a kugelgelenkkopf 
similar to one of those shown in the 
pictures below.—THE END 


Handy adapters: If it’s awkward to 
make verticals with your own tripod, 
add a ball and socket head to make 
it a handier device. Some examples: 
Tiny Accura, left, for small cameras, 
costs $1. Hasselblad version, center, 
$6.50, will hold heavier cameras. 
Husky KGOON, by E. Leitz, $9.90, is 
for big stuff. Schiansky, below, per- 
mits separate panning (square knob is 
lock) with tilt top secured in any 
position. Any of these ball-joint de- 
vices can either supplement or replace 
your tripod head. 
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It’s here from Wollensak... 


newest automatic 
Smm movie camera 


MODEL 46—ELECTRIC EYE- 
MATIC 8MM SPOOL TURRET 
CAMERA—f/1.8 three-lens tur- 
ret system takes normal, wide 
angle and telephoto. $139.60 
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Sweep from sunlight to shade. The New under the sun! Gets perfect 
lens iris opens and ¢loses continu- movies when sunlight comes from 
ously, automatically as you slowly ANY overhead position. Only 
pan back and forth. No resetting! | Wollensak automatically compensates 
for once “‘difficult’”’ backlight shots. 


only *Q"° 


No focusing! No figuring]! 
Just aim and shoot! 


Taking movies couldn’t be easier! You merely aim, press a button 
and the scene is captured in perfect exposure. WOLLENSAK 
Electric Eye-Matic sets own exposure automatically, using energy 
of light, without batteries. No figuring. No guessing. The electric- 
eye does all the work. The iris of the lens opens and closes 
continuously as the camera sweeps from shade to sunlight. /t 
even compensates when shooting against back-light—an exclusive 
Wollensak feature. Outdoors or indoors, you’re always ready to 
capture a fleeting scene, usually gone by the time you've set the 
ordinary movie camera. See this amazing automatic camera at 
your authorized Wollensak dealer. 


ee ge ney ne ath ee Fully -_, 
matic, easy p-in spoo! m load, super-fast, f/1.8 
Wollensak Wocoted lens, ultra compact, lightweight, only ssge 


WOLLENSAK 


BUY IT FROM 


Electric EYE-MATIC Smm Cameras 


“715X"" BMM MOVIE PROJECTOR. 
Companion to Eye-Matic cameras. 

button controls; forward, reverse or stills. 
AC/DC. 750 watts, three 400-ft. reels, 
self-contained carrying case. $449.60 


"715" SMM MOVIE PROJECTOR. 
Same with removable splicer $162.50 


Wo.iensaxk Opricat Co. Cuicaco 16, ILL, 
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“Of course, you'll have this picture processed by Technicolor” 

















Give your color slides and movies 


TECHNICOLOR 2/57" PROCESSING 


for finest quality —faster service 


The true-to-life quality you see in Technicolor motion 
pictures is now available for your color film. 

1. THROUGH YOUR DEALER. Leave your film with your 

dealer. Your color pictures are returned to his store, 

in record time, for your pick-up. 

2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from 


your dealer. Mail exposed film to- Technicolor. Your 
pictures are mailed to your home. 


COLOR 
SLIDES 


COLOR 
MOVIES 


COLOR 
PRINTS 


socal TECHNICOLOR 


World Authority in Color Photography 


Technicolor is a registered trademark 
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POWER : 


for long 
LIFE 
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SUN RAY | 


a 


o |Amnoucas 4 
Best 


Enlarger 
LEADING — BAB ‘ 
DEALERS Buy 
OR WRITE SUN RAY PHOTO CO., INC. 
St. 


301 Lafayette St. 
New York 12, N. ¥ 





FOR 
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NEW 


products 


Alpa b Has Rapid Return Mirror 


The new Alpa b 
series 35mm sin- 
gle-lens reflex 
cameras feature a 
rapid return mir- 
ror which pro- 
vides virtually un- 
interrupted view- 
ing of image at 
most shutter 
speeds. The cameras may be purchased 
with either of two fully automatic 
lenses—the Switar 50mm f/1.8 auto- 
apochromat, or the new Macro-Switar 
50mm with Visifocus depth of field in- 
dicator and focusing from infinity to 7 
in. The camera will take six other 
lenses, all fully automatic, from 24mm 
to 180mm. Other lenses of greater focal 
length are available. Additional fea- 
tures of the new models are a new 
one-stroke rapid film wind and shutter 
cocking lever, split image rangefinder 
in the ground glass viewing system, 
and a reversed take-up spool which 
reduces film curl. The rangefinder has 
a 45° dividing line so it may be focused 
on vertical or horizontal lines. The focal 
plane shutter is neoprene coated and 
ranges in speed from 1 to 1/1000 sec. 
and allows intermediate settings. It has 
X sync. up to 1/70 sec., and FP sync. 

The Alpa 8b (illustrated) costs $439 
with the Switar lens and $499 with the 
Macro-Switar. Other Alpa models, 4b, 
5b, and 6b, range in price from $299 to 
$459, depending on lens. Write: 

KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. yY. 





Contaflex Super and Rapid 


The Zeiss Ikon 
Contaflex IV and 
III models are be- 
ing superseded by 
the Contaflex Su- 
per (see photo) 
with built-in ex- 
posure meter, and 
the Contaflex 
Rapid. Both have 
the f/2.8 Carl Zeiss Tessar 50mm lens, 
with front element interchangeability 
to allow use of the Pro-Tessar com- 
ponents, the f/4 wide-angle 35mm, and 
the f/4 tele 85mm, and the M close-up 
attachment with 1:1 ratio, and stereo 
attachments. The cameras retain the 
Synchro-Compur MXV shutter with 
speeds from 1 to 1/500 sec. A dial on 
front of the Super operates the ASA 
calibrated exposure meter. Diaphragm 
and meter are cross-coupled so that 
setting meter readies camera for shoot- 
ing. Meter indicating needles are shown 
both in the viewfinder and on a window 
on top of the camera. An additional 
interlock is between lens diaphragm 
and shutter speed ring. 

Features added to both models are 
single stroke rapid film advance and 
shutter cocking lever, collapsible re- 
winding crank, and film rewind lock, 
and a permanent accessory shoe atop 
cameras. Price of the Contaflex Super, 
$199, and of the Contaflex Rapid, $169. 
Write: . 

CARL ZEISS, INC. 
485 FIFTH AVE., NEW YORK 17, N. yY. 


(Continued on page 36) 
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Webster’s definition of university: “An institution of learning of the highest grade. 


University employs college bred ‘‘Camera Technologists’’ who are thoroughly t 
tographic products free: their opinions are based on the University Camera policy of “Tell the Truth about a product, it will earn us better 
customers.’ Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 






















course the lowest prices. 


. d 





and prep 





d to give you consumer reports on pho- 


University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, reliable firm. 





PRAKTINA FX, PENTA, 
wo te F2 BIOTAR 


PROJECTORS W/Covers 





Your camera in trade— 
Write for Lit. 


Tripods On Special & 
Brand New 


ie 
STAR D. CONQUEST 
(elevating type) 21.50... 13.10 
Quickset Champ If 34.00_.-22.93 
DELUXE TRIPOD CASE 5.95 2.95 
Star D. Cont Mark 111 25.95 16.75 
Quickset Husky I! 47.00_..31.50 


Fully Automatic 35mm F3.5, 
Rare Eai Glass, 








Edixa, Asahi auto, Exacta 





List 297.50 
wow. Special 69.50 28c & Ea. eee sells 
Retina 1111S New Model T 

SPECIAL $109.00 w/case Kress et — ae oueen: 
MIRANDA AUTO {BRAND NEW 

r gor Late: 
Brand New ..... $159.50) 35 oro Tessar oo 
w 





MOVIE-AGTION “EDITOR 
Action Viewer—2 winds. —_ 
all ey sae vollers to Fa 
List sas.so srecia. $27.92 
Mansfield DeLu 
Editor w/ease.. 





For Exakta 1959. Sew Model 


——— List 15 = 

Tele-Menar —..... ~~ w $99.99 
2.8 35mm CURTAGON” Stopomatic 
List 149.50___-..- Special 95.70 
List 
4.50 


135mm F3.5 Auto Steinheil, 
149.50, New san 9 








Royal 






F1.9 meter else . Large 
luminous frame e Couple: 
1 sec. to 1/ 


with case 47. 50 





List 80.00 
ew 18.98 


Same 
leather. on S26. 7s 





RICOH 519 
List 
BRAND 


w/F1.9 & Meter 
NEW 


Deluxe Case List $10. Net $7. so 





SELF-LOADING 
DEVELOPING TANK 


t lock for dif- 
ferent adjustments. 
Agitating rod jam- 
proof. 8 oz. 


is: $1.95 





MOHAWK MIDGETAPE 
POCKET RECORDER 





35mm, 828, mna7, 120, 
620, 116, 616. 


EXAKTA 66 


w/F2.8 Zeiss Tessar 





Pre-set— 
12 sec.-1/1000 


wan $1 84.00 





NEW 35mm slide & 
8mm Movie combi- 
nation projector 







on 
w/no Booster $4 Sue. 


Wittenaur-Cine Camera 
w/F1.9 lens 
$93 ese Write Battery operated 37%.” 
. for Lit. in width, 812” in 
& Prices and Trade tn — lightweight. 1 
A must 
pn POSURE or ‘Guetness execs. 
EXPOSUR Trade-ins accepted. 
METER Free Literature. 
states List 249.50 


USED $139.95 





SUPERPOD 


Geared for quick ac- 
tion raising and low- 











aoe 35mm 
v 

One 
over. 


slide carrie 
4” 3.5 ‘ens. 
change 


and pict 3 30:8 so 
Minute 





w/3 F1.8 lenses 


S00 Watt blower cool- ering. Extra 90 
Proj 8 Sec Pocket Degrees tilt on pan- 
Elevator Tripod | head. Ball Level on 
oo » peed oanvete tripod. Ratchet to pre- 
al ion: 
compact, nbre 4 vent camera from fall- 
case. List “69. 95. _—— cist Si ¥-08 ne Pier geen gg bg 
Spec case vertical pictures. - 
one S495 95 ‘ aang 7 85 justable camera screw. 
Same proigctor 9Sec. _$9.88 e List 22.95. 
35mm was 
jon—add WOLLENSAK 
> 39.951 smm._ TURRET MAG 


79.95 





*""Green-O- 
ystem 






EMEL 

























Petri 1.9 
List 79.95 w/New 
Matic’ 


@ 8mm roll, D Mount 
@ Governor Motor e 
0-64 FPS——Singie 









PLUME 


$11.97 


Case List 5.95 


Special .......2.92 


MICROSCOPE 
ADAPTER 


For Any Microscope 
Made in Germany 
For Exacta, Exa, 

Topcon. List $24.00 


“Kew «= $9.95 








135m 


F2.8 


pre-set same for 
List 89.50 





rm. 





click stop 
diaphragm 





135mm 1 f/3.5 Tele-photo SALE 
M. Phineas: 


any ..79.95_ 42.52 
86.50. _44.50 








. 

frame @ Rapid 

self-timer @ Coupled 

@ 1 sec. to . 
ui so 







s2gmm F3.5 ....----- -48.50 
35mm F3.5 .--.---- mies 
LORD IVB 

F2.8 color ee @ Brite Lumi 





BEAUTY 
SUPER 


iw /F1.9 w/built 
in meter, 1 sec. 





Case {notes 24 


jak tri 
Cavaicade 








$54.95 w/c 
Ou 
New Price 
AIREQUIPT MAGS $2.25 $1.44 
(holds 
Air ipt cine a 15.95 7.49 
Case (ho 
ai -- 9.50 3.95 
Case (holds 
re = 11.95 $5.49 
Case (holds 30— 
6” Seer! le tra tial 95 7.95 


levere 
Air quinn, vite --13.95 6.87 
c toh 


4.77 
1.87 





REFL 









EDIXA 


EX “B”: 
pte fully automatic 
Schacht Trav- 


rapid 
Pen 
Prism. List $201. 30 
Special New 





761 Broadway, N. 


funded. Money refunded, 


10 days 


8th St. & B'way—GR 5-2544 
Inctude approximate postage, overage re- 


Y. 3, N. Y. 


if not satisfied, 













Orders under $5.00-—-S0c 


handling charge 


—& M-7 CATALOGUE— 
COD, send 25%. We pay cash for your used 
camera ... Trade In’s Accepted 


asure: 
yarn nbva. 





35MM CAMERAS 





Me scons \< 
VX IIA, meter 49.75 
F2 Biotar __.174.00 





F2.8 P. S. Tessar 
---- 89.50 

F2.9 Meritar 

w. L 





KODAK 
Cavaicade 520 96.00 
500 
Readymatic . 33.75 
300 Mode 
Readymatic . 47.25 
300 Mod 1 

/_ LT 


auto angle lens 
57 





for Edixa 
SAMOCA 
M 24.50 
35.75 
ROYAL 
19 EF1.9 _.. 49.75 


TOPCON 

R_ F1.8 Auto.295.00 
PETRI 

Super F2.8 gis 3 32.50 
s 





---174.00 





















































cter aiaike 
which will record 
conferences, con- 
certs, and even 

record = en walk- 
ing. 






















Super II F2.8 29.95 
Super L F1.9. 63.00 





Pentacon F 
est ictar__ se.so] SMM MOVIE 
Pentacon F2 Au 
Westa 99.50 us 
AN Matchmati 
27.00 -3 73. 


PRAKTISIX F2.8 





autenera oo 
MAMIYA 
C Profess disc. 128.00 
Automatic 6 — 
KALLOFLEX __ 75.00 


teflex F3.5 .. $9.75 

EXAKTA 

6 F2.8 ___.172.50 
ROLLE =x 

F3.5 Used 

-5E 

ace 300- 
4x4 > 
ROLLEICOR 





fEISS-! 
k 
.~ 





gnumeeroer 

-- 71.80] 300 ¢ 

SUB-MINIATURE 
CAMERAS 


Cambinox 











ms ait 
Minox S (used) 56.90 | BEL 
oie 122 


BELL & HOWELL 
Infallible 127. 39.95 
REVER' 

EE 127.....-139.50 












LEE asceoce 
Ss © Montere: 
253ax 7 


Auto Mona sta, 


127. 
. & WOWELL 
















Hugo Meyer primotar _Roeasaoeoos 
F3.5 50mm auto Primotar lens_ ~~~. 
Original paagee Penta Prism for 


VX Ila Body w/ waist 
VX Ila Body w/Penta 
Ihagee 











ae 0 .nnenenbnconenuaece 

Penta Prism o: nal Thagee 
w/automatic Fa id  ~1 Meyer 
Primotar, w/F RF 

Body 

Case 





PENTACON F2 auto W 
Pentacon C 





XA 
125mm FS. 5 Primotar Hugo Meyer 
F5.5 Tele. -Megor Pre-set__~ 
m -8 Pre-set Carl Zeiss 
2.8 at ito (Triopis ~ 
iteinheil auto. 











3 7 
eee ee a ee eed 
eta 





24mm F3.5 Angenieux auto... 
24mm F4 Automatic Westragon - 
35mm F4.5 Culmigon pre-set__-._ ~~ 
EXAKTA LENSES 
Travenar 3. 5/15 teem auto pre-set... 
Fa nad 2.8 8/35mm auto pre-set. 
-5/35mm au 
vt release socket _ 
135mm click stop 





§ 
‘Tyavesee 3.5/ 
stan 





Travegar 3. hh 
in standard mount 0 with 


readed adaptor 
to hole flange 

a 3. 3 7105mm 3 nous objec- 

ndard moun 1 with 

click- ee Sb eee, bbe ae ames 


ring or stan 





leather 
Extension tubes for Prakti 
Front Element of this 


Exakta ba et; these lense 


used in focussing devices. 









ase 
KTA LENSES_TELEPHOTO 


7 

ENses_wibe ANGLE 
$119.70 
109.90 




























Om lective 
dard mount O with click-stop 14.50 





















| or Praktica thread or with 
° be 


can 
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5 Big Reasons 


Why You sre 


LEARN tot) ¢ 
EARN at, AMstiieSy 


Location-in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea’ 








Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in his 
respective field 








Gueenetel Brooks Graduates - serving 
the world photographically — in industry, 
television, motion pictures — many 
operating their own successful studios 


Photo by Brooks Institute Student 
BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
Motion Picturs Course 
From Script to Screen... 
Commercial, Television, 
entary 
Co-Educational * Approved for Veterans 
Placement Service 


FREE“ Complete dnioteins material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 





jee INSTITUTE. Dept. 4 
ta Barbara, California 


ste “rare Please send re full descriptive 
literature. I am interested in 
28-month course [] Shoes Course (still) 
Motion Picture Cours 


SMO ccvvcccccccs cocvcescccecvecescece 


) Ue - Zone... State. .ceose 
a] am a Veteran 


NEW PRODUCTS 


(Continued from page 34) 


Exa With Automatic Lens 


The Exa 35mm 
single lens reflex 
now comes with 
penta-prism 
finder and fully 
automatic four- 
element Meyer 
Primotar 50mm 
f/3.5 lens. Its shut- 

‘ ter has_ speeds 
from 1/25 to 1/150 sec., plus B, and FPX 
sync. Features area bayonet lens mount 
identical to the Exakta’s (so that 
camera’s wide-angle and _ telephoto 
lenses up to 105mm may be used); com- 
bined film transport and shutter wind- 
ing; automatic film frame counter. Like 
the Exakta, the Exa can be used with 
extension tubes, microscope adapters, 
bellows extensions. Price of the Exa 
with Penta Prism and Meyer Primotar 
50mm f/3.5 lens is $99.50. Write: 
EXAKTA CAMERA COMPANY 
705 BRONX RIVER RD. 

BRONXVILLE 8, N.Y. 


New Konica Gives Two Frame Sizes 


The Konica 
35mm. rangefinder 
camera with six- 
element Hexanon 

> f/1.8 lens allows 
you to have not 
F only standard 
double frame (24 
x 36mm) film size, 
: but also single 
; frame (24 x 
18mm). You accomplish this through 
the front-mounted rapid film wind 
lever. A single stroke advances film 
one frame; two strokes, a double 
frame. (When shooting single frame, 
you must insert mask inside camera.) 
The 1:1 ratio parallax and distance 
compensating frame viewfinder shows 
both sizes. The camera also features a 
coupled exposure meter. Alignment of 
exposure needle with index marker on 
reading dial adjusts diaphragm to shut- 
ter speed. Seikosha shutter has self 
timer and speeds from 1 sec. to 1/500 
with B, and MX sync. The camera also 
has a zero-return frame counter, tinted 
range and viewfinder image, a flush 
rear window to permit viewing with eye 
glasses, and hinged back. Price of the 
Konica IIIM, $129.95. Write: 
KONICA CAMERA CO. 
76 Ww. CHELTEN AVE., PHILADELPHIA 44, PA. 


Sekonic’s New 8mm Movie Camera 


The first 8mm 
movie camera to 
be placed by Se- 
konic on the 
American market 
is the semi-auto- 
matic Elmatic 8 
with a 13mm f/1.9 
Resonar lens and 
9mm and 32mm 
converter units. 
The viewfinder 
has frames for 
each field and a 
two-position par- 
allax adjustment. 
The meter has 

visible f/stops and allows adjustment 
for film exposure indexes of 10, 16, 
32 and 40. The FPS speeds are 12, 16, 
24 and 32. The semi-automatic exposure 
system works at only 16 FPS. Other 
features are built-in haze, neutral den- 
sity and No. 85 conversion filters; 
meter zero adjustment; single frame; 
8% ft. continuous motor run; footage 
indicator; and drop-in loading. The 


SERIOUS ABOUT 


COLOR? 


If: you want PERFECT COLOR EVERYTIME 
then get the COLOR TEMPERATURE 
METER and FILTER INDICATOR 

the professionals use... 


ve 


instantly 
shows... 


© Color temperature 
of light source 
(in degrees Kelvin) 


© Filter required 
for correct 
color balance 


with any type 
of color film. 


sae Aeron See 


manufacturers. Complete with csc mrerenty 


KLING PHOTO CORPORATION 


257 PARK AVENUE SOUTH, NEW YORK 10, N.Y 





01498 called it 


“WONDER 
FILM” 


No Darkroom or 
Chemicals Needed! 


WITH NEW “DRY FILM” 
SLIDE-O- FILM PROCESS — 


you can now make picture slides from all 
your negatives and project them life-size 
.-. make black and white negatives from 
your color slide-transparencies, as well 
7 from your color movies, and produce 

A peg: prints from them. You do it 
ae an amazing photographic discovery 
called Slide-O-Film 


AND IT’S DONE WITHOUT DARKROOM 
OR CHEMICALS! YOU DO IT YOURSELF IN 


YOUR OWN HOME... IN 2 MINUTES! © 





$1.00 Sample Kit of Slide-0-Film and 
“Photo Magic Without A Darkroom’ Book 


FREE! 


4 CHARLES BESELER COMPANY 
g 211 South 18th Street, East Orange, N. J. 


: Please send me Slide-O-Film Sample Kit. 
Bt own a projector. 
g | enclose 25¢ to cover mailing and handling costs 


¥ NAME 
t ADDRESS 











ZONE STATE 














foo ¢ z Dono gE 
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“CU Non-Veteran = 


auee (Continued on page 40) 
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Surplus. 


F.0.B. Mobile, Ala. 


EASTMAN KODAK 
DRY MOUNTING PRESS 


USED 79°° 


Professional mode! han- 
dies 11x14 prints. Hi-Lo 
head bi 
pressure; operates on 110 volt AC 
house current. Gov't cost ns toy 

0% Shipped express Crating 4.50 





Ue 


U. S. SURPLUS—SPECIALS 





DON'T MISS THIS 
SIZZLING SUMMER SPECIAL! 


simm to 2% MAGNALUX 


DOUBLE CONDENSER ENLARGER 


Three quality Pema ee — 





plus clean functional design. 


Heavy duty all-metal construction, 29” 
BRAND-NEW 


Same with 34/2” $4. 
ing tons ge 
Enlarging lb 


S coated AMITAR enlarg- 39. 75 


shipped express 


or 





35mm i Rng 
sub-miniature 
only. Conde Ei, 
Somm #4.5 coated 
AR ..--.--.--- wee 6.95 





4x5 FILM PACK” Sac" 3 for 5.25 ssc post. 





4x5 EKTACHROME ””* 


Yo sheets 2095 38¢ post. 
Min. order aoe sheets 5.90 





8mm MOVIE FILM race‘rnocessina § 99¢ 


. order S for 4.95 pilus 45c post 





16mmx100 ft. ANSCOCHROME 


Professionai—ASA 


10 Tungsten ea. 95 
3 for 19.50 plus 33¢ post. 





16x100 ft, FILM Fate ox 


20 rolls 4.45 P 


EXCLUSIVE IMPORT AT A FANTASTIC PRICE 


400mm #5.5 TELE-ASTRANAR 


Price-wise it’s high on the best-value 
list. Quality-wise it competes with the 


finest. 


0 Latest FOLLOW-FOCUS; hard 

*“‘Duo-C’’ coating. 

BRAND- 77° hand-held 3 
NEW 


Light enough for 
For Asahi-Pentax, 


Miranda, Topcon and similar single-lens 
1.50 post & handling refiex cameras. 


BRAND NEW GERMAN IMPORT 
LATEST AUTOMATIC 


PENTACON F 


#2.8 coated aure TESSAP 
nternal coupling 


BRAND NEW 


79” 


Face’ leaflet 

Case 9.95 
1.25 post 

Ps handling 


DISCONTINUED GERMAN MADE 


#2.8 coated WESTAR CLICK-STOPS 


sitions mirror, counts 
xposure, advances 
Flashgun 5.95 1.25 Sout “& handling 


SATISFACTION GUARANTEED 


EXAKTA VX 


#2.8 AUTOMATIC WESTANAR 
BRAND 95 


‘ 59°. Discnt’d 


and S-A-V-E! 
ar fam mous features. 


ER tonrees. ee 


fendhios. 
10% DOWN—TRADES 


SepTemser, 1959 


ert ed a 


dha 


FRESH STOCK 1960-61 date 
DOUBLE WEIGHT 


95 pius 35c post. 
OCESSING ea. 


4x5 svU —_ 
x with 
4 accents ney 


135m f4.5 coated AMITAR 
for 4x5 with click-stops_14.95 








DIRECT IMPORT 
SPIDER TURRET 


Smm 
REXER 
ELECTRIC DRIVE 

MOVIE CA 
RAPTAR L 


New 
**Most ambitious of all 


Also available with genuine factory 
fitted f1.9 Rexer lens in foonet 


ASTRAFLEX ‘1000/® 


2.8 TRAVENAR 


The ‘‘hottest’’ 


PRE-SET 


single tens refiex on 


today’s Features: Rapid-wind for BRAND NEW 


HI-SPE sequences photos; 
changeabie Ree ons finders; 


1 to 1 
SYNCHRO. ‘Sia with | leather case 


inter- 
focal 
ro 


ont 
$9.95. nder prism BS 95. FRE 
tEarter’ VAILABLE. post & 


han 


1st QUALITY—EUROPEAN 
ENLARGING PAPER 


Cut costs by 58%! Choose either 
matte or glossy surface in normal 
grades. Write for FREE leaflet. Add 
post & handling. 


ENLARGING PAPER 


QUANTITY 


AN AMAZING se se ag 


AMPRO rroiecron 


pro, eX lens. 
wai anaes “ail 


Shipped express 


GLOSSY 


Hi-Speed 


F-8 AERIAL camera 


S” 15.6 lens takes 
is for . or oBiigue aerial 


any 
times « our low epocial "this 


99 E: 


Fitted Fiber Carrying 95 
Sx7 Cut film mag. for above.2 29.50 


10x50 BINOCULARS @ 





Add 10% Tax 1.25 post & handling 


f if’¢) 


REMEMBER YOU SAW 


MECABLITZ MODEL 100 


TRANSISTOR FLASH 


GERMAN IMPORT 


BRAND NEW 23°5 


New ref’ec- 
tor design 


sistor elim- 

mates vi- 

bration. 

400 = shots 

from batterie 

Uses 6 low cost. — 

batteries. List price 49.50, 
1.50 post & handling 


SENSATIONAL CLOSE-OUT 


PRAKTICA Fhe 


#2.8 coated ISCO 


~4 lens 
Add 


PO eiashgun 5.98 
5.00 “DOwN—TRADES ACCEPTED 
BSSHRERR RARE SS 


Send for FREE booklet 


=FREE. 


Mito you soqulerty. It's interesting . 


Get your News Letter a - 
w hundreds of bargains, maile 


. informative 


. . and helps you save money on your photo- @ 
wy graphic purchases. Write for your Copy to-day. gy 
No obligation, of course. 


mi City. 
a EEE EL ELLE ELLE LL 
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5 SOS “Ye 
“ | | 
. sa, 


ALL FILMS FACTORY FRESH ¢ FULLY GUARANTEED OCT. 1960 EXPIRATION DATE 
DEPENDABLE COAST-TO-COAST FILM SERVICE! * oe hid eanenee: 


24-HOUR LAB SERVICE ON _KODACHROME. Sees 
KODACHR« 
A 5mm  ODACHROME > MOVIE ROME 
{Oat " wey 
* A 







































Take your 
\ COLOR shots 











3 

: WITH PROCESSING INCLUDED 

: » DAYLIGHT OR TYPE F 

ALY FILMS MOUNTED a DAYLIGHT OF TROLLS 

KODACHROME sn vw, | 260. | 20007 


rices a re 
e ee. 7.50 | 11.95 23.00\35.00 ! slg a 
= SS] 


Ye and Anscochrome 
Mail your film 


SUPER 12 ask. alate 00 F : 
ANSCOCHROME sa 28 pairs | 15 pairs | 28 pairs os to Lord 


STEREO 13.00|27.00) 40. 00 
KODACHROME Bigg per roll — 


Please inc 





= DAY. OR TYPE A 3-ROLLs 
10-R 
SB 8mm ROLL 25° Obi. 8.95 28.00 


: Bie to 100° 25.00 81.00 F 
Fy "tortsiy” 28.50 89.008 
eed 
: Anscochrme 100 roti29.00 95.00 : 


Please include 5¢ postage per roll 


36 exp. 














































LOAD YOUR OWN AND SAVE! 
KODACHROME 
Bulk MOVIE FILM 


With Processing Included! | 





















LOAD YOUR OWN AND SAVE! 
OR ANSCOCHRO 
KODACHROME OR te oe oecincongy 
35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. |To make (8)-20 exp. or (5)-36 exp. | 16.95 
50 Ft. | To make (16)-20 exp. or (10)-36 exp.|.. 32.00 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. | 60.00 


FREE! MAILING BAGS AND 
BULK | EMPTY 35mm CARTRIDGES. 

LOADER | Specify your preference for 20 

exposures or 36 exposures. 










Receive your 
film at home 


Send for FREE 







ees 4 G0... ooo. ced 9.95 

Plus 4-empty daylight spools and cans 

* (or on 100’ day. spool for Bolex H8) 

fa mailing bags em 8mmx 400".................... 38.00 

oe and price list. eam 6=Plus 16-empty &mm daylight spools & cans 
. We (or 4 empty 100’ day. spools for Bolex H8) 

Pam Minimum order: $1. Bs SARE SOT 32.00 

poem Sorry, no C.0.0.'s. iS 

<a 6Please include 
postage, excess 

is refunded. 




















































ALL FILMS ARE FROM 
ORIGINAL SEALED 
FACTORY FRESH BULK 





Wi BLACK & WHITE Flim ¢ PROCESSING 
















8mm 8mm & 16mm BULK FILM 
16mm As 
or TRI-X FILM 100 Ft. 200 Ft. 400 Ft. spools and 


PROCESSING INCLUDED | 5.50 9.00 17.00, 1smmxioo | or PLUS-x 
8mm x 25’ Dbl PLUS-X or TRI-X specify preference. | 22mm X 20 exp. ff DO IT YOURSELF AND SAVE! 




















IROLS ..... 7.75 SQ ar a Soran ves saa Toe 1.35 
3 MAGS. .... 9.00 Bulk Film Winder Ser ee RR 2.00 
100 Celeron. 9.00 FS ee ee rere spent 35mm x 36 exp. | 100 ff. .......... 3.50 



















1mm Roll 100° |; SpecitySmmoriemm 449} 3-ROLLS . . . 1.80 
SROLLS ..... 20.95 10-ROLLS . . . 4.90 


bulk film order. 
FILM LABS P.O. Box 243 P.O. Box 46615 
. New York 51, N.Y. West Hollywood 46, Calif. 


FREE: Empty cartridges in- 
cluded with every bulk order. 




























(Include 65¢ postage) 
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WUUUCUUUUUII UI 
WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF | 


= Bho *» A m ee ee 
COLOR prints |: KOO « CHROME x REAL TIME SAVER! 
(From transparencies) iS COLOR PROCESSING -TRIP COLOR OFFER" 


PRINTED ON NEW KODAK Ss a ? bs 35mm EASTMAN KODAK 
EKTACHROME PAPER ea 35mm x 36 exp. a Neo. C 
BS w/mounting 2 B eg. Color-Kodacolor Type 


—2X (2¥ax3¥2) <a 35mm x 15 exp. Stereo Pe 
5 “irom 35mm & 828) a  w/mounting a WITH PROCESSING INCLUDED 
—3S (312x312) Be 35mm x 28 exp. Stereo S AND 
—3X (3%2x5) te MOVIE FILMS 9 

(from 35mm _ & 828) Ba 8mm Roll “ 12 exposure roll 
Below sizes are Studio Mounted. Bi vy sO 1'00 : 9° = e 3 g7s 
24% approx. 4x5) joo km 616mm x 100’ Roll... 250 & b for 

(from 45mm & 828) Sa 8mm x 100’ (Bolex) 3.95 20 exposure roll 


Printed on Ansco Printon: > * 35mm Aaweoiren, _ Super : . § a 1 975 























¢ 85 S Same prices as shown. 
5x7 95% each 8x10 1 each = 120, 620, 127 Anscochrome, * Prices include film, Processing of 


Super Anscochrome, Ekta- 
chrome ...... ’...1.00 ee 1-jumbo color print of each 


HROME FE COLOR ROLL FILM : Te 
New KODAK EKTAC : 127-120-620 Color Slides 8mm An Sco 
‘=, Ee Fy Sem Mounted FA MOVIECHROME 
Day. ASA 160 or Type “B” ASA 100 FEF Factory Packed BS COLOR DAYLIGHT * ASA 20 


‘ ilable Light 3-Rolls 10-Rolls BS is 
“stow ore or outdoors” EKTACHROME or & 1.50 [Ea — New, fine grain 
ANSCOCHROME — 6.00 19.00 BEM ear Bupticate agg fem 8mm Roll 25’ dbl. 


d * 3 
g 35mm zh exp. Factory a oly KonAcovon 4.75 15.00 127-120 Bop so¢ fey ROLLS... 8.95 
q 310 8 ‘ 10127 ANSCOCHROME 7.25 «25.50 oe Z 10-ROLIS... Na 














"5% 
eT Le 


=. <e * ( 
BLACK and LTA isa Konacotor soon 2 


= Er pig mae E a DEVELOPING < 20 exp. roll .. .3.70 
Send for FREE mailing bags and price list - WITH JUMBO Developing 
~——_—_ PRINTS any size roll . . .70¢ 
Be 4 








eR CUSTOM 
DEVELOPING | @ 5x7 


ROLL FILM] 4 printine | ENLARGEMENTS F KODACOLOR COLOR PRINTS 


120, 620, 127 
\ one, . en print SIZE 
New Thin Emulsion § 4 . ? 5¢ 2X (244 x 34%4) 35mm each 15¢ 10 for 1.40 


Ultra fine grain finishing only mane PROM 


Double Weight Velvet 
3 33 127, im 
ASA 64 JUMBO PRINTS Glossy professional a a A = $30. B28, | | 25¢ 10 for z 25 
or ASA 100 8 finish, Must be (3% *5) 120, 620, ea | ea 
exp. rolls ... 75¢9 from same nega- each 1.00 3 for 2.85 


95 ff 12 exp. rolls ...1.009 tive. Add 30¢ it 5X (5 x 5 or 5 x 7) 
10rolls 2 nen on os - pie A Bx x8 oF 8 x 10) each 2.50 2 for 4.75 
exp =. oO ™ 


.O. B 46615 
(LORD) FILM LABS. > 2.8228 Beer ssise se co 


39 











SepTeMBer, 1959 REMEMBER YOU SAW IT IN MODERN 








BESSAMATIC 


sf CAMERA WITH 
VOIGTLANDER ZOOMAR LENS 


Precision varifocal f/2.8 lens maintains 
focus while zooming all focal lengths from 
36 to 82mm. The Voigtlander Zoomar lens 
is completely automatic on the new Bessa- 
matic. This is the.new exciting 35mm 
single lens reflex camera with coupled 
exposure meter indicator in the focus. 


BROWNIE TURRET FI.9 


MOVIE CAMERA 
Regular List $67.50 
Special only 


ARGUS 15 
CAMERA OUTFIT 


argus/ 
PORTRAIT 

P sve ee 
Lil 





| 
Regular Ust $23.95 $ { 95 


Reflex type viewfinder. Takes twelve 214 
x 21% shots on 620 black-white and color. 
Synchronized for flash. Kit includes flash 
unit, portrait lens, case, pocket album, 
film, batteries, bulbs and flash guard. 


ARGUS C3 STANDARD CAMERA 


Special — only $395 


Case, $6.75 ... Flash, $5.95 ...A 
really fine 35mm camera. Fast £/3.5, 
50mm lens. Speed range from 1/10 to 
1/300 second. Focuses from 3 ft. to infin- 
ity. Uses 35mm color or black-white film. 


KODAK SIGNET 30 CAMERA 
Uses 35mm film. With fast f2.8 lens, eight 
speed shutter, zone and scale focusing, 
and single stroke film advance. Regular 


Special, ‘only 2955 


Sunset No. 1200 Recording aye 
pecial on! 
1200 feet on 7” ety ee 


plastic reel. 


KODACHROME (1960 Dating) Film 
K135-20 — regular $2. 233 
K135-36 — regular $2.85 — special $2.25 
K459 8mm roll—reg. $2.55—spl. $2.25 
K 8mm mag.—reg. $4.15—spl. $3.29 
Specify Daylight or Indoor Film. 


WRITE FOR 66 PAGE ILLUSTRATED CATALOG 

Send 25c for handling. All items offered 
subject to prior sale. Supply of some items is 
limited. All orders filled in sequence. Add esti 
mated shipping cost, or send 10 C.0.D. de 
posit. Highest trade-in allowance on your present 
equipment 


OAK PARK CAMERA CO. 


Dept. No. M9 3 Lake St Oak Park, Il! 


NEW PRODUCTS 


(Continued from page 36) 


camera comes in two-tone satin grey 
crackle finish, and weighs 2% lbs. Price 
of Sekonic Elmatic 8 is $89.50. Write: 
SEKONIC, INC., USA 

130 w. 42 sT., NEW YORK 36, N. Y. 


Compact 8mm Movie Editor 


Walz’s 8mm ac- 
tion movie editor- 
viewer has geared 
rewinds which 
fold so that the 
stored unit meas- 
ures 7 x 8 in. The 
viewing screen is 
2% x 1% in. Reels 
up to 400 ft. are 
accommodated. 

Other features are: built-in film mark- 
er, film framer. The unit also has a 
focusing wheel plus a dry splicer with 
18 Mylar tape butt splices. Price of the 
Walz action movie editor-viewer in 
carrying carton is $34.95. Write: 

U.S. PHOTO SUPPLY CO., INC. 

6478 SLIGO MILL RD., WASHINGTON 12, D.c. 


A “‘Long-flash” Bulb 


Sylvania’s Flood- 

Flash FF-33 allows ex- 
posure of 37 ft. of 
16mm film at 1000 fps, 
75 at 2000 frames, and 
is designed for high 
speed motion studies. 
Its flash duration is 
1.75 sec., 100 times 
longer than that of 
normal flashbulbs. The 
lamp is 5% in. tall, 
identical in size to 
Type 3 flashbulb. 
Lamps are packaged 
individually and 
shipped 24 per case. 
Price of each Sylvania 
FloodFlash FF-33, 

$2.35. Write: 

SYLVANIA ELECTRIC PRODUCTS 

1740 BROADWAY, NEW YORK 19, N. Y. 


‘Portable Darkroom’ Changing Bag 


The Accura Risomatic Changing Bag 
incorporates a rubber inner tube frame 
which inflates with air to form a “room” 
approximately 11 in. long, 10 in. wide, 
and 10 in. high, thus providing working 
space free of clinging material. The 
unit is applicable to loading film, un- 
loading holders or movie film or de- 
veloping under field conditions. Price of 
the Risomatic Changing Bag is $7.50. 
Write: 

PHOTOGRAPHIC IMPORT. & DISTRIB. CORP. 
67 FOREST RD., VALLEY STREAM, N. Y. 


Change of Prices: The Yashica Y16 
ultraminiature camera now costs $34.95; 
and the Yashica Y1 35mm camera with 
f/2.8 lens now costs $54.95. Write: 
Yashica, Inc., 234 Fifth Ave, New 
York 1, N. Y. 


Correct Price: The new Carl Zeiss, Inc., 
35mm Ikonette camera, listed in “New 
Products,” July, is priced at $29.95. 
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KINDERMANN 


WEST GERMANY 


features self-loading 
film loaders and reels 


120 and 
~ 620 film. 


Insert film into guide, then wind film on reel 
without fumbling, kinking film, finger marks etc. 
All parts are non-corrosive stainless steel. 
Kindermann film loaders and reels are hand 
operated, small, inexpensive. Individual reels and 
loaders list for $4.95 each. 


Combination reel and loader lists for $8.95. 


MULTIPLE AUTOMATIC REEL LOADER 
for 35mm, 120 and 127 film 

A must for quantity processing, 
the unit loads film onto stain- 
less steel reels without the dan- 
ger of finger marks. A unique 
open front heusing stacks the 
reels to be loaded one above the 
other. Each reel moves down to 
the bottom of the housing. There 
the film is fed through a guide, 
into the small reel slot. A crank 
simply winds the film on the 
reel. When reel is fully wound it 
automatically drops out of the 
back of the housing, permitting 
the next empty reel to drop into 
place for easy load- 

ing. This automatic 

operation makes dif- 

ficult jobs easy to 


manage. $120.00 list 


48” high 
TRULY 
PROFESSIONAL 
PROJECTION 
STAND 

. ++ precision engi- 
neered to meet your 
individual Audio 
Visual Requirements. 


® Rigidly 
supports more ‘ 
than 300 Ibs 

* Quick setup; 
folds flat 

° All steel 
tubular 


3. Micro tilting 
adjustment for 
top platform. \\ 

4. Safety spring \ 
locks prevent plat- ¥j 
form collapse. ‘ 

construction, / 5. Anti-tripping device 
° fj prevents accidental upv 
vibration ff setting of stand. 
free fy 6. Reel holder forspare film. 
: 7. Floor leveling adjustment. 
Double Platform as shown $42.50 list 
Single Platform also available $32.50 list 


SOLE U.S. AGENT 


= VOSS PHOTO 
= CORPORATION 
G SF 601 WEST 156th STREET 
Oram NEW YORK 32, N. Y. 
IN CANADA: KINDERMANN (Canada) LTD. 
P.O. Box 301, Station B - Montreal, P.Q., Canada 
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FABULOUS SAVINGS 


WE DELIVER ANYTHING ANYONE | Oe 


VAG, de FREE! 


GREATEST CAMERA SALE EVER AT HAMILTON HOUSE 


@ FANTASTIC SAVINGS—TIME 
= ee T0- DAY, AND WE LL PAY 


—RUSH 
PAYMENTS—10% DOWN RUS | 
rosea & INSURANCE 


» 3.5 lens, coupled rangefinder, 
synchro. List when new 56.50. 


ie FAMOUS KODAK FA 
RETINA Illc "KONICA TT Hy ranous WEBCOR 
f, Bulltin meter a 508: an its 50 TAPE RECORDER 

nt valve at ee m= §9 USED ‘49 


COMBO 


NORMAL & TELE LENS j : 

You qet beth Somm (2.8 ~ =) 12.8 coated tens; flash » nched 
or. Ane. one > wa 6combined rangefinder ee nder; 
fas isco T es gute film transport. 


y aig . Li ist at price 95 
Flashgun 5.50 ‘BRAND. = 57 


Deluxe Case 7.95. 


‘xooax RETINA £2 XENON DIXAFLEX 


i pur-Rapid shutter e to : a. wice t 35 ice. 
; | “ 1/500. List when new eae new paso ou 
a USED case 5.80 <2 





$197.75. 


USED 39° 
Case 4.50 
CLOSEOUT POPULAR 2.8 TESSAR 


FAMOUS 

2Vax3 Va BUSCH 8 ERA HE Built-in. meter. List 79° 
#4.5 LENS 2 ay - 

Double extension bellows; “e oe Famous-Brand Bell & an “USED 


Coupied Rangefinder; drop 
bed. Price when new over eS 
— - FAMOUS AUTOMATIC SLIDE PROJECTOR 


35mm ANSCOMATIC 


Handies hy) Rage 4a sq. 


iB = 5 39.50 Q aa Se 
Sy: Oe lesa. cr 79° 


Ss : 
a! y BRAND-NEW 





J Pius your 300w projector. 
A r . 
4 4 
value. List, when a >e i . 
new, in99.08. Bave, ANG. vanes, ‘s*5; 1500. Srem A Stewan CONTAX S 
; ; 1.9 Maver 
a, | a = oF pris- 
4000. 


ith 

Sold only WES | Sa 

seid, e case 9- " a 
, 


wi satconll = ‘ 
coupling and built-in <9 
Sold for as high as 
when new. 


- rism. Current 
42.8 TESSAR Case 6.50. USED 





qa sec. 


TWICE THE SPEED FOR 
THE + aaa 


EXAKTA VX Il cee ok 
, oooth ari 
romarte ety aot es ee 
12.8 AUTOMATIC WESTANAR a _ mange vavoret Bi Steman 240m 
Best refie: ith factory regis- . 7) op | eagnm 
lephoto lens for 
lens refiex. 


: trati 
- Steeate eek 50 : igie 
a : Click diaphrag 
“BRAND NEW 
yitr selit-field penta Prism ism range. Specify 69" ms 
BRAND NEW 


ECT PRIOR SALE PNOWER MAIL ORLPER ACCEPTEC 


MS SUG 
STATEMENT OF POLICY 


hamilton ITTY I RYE 


: - Dept.HM 9 545 FIFTH AVENUE 
CYPRESS 9-56) NEW YORK 17, NEW YORK 
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The Lens and Clo 

\ YD WW, a Up 

—-Accessory Specialists 
CLOSE-UPS Yo!" | PRICES SLASHED IN HALF!! fameesa 

OSE 10 3 “ IClose- - lenses HIGHEST QUALITY OPTICAL GLASS ARE SIM 
bring within EVERY photographer’s reach subjects which would be sad Tamponsin, Wiss 
too small if photographed at the regular 3 ft. closest camera setting: T & a a 
Head and shoulder goog children’s pictures, copy work—a whole 
new field of picture taking. FILTERS IN 
With extreme ~—— a you can get as close as 8” with a Plus 4, COATED SERIES —. OTHER FILTERS 
7” with a.Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can tandard filterholde IN SERIES SIZES 
use two extreme p= thes pts with a double ‘Tetaining ring, for Re :¢? wt Lt. Yel., Med. 
even more extreme closeups. With a Plus 5 lens, you can fill the Yel. ole Red, Orange, Haze. 

lete 35mm frame when reproducing a postcard: a Plus 10 is just For _Anscoch Super 
right for insects, —_- and coins. Extreme Closeup lenses make scochro Daylight: UV-15, 
macrophotography possible with a tiny investment. UV-16, B2A, 80(A), No. 10, 81A. 


= For , Type A: 85(A), 
ean =. 858, 820, BIA, "UV-15. 


To fit Plus 5 | Plus 6 | Plus 10 or CLOSEU +2, +3. 
Rad 20” 1 10”] te 7 te 5¥2”] te 344” MEUTRA E! a 288 Clip here for this & 
SER. IV ei1is | nF = SPECIAL 
SER.V 95 | $2.25 . 
SER. VI 2.75 For ANSCOCHROME, KODA- 

425 | 5. CHROME, EKTACHROME TYPE 


" ’ 












































AVE 33% TO 60% 
oft lst with Spiratone 


7 usable with | Leather Pouch 1 _ 
Anscechrome, | Ektac ee seater as rat eat List $10. seat 

meded rings _ - ae INING RING 

je double ble thr rai for convenient ee da of two closeup 
imum polariz | plenses (for extreme close- 

t of max Polari | F Te cont entd f baer ae and +3 make +5), 
Polarizing Polarizing Available camera closeup accessories. B closeup lens and sag (cor- 
Porter + . Fit wells enly 5 02. hasfine | rection, conversion, - pola), 
Pe 99 é leather bellows and a geared Btwo filters, two minus 
Without SER. IV a1 7 , track with 3 M2 postive lock. Blenses, at same time. Fits 





Shp. SER. v ” 7.99 A sturdy, be nt fe ate filterholders, 
Cho. 15¢ sep. vit a ol @ an ies ESer 





V 85c; 
Mi OSes Ser Vil $1.58, | 
» GENUINE LEATHER | 


FILTERBANK | 


te .95, Spi : 
ate EXTENSION TUBE SET HOLDS 6 > 
met with Ke iat. " t _ [Available i. 


for horizontal as well 
as ss verti fastonin of camera Shpg. Chg. 50e 





—" Lenses” is 
FOR eee booklet alu 
| a oases el State SoH 





Note: All series accessories fit series filterholders. If you do not have a filte ss 
holder, write, naraing camera and lens. Ser. V $1.40, Ser. Vi $1 95, , Ser. Vil $3.95. _ $1.75 Series Vil $3.50 


ts eecttteet tad oa Baus cran Gadget Bags 


Ree coer ire ety TK oF. 2, Sa par om: ie 
se lenses throu tical bench tests — t ” ”, ee 
UY with flying colors! cea sold at $90.00, > ey marketed a |ii\l ar > ys 2a / ( need to waste valuable time rum. 
fee through the usual channels—manufacturer, exporter, importer, . x (A, 8), | For models : maging through gadgetbag _ 
wholesaler, dealer. Spiratone eliminated the three ‘in-betweens'’, p . " 110, 110A : wr Nos tim filter, ¢ S-4 ~ the: 
and, with its mass-selling, low-markup policy can bring you this i le, = aie er "1 tim, Tilters, s, other 
unusual bargain. Hard coated, color corrected, expensive helical ~~, ‘ - small accessories; camera and 
focusing a on scale elegant metal barrel pre-set diaphragm Complete Se Set ~4 — Wideangle S ‘ea ; bulky accessories stay ae 4 
element true telephoto construction —what. more can ant? pag omplete adapte i “As 
Leather Pouch $1.98. Ship. Chge. "se pnt ie aie ae he Lgl — construction throu 


pper pocket inside cover, two 
135mm F:3.5 Tie id, $5.95. When bough Te> ORAWER B 5 
similar to above, List $70.00, only ..: COMSOL TOGETHER with Tele or Wh ens my Or set ... 11x8x5¥2" 10. 99 od. cary ok with shoulder 
ALL \FOR'] Extra Powerful 3X i tel sho TOP DRAWER C 
[ ul 3X Supertel telephoto, w. 44.09 } A $13.99 wo locks and ters, bottom studs, 








SENSATIONAL NEW 
ong Cable Releases with booster, 10 ft. 4. 20 ft 7.85 e Ss linin, ‘aparound zip- 
ee re) Deluxe COMPARTMENT CASE, holds camera and accesso- TOP DRAWER DB - 99 thimate in luxury and 
Cc N Vv E R T I i) L E ries in pockets and compartment. List $24.00. 9.95 16x1 1x6" $16, rcclone 





8 PIEC 3 
= TELEPHOT LE OUTFIT . When ordering, ntate your Pola roid Model Three roomy sizes, for emateur and professional, for all models movie, 
2) N Ss a SPE g Charges Extra._ ‘xtra. 35mm, twinlens, press and Polaroid, are priced at a third of what 


LI Dah tor Exakta, | ; you'd expect to pay for such bags. Shpg..Wts. 5, 6, 7 Ibs. 
Praktica, Pentacen, . ~. 
Asahi Pentax etc. : E hi MODERNIZE YOUR CAMERA WITH A cS) 


Famous Make 135mm {:4.5 pre-set coated, color-corrected lens is in- 2 Lo] Ie LEX | RAPIH 
stantly converted to 225mm £:7.7 pre-set true telephoto, by addition Ye USING SER 

of one simple component. 135mm lens measures only 
4%". Extreme light weight of 225mm 4 9 ps makes it ideally . | ae this sensational new 








lens 
suited for handheld extreme “ ito work. 7 length o 
Outfit contains 135mm lens, 2: converter, adapters for Exakta, ff - ‘ ae i ees te ca it change es 
Topcon, Praktiflex, Hexacon, Pentacon cameras, Series VI filterholder, a 20mm ‘into 200mm, an 80mm in 
haze filter, shade and luxurious leather case. Shipping Charge 75c x on. Wonderful for Conafie, Retina, 
Minolta. Also 


35mm :2.8 WIDEANGLE *43”° a. TE gael 


= fi pe nag ig ~~ Praki » hone = See somer tases ee _ . : D M9? 369 7th AVE 
mfr.; for Prac a ‘acon, x, Praktina, Pentax etc. = ept th 
Leather Pouch $1.25. Shipping Charge 60e Ship. Chge. 75¢ SPIRATON E INC, NEW YORK 1,N. Y 




















REMEMBER YOU SAW IT IN MODERN MopEeRN PHOTOGRAPHY 

















Sie pn SLIDE TRAY CASE 


Thanks to Spiratone's dining 
facilities of a well-known — 
screen with a famous case manufactur 
a dual purpose slide-tray storage cans 
can be yours for half fe A 
lar case (when bought with trays or 
< magazines). The fererioss two-tone 
lea pon ong A ~ 7 12 trays 
or magazines. The hinged cover is 
renowsie and contains a genuine silver 
screen, made of the material used in $40.00 units. Use for ‘oe 
or for small group projection—with amazing brilliance, - 0.95. 


Ay near Sh. Wts. 2 & 6 lbs. 


t jazines 
SRA SUR Sif eS 14,22 
OFFER A-12 SILVER: 12 Airequipt Magazin 
in silverscreen case. Shpg. Wt. 12 Ihe. .. 


gags SUID TRAYS to 


VIEWLEX, KEYSTONE 
Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
€@aSwith index. Shpg. Wts. 3, 7, 22, 50 lbs. 
48 for | 120 for 


YWNN $195 | $438 | $17.95 | $36.00 





OFFER TDC-12 SILVER: 12 trays in silverscreen case. 
Shpaq. Wt. 8 lbs.. 
Sturdy carry cuse for 12 (Illustrated below) only 50c extra 
SLIDE TRAYS to REVERE **. 
Qgst> Stoel rey dass sles, 
intermixed, with index 
12 in aw 
fA \ bes | *8.95 
oren wiz sen R12 in sit- ¢ 
REVERE 888 SPECIAL: - Remote. Contrel stm “oe 14,22 
trays in Carry Case 


$1249, helms storage cate 518.0 











aan | quantities 
na S144 3 for $4.00, 9 for $10.96, 18 Gor $17.84, Shpg.Chg., ea, 5¢ 
YVYAVPAMAARARRARALYI GY VURA\ 


WYN COILED 5 ft. CORD 


PE 


Ni = HH, 


mer peep fo switch, ae clamp 
. at a fraction of their 


Shipping Weights, reflectors 7 7 lbs., stand § lbs. 
5 a A eeeeees OUTLET? Ask for Circular LI 





Be sure te name your 


euse See |e 











JOINT Right: for less than the cost of an weary flash- 
ACTION pn. Spiratone offers you a unit with all these 
atures: 13 blade fan reflector; swivel for com- 
lete bounce effect; BC capacitator; built-in 
ulb-battery testbutton; extension outlet; head 
removable for use as extension flash! Standard 
flashcord. Fits acc. clip or bracket. 
Available accessories: Long-lasting BC battery 
$1.00. Bracket, for use on side of camera $1.08. 
Luxurious leather case 99¢. Twinlens Bayonet wae + gteed 








Synchronizer for old camera $2.75. Extension Flashgun $4.95. C-Clamp 
and extension cord (makes bounce gun into -. flash) sa Sh Chase 


aay ONE OF THE MOST IMPORTANT 
(oy OF ANY 


PHOTOGRAPHER 


CHANGING BAG 











Rapid Wind. requires no installation 3.95 
Set of coated Aux. tele and wide- 
angle lenses in dbl. leather case 24.69 
Write for free booklet “Complete Your 
stating which mode! yeu have. 
Add for xhipping coxts 


POCKET 
iia?) 


To make room for our new models, 

we are closing out our most lar 
8-section tripod, the , at the unbelievably 
low price of $6.55. 8 sec. "(10%", 7” rise ele- 
vator to 52” height, ribbed top sec., rae 
single action pan-tilthead, wonderfully 





Duplicate your 2x2 
Color Slides 


it incorporated into 1959 camera 
yer ee a camera—a brilliant, life-size finder, 

with iF to 3% ft. Fits standard accessory clip. 
phy kn > ta lead $4.95 


Nothing like it for less than double! 
Gently acting through airpressure. Viny! 

hose, chrome cylinder, valve and hosé 

connector to fit fit virtually any '$ 





When in Ne 


SPIRATONE.. °°: 


Sepremser, 1959 


“05 NORTHERN BLVE 
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369 7th AVENUE, NEW 


miqitistand store (nea 


FOR THE 


TWINLENS 
REFLEX FAN 


FOR ALL TWIN LENS REFLEX CAMERAS 


Twin magnifier makes possible accurate focusing and 
of entire gr with BOTH EYES 


Composing image 

and at comfortable distance, while protecting ground- 

lass from glare. Saves eyestrain, helps accuracy, dim light focusing 
Yashica , all others, 


Fyremn 0S. FIELD LENS $2.49 
He EXCLUSIVE WORTH 2 


Instantly removable and collapsible. For Rolieis, 


AMERA 


STWINLENS : 


ler comes le with mask,. car. car-g¢ 
tridge adapters, Counter, HK for use. Shpg. Chge. 15¢ 3.95 
ae tir nde an (for vertical and horizontal 
. Spec ‘acket adh counter. 
Uist $6 $5.95 





. Perfect portraits an 
Close-ups every time 
pm sets fit cameras without 
0 any adapters, are 
“eg to equal $20 00 
sets in = set focuses from 
38° to ot tat tom Be to 13". Low 
$2.95 price includes 2 close lenses, 
Ecating of toking lena 
50c extra per set Shipping Charge 15¢ 
NEW: Ctd. #3 Bayonet Mount set, 13° to 10; in leather case $4.78 
Cee ern urs 2, 3 COATED PARALLAX. 
CORRECTING BAYONET SETS, in triple case, complete only 11.95 

















Bayonet Flash Holder, 
flash or meter (read from waving (unten 200 


wrcun trees — 7.10 








_* 
er atta ae a” 


ALBUM 





eistt as at 


YORK 1,N. Y. 
vr Main St. jas 


DEPT. M9 FLUSHING 54. N.Y 








THE INSIDE STORY ON 


LENSES 


TYPICAL SUPER HIGH SPEED LENS FOR 35MM CAMERAS 























TIRED OF LENS GOBBLEDYGOOK? 
BENNETT SHERMAN EXPLAINS WHAT 
MAKES YOUR LENS AND OTHER 
LENSES WORK. AND THE WHOLE 
STORY’S IN SIMPLE, EASY-TO-UNDER- 


STAND WORDS AND DIAGRAMS. 


WHY ARE SOME LENSES sharper than others? Why are 
some faster? What are the problems lens designers are 
facing? How are they overcoming them? The answers 
to these questions aren’t so complicated that they are 
beyond the comprehension of the average photogra- 
pher. Is the lens diagram at left and the explanation of 
what each component does clear? Just as a doctor can 
explain in everyday words what is physically wrong 
with you (if he has a mind to), we can do the same 
thing with lenses. 

Let’s start easily—with no glass lens at all. Optical 
scientists have defined the ideal lens in fairly sophis- 
ticated ways. However, the simplest lens—the pinhole 
—can also be considered a sort of ideal. On a bright 
day, take a shirt cardboard, put a small hole in the 
center of it with a needle and place the cardboard 
against a windowpane. Darken the room. Place a white 
card inches from the hole and you'll see on the card an 
inverted and reversed image of the outdoor scene (illus- 
tration, top left, page 47). If you move the card toward 
or away from the pinhole, the image grows smaller or 
larger but the picture stays at approximately the same 
sharpness. For every point of light on the object, the 
pinhole (lens) forms a corresponding point on the 
film. Each point on the film is in the correct position 
with respect to the other points. As you can see, this 
actually describes the forming of the shape of any pro- 
jected image. The practical trouble with the pinhole, 
aside from the fact that only a very small amount of 
light reaches the film, is that there is no one actual 
plane of focus. 

However, the size (aperture) of the pinhole does 
affect the sharpness of the image. The reason is simple 
enough: Every object reflects light. Part of this reflected 
light travels in a straight path through the pinhole to 
land on the white card where the eye sees it as part of 
the image. Since the pinhole is not microscopically 
small, the light coming from the object point passes 
through the pinhole as a very thin cone and forms a 
small patch of light, or part of the image, on the card. 
The size of this patch is determined by the size of the 
pinhole and the distance from the pinhole to the image. 
If you make a smaller pinhole, the image will become 
dimmer, but sharper. There is a point of no return, how- 
ever; if the pinhole is made too small, the image does 
not become sharper. 

This limit of sharpness (common at a small aperture 
in all lenses) is caused by a fundamental effect called 
diffraction. While many talk about diffraction and 
simply take for granted that it’s complicated, there are 
simple explanations of why it occurs. Let’s take a minute 
to dig into it. While we have said that the light goes 
through the pinhole in the form of rays, according to 
a current theory light is believed to move through space 
as waves. Most lens engineers use the term “light ray” 
instead of “light wave” since it’s more convenient to 
describe and follow the path of a theoretically straight 
line as compared to a wave. (Here, we use the term 
“light wave”; later we'll refer to this wave as a light 
ray.) While the light waves go through space or the 
air, they move undisturbed (Continued on next page) 





LENSES (cont.) 


and smoothly. But when the light waves pass through a 
small hole (aperture) something happens to them. They 
start to spread out slightly. This spreading causes the 
light to blur on the white card (which has been placed 
beyond the pinhole). This blur is larger than the size 
of the hole. Now, if a suitably shaped piece of glass 
(lens) were placed at the pinhole position, the image 
formed from the object would also be affected by this 
same spreading. In addition to this spreading, there is 
a further diffusing effect caused by certain parts of the 
single light wave interfering with other parts when it 
has reached the image formed by the lens. As a result 
of the spreading and interference, diffraction, the 
image consists of small points of light, each surrounded 
by faint rings. The sizes of the points and the rings are 
determined by the size hole (or aperture) at the lens. 
As the lens opening gets smaller, diffraction increases. 
Finally you reach a point where diffraction becomes so 
great that you can’t. achieve further sharpness by 
making the lens opening smaller. This turning point is 
called the “diffraction limit.” At present it is believed 
that this diffraction limit cannot be improved; it is an 
absolute final barrier to the lens designer. (As we'll 
note later, the diffraction limit of sharpness is seldom 
even approached in extremely good camera lenses.) 

Well, back to the pinhole. If the pinhole is made 
larger, the image will get brighter and, of course, less 
sharp. That is, the light from each point on the subject 
is spread into a larger patch of light in the image. Now, 


if a very thin, small, convex lens is placed just behind 
the larger pinhole, the situation changes somewhat. If 
the white card is moved back and forth, a point can be 
found at which the image is focused with reasonable 
sharpness, and if the hole (aperture) can be made 
larger, (making the lens “faster”) the picture will be- 
come brighter. But when the hole in front of the thin 
lens reaches a diameter of about 1/20th of the distance 
from the lens to the cardboard (or from the lens to the 
film in a camera) picture sharpness will begin to di- 
minish. This will first be noticed at the corners and 
edges of the picture. The largest opening of the lens is 
determined by the optical imperfections of the simple 
lens itself. These imperfections are called lens aberra- 
tions. Every simple lens with a “normal” angle of view 
has aberrations which cause the light points forming the 
image to blur. 

A lens of high quality will produce an image point 
of light from each object point, which is much smaller 
and sharper, than that produced by a simple lens. The 
best modern lenses can produce image light points 
which are less than 1/1000th of an inch in diameter. To 
achieve this high level of performance the lens designer 
has to reduce or effectively remove several kinds of 
aberrations. He must contend with light. passing 
through the lens in many directions. Some of these di- 
rectional rays are pretty wild. These are called “skew 
rays.” They cannot be predicted easily. Control of the 
skew rays by careful and thoropgh design becomes 
very important in lenses of very wide aperture. Ac- 
tually, the lens designer needn’t start from scratch every 
time. The basic designs found in modern 35mm camera 
lenses give him a good start in controlling and reduc- 
ing the major aberrations. 

Spherical aberration was one of the first lens flaws 
studied by early designers. It occurs because the light 
rays passing through the outer parts of the lens toward 
the film come to a focus at a different point than do the 
rays passing through the central part of the lens (illus- 
tration, top right, page 47). Focus errors along the axis 
(a theoretical line through the center of the lens to the 
center of the film plane) are called axial spherical 
aberrations. Focus errors which occur away from the 
center axis of the lens are called oblique spherical 
aberrations. By adjusting the curves of two lenses simul- 
taneously it is possible to reduce or effectively eliminate 
most spherical aberration. 

What is left over, due to rays passing through the 
lens between the center and the rim, is called zonal 
spherical aberration (illustration, center right, page 
47). All but a very few special lenses have such residual 
zonal spherical aberration. This defect does not affect 
the performance of moderate speed lenses, but when the 
speed of lenses reaches f{/2 (see Glossary, at left) or 
more, zonal spherical aberration becomes a serious 
problem again. Occasionally, it has been possible to add 
odd-shaped non-spherical surfaces or lens elements to 
these very fast designs to minimize or control the zonal 
spherical aberrations. These aspheric elements must be 
produced singly, hence they are costly, and are used 





IT ALL BEGAN WITH A PINHOLE 


Long before anyone ever heard of Daguerre 
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outdoor scene might cast an inverted image 
onto an interior wall—if light entered through 
a small hole in side of building 
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CRADLE DAYS: If your subject is an arrow (A), the 
light rays pass through pinhole (B) and form recog 
nizable, but unsharp image (C) 
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FIRST GIANT STEP: A convex lens {D) placed at the 
proper point near the pinhole will bring light rays 
closer together (focus them), thus forming a com 
paratively sharp image 
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NORMAL FOCAL LENGTH LENSES: 
MORE SPEED NEEDS MORE GLASS 


For many years the three-element (triplet) lens 
was a standard of excellence. Really good, 
arc go O)iende|act-mevelel lem olsmecl (clam 1¢p miami ole) anaal- 
actual maximum opening was limited. The 
greater the opening, the softer the image. So 
designers added other elements. The more 
elements they used, the more problems they 
created and the more expensive lenses be 
came. But designers got what they wanted 
speed plus sharpness. 








A. TRIPLET AND TESSAR: The triplet, left, can pre 
duce sharp images to an f/4.5 aperture. Tessar de 
sign, right, evolved from triplet, stays sharp to f/3.5 


has less astigmatism, spherical aberration 














B. ADDING TWO ELEMENTS: High speed symmetrical 
Gauss design (here the Biotar) allows spe s to f/z 
with passable correction, It’s unsuitable for 
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only in special design problems. The Elgeet Optical Co. 
has used aspherics in some of its movie camera lenses. 

Astigmatism is the main aberration limiting the per- 
formance of the modern camera lens (illustration, top 
left, page 48). It’s most evident when photographing 
objects such as a spoked wheel. Astigmatism causes the 
rim of the wheel to focus at one point and the spokes 
to become sharp at still another. Where lines are sharp 
pointing toward the center of the picture (such as the 
wheel spokes) but circles or rings are unsharp (such 
as the hub or rim of a wheel) we have what’s known as 
sagittal astigmatism. When the lines are sharp in a 
ring around the center of the picture and the lines point- 
ing centerward are unsharp, the aberration is called 
tangential astigmatism. If we mark the exact focus set- 
tings and the two different focal positions for the two 
types of astigmatism on a chart, we would see that the 
two aberrations cause the lens to form focus on two 
separate planes. In good lenses, these two focal surfaces 
do meet in an arc intersected at two points by the film 
plane (illustration, bottom left, page 48). This is the 
only zone in the picture area where there is no astigma- 
tism. The greatest distance between the two focusing 
positions in the other parts of the picture area is the 
degree of astigmatism remaining. Lenses of three- 
element (triplet) design generally have greater regions 
of astigmatism than four-element designs such as the 
Tessar. Astigmatism is almost impossible to eliminate 
completely. But, by careful choice of the lens elements, 
their surface curves and spacings, the lens engineer can 
greatly reduce the astigmatism. 

Coma is a very common aberration in lenses (illus- 
tration, bottom right, page 47). We’ve seen how points 
of an image are recorded as similar points on film. 
However, when rays reach the film from an object point 
away from the main central axis of a lens, they do not 
meet at a common image point on the film. Each ray 
forms a roughly circular image. Since these rays from 
the same image point pass through different zones of 
the lens, they are not all of the same focal length. And 
thus, each rough circle formed by a ray is of a slightly 
different size. The image point on the film, instead of 
being just a point, becomes a series of overlapping 
oblate circles from small to big, producing the charac- 
teristic cone-shaped blur known as coma. However, by 
making adjustments to the surfaces of two or more ele- 
ments together, coma aberration can be reduced and 
sometimes eliminated completely. 

While spherical aberration, astigmatism and coma 
result from the inability of a lens to register image 
points of light accurately on the film plane, lenses suffer 
from another set of aberrations caused by the sad fact 
that all light is not just one color but actually a mixture 
of many colors. Thus, this second series of aberrations 
concerns the problems of registering each color ray at 
the right place. 

To understand lateral color aberration we must ex- 
amine a fundamental characteristic of ali lenses called 
the principal plane. Simply described it is this: If the 
complex modern lens could be replaced by a single thin 
lens of the same focal length, producing the same image 


size, it would have to be placed in a certain location to 
perform the duties of the complex lens (illustration, 
bottom left, page 47). This location is called the princi- 
pal plane. 

The principal plane is an imaginary position where 
theoretically all the focusing power of the camera lens 
appears to be concentrated. However, in the actual com- 
plex lens the focusing power is distributed among 
several elements. Nevertheless, this imaginary principal 
plane is important. Suppose red and blue rays in a par- 
ticular lens are brought to a single focus. If the principal 
planes for red and blue light are not in the same place 
(illustration, top right, page 48), the camera lens pro- 
duces slightly different image sizes for each of the two 
colors. At the center of the picture, this might not be 
noticed, but at image points away from the center, the 
red and blue images would be of different sizes. Street 
light images near the edge of the picture, for example, 
might have red and blue color fringes. This serious 
aberration is called “lateral color.” Usually, the de- 
signer can cut this error down by, surprisingly, allow- 
ing some color error to remain at the center of the lens. 
By properly balancing the other aberrations, high over- 
all performance in color over the picture area can be 
obtained. 

Secondary color aberration was fairly unimportant 
years ago. When photography first became popular, the 
only sensitive black-and-white materials available were 
blind to all colors except blue and green. Red and 
yellow had no effect. This meant that lens designers 
worried only about making violet, blue and green light 
rays come to a common focus on the film. More re- 
cently, however, panchromatic and color films have 
increased the range of colors which must be controlled. 
For these newer films, it is necessary to bring red and 
blue to the common focus. If the green and violet light 
do not come to the same focus along the axis of the lens, 
color fringes form around the images on the film plane 
causing unsharpness. This is “secondary color aberra- 
tion” (illustration, center right, page 48). 

Thus, all of the design and manipulation of the lens 
curves must be done with two or more different colors 
in mind. This corrective work seriously affects the 
aberrations already described. If you look back at the 
three aberrations described before and multiply them 
by the number of the colors you'll have an idea of the 
complexity of the modern lens. Lenses which have been 
designed for high performance in three colors are called 
“apochromatic” lenses. However, there is some dispute 
concerning the exact point at which sufficient correc- 
tions have been made to label the lens as an “apochro- 
mat.” 

The progress of lens designs, and of the optical engi- 
neer’s ability to conquer aberrations, have been closely 
paralleled by improvements in the basic ingredient: 
glass. 

Basic to the whole principle of lens design is the fact 
that when light passes through a suitable curved piece 
of glass, the rays are refracted (bent). The degree to 
which the rays can be bent profitably depends on the 
composition of the glass. (Continued on page 90) 
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WM. KLEIN (cont.) 


WHEN YOU OPEN William Klein’s picture book 
New York, the demons leap out at you. Street 
urchins blast directly at your head with cap 
pistols (picture at right), two teen-agers 
proudly display a giant poster of Marlon 
Brando torn from a theatrical display, fantas- 
tic jumbles of street signs verbally contradict 
each other, photographs of newspaper ads have 
blurbs of copy emanating from _people’s 
mouths, wild blurs are children. Most of the 
pictures exhibit the most atrocious graininess 
and lack of tonal gradation. Quality could not 
conceivably have suffered more if the negative 
had been massaged with sandpaper. Yet the 
book as an entity indicates the emergence of 
a positive vital photographic personality. It is 
the personality’s individual impressions of the 
city—dirt, smog, tumult. “Where’s Fifth 
Avenue?” inquired one viewer. For Klein it 
wasn’t, and isn’t. 

What has prevented Klein’s documentary 
photographs from landing in the nearest waste 
basket? A study of the pictures on these two 
pages plus the frantically magnificent group 
picture (on the two preceding pages) made 
in a New York children’s playground explains 
better than words. Klein has a photographic 
eye quite similar to that of renowned photog- 
rapher Henri Cartier-Bresson. Like Cartier- 
Bresson’s, his camera closes with the subject, 
various images seem to arrange themselves 
almost as a designed ballet or poster—and at 
the exactly right instant, when everything jells, 
not before or later, the picture is made. But 
the subjects don’t act like Cartier-Bresson’s 
subjects. Klein’s are charged with fantastic 
energy, hopped-up like a movie projected. at 
triple speed. The prints’ absence of tonal 
gradation between the white and blacks pro- 
duces a series of stark, jumpy photographs 
which could easily require the viewer to ab- 
sorb a tranquilizer or two to calm down after 
leafing through the book. 

As the battle at MopERN raged over Klein’s 
New York, someone remembered that there 
existed a fashion photographer named William 
Klein whose pictures appeared in Vogue maga- 
zine. Could it be the same? Probably not. The 
fashionable Klein was a superb technician and 
couldn’t possibly turn out pictures with such 
atrocious quality. 

But Klein-2 was the same Klein-1 and he 
did produce the New York pictures. We caught 
up with tall, thirtyfiveish, versatile Klein two 
days before he was to leave for Paris, his 
permanent operational base. He threw us one 
Pandora’s box of pictures after the other— 
fashion, documentary, abstractions, designs, 
scraps of movie film plus a complete book 
dummy on a proposed Rome volume to follow 


New York gunfighter (underage ) 


DOCUMENTARY: LIKE A PISTOL GOING OFF 


Klein approaches his journalistic subjects at quarters so 
close that their proximity almost causes them to leap off 
the paper at the viewer. Although those reproduced here 
have been considerably reduced from the 11 x 14 original 
prints, examine the strength of the pistol-packing New 
Yorker above or the solemnity of the sculptured Roman 
faces top right. For a masterly exciting group picture, see 
what Klein has managed on the two preceding pages when 
he visited a New York playground. Klein is quick on the 
draw—notice his timing in the very touching photograph 
of the small boy saluting, far right, with the man behind 
in almost ballet stance. Klein doesn’t discriminate against 
a blurred picture, but do the Roman women at right dis- 
turb you? And is the odd and diffuse lower right-hand 
portion of the picture real or a heavily worked-over nega- 
tive or print? These pictures, made with 28 or 50mm lenses 
on a Leica, are from Klein’s already published picture 
book New York and from his forthcoming volume, Rome. 








Three Roman faces 
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Patriotic city ballet 


Roman women, blurred 





WM. KLEIN (cont.) 


the New York book (pictures, pages 54 and 
55). He departed, leaving us alone with a large 
collection of Kleineria—pictures, opinions and 
enthusiasm. 

Nearly everyone seeing Klein’s New York 
work immediately surmises that he is a Euro- 
pean. Nobody, but nobody, can be entranced 
with and see the oddities of New York so 
succinctly as William Klein and be resident 
to Manhattan. Well, wrong again. 

Klein’s book is the result of a New Yorker’s 
return to his native city after spending eight 
years in Europe studying painting with Fer- 
nand Leger and having exhibitions in Paris, 
Brussels and Milan. In Milan (1953), working 
on some murals, he applied photography ex- 
perimentally to suggest movement of geometric 
forms (picture, page 57). These murals im- 
pressed Alexander Liberman, art director of 
V ogue, to such a degree when he saw them in 
Paris that Liberman asked Klein to New York. 
In 1955, landing in the U.S., Klein decided 
to record the revisit with a camera. Ergo, the 
book. The camera he used, a Leica with 50 
and 28mm lenses, he bought—oddly enough— 
from Cartier-Bresson. 

Klein had never before used a camera to 
document anything more serious than a week- 
end snapshot scene. His photographic approach 
to New York was unique. As an expatriate, he 
had been conditioned to the European scene. 
As an American his roots were in New York. 
He photographed with a stranger’s interpretive 
eye for the unusual but with a native’s ability to 
find it. 

“My first New York documentary pictures 
were, at least, technically primitive,” he ad- 


mits. “That was all right at the time, but the 


definition of a primitive is that he isn’t primi- 
tive deliberately.” If Klein was not a deliberate 
primitive, he soon saw definite reasons in favor 
of remaining one. His documentary style has 
never strayed far from it. 

Klein’s attitude towards his documentary 
photographs has none of the preciousness 
associated with that of the high-strung sensitive 
photojournalist. He does not feel that his 
pictures are universal truths or complete state- 
ments of humanity. 

“My New York documentary photographs, 
made during a six-month period, are a mixture 
of the mixed and not-so-mixed feelings my 
return inspired,” Klein comments. “They are 
all personal, neither objective, nor for that 
matter subjective. I may be wrong about some 
things as I’ve photographed them—as far as 
you’re concerned. As far as I’m concerned, 
they’re right. 

“On the other hand, I spent only three and 
one-half months shooting pictures for the forth- 
coming Rome book. I may be wrong, basically 


Three memorable New York signs 


SIGNS AND DESIGNS: ARE THEY PHOTOGRAPHIC? 
Photographing signs, says Klein, is not strictly photog- 
raphy. Looking at Klein’s work we are inclined to dis- 
agree. The signs represent an aspect of New York that 
Klein finds amusing but reprehensibly frightening. The 
pictures certainly rivet your attention to Klein’s viewpoint. 
Perhaps his talent for arranging them is allied to his earlier 
pre-camera work in photograms (also not strictly photog- 
raphy?). In both instances, Klein insists that the photo- 
graphic process is an aid to graphics and should thus be 
used. In any case, his addiction to sign language has 
caused MopErRn’s staff to see many strange, wonderful and 
terrible signs we had not noticed around New York before 
simply because we overlooked them. 








It all began with 
photograms 


Combining the real 
with the unreal 





WM. KLEIN (cont.) 


wrong about my interpretations of a lot of 
things. In Rome, it was a question of using my 
intuition with no background to the subject— 
not much to go on except what I saw. I was 
happy when many perceptive Italians told me 
that I did see clearly. Often I must confess, 
it was all just guesswork.” 

Klein’s New York pictures include that ex- 
tremely rare element—humor. To the photo- 
graphic world, where pictures of a girl’s skirt 
being blown above her waist by a gust of wind 
or a man slipping on a banana peel are often 
considered the height of hilarity, Klein brought 
a new perspective. He saw humor in a small 
sign advertising raincoats for dogs (picture. 
page 56), in two girls standing in front of 
an enlarged cigarette advertising poster (pic- 
ture, page 57) in a hopeless maze of ad signs 
so scrambled no one could separate them (see 
this month’s cover). 

More than any specific technical virtuosity 
which Klein did not have, he did have the 
ability to see and record his own impressions 
of New York—the ridiculousness of the city 
with its unspoken wordiness. Klein: “No man’s 


land. The streets are mined. In just a minute’ 


it will all go up or just did.” He manages to 
antagonize those who don’t see eye-to-eye with 
him. His humor and social comments are well- 
served or outrageous, depending on just where 
you hang your own hat. 

Actually discussing or explaining Klein’s 
technique—his exact use of cameras, devel- 
opers and how he prints—would be beside the 
point, since technique is the least important 
element of his documentary work. He uses the 
28mm lens for most of his group shots and. 
close-up work where large numbers of people 
are shown (such as the picture on pages 52 
and 53). His other pictures are taken with a 
50mm lens. 

In looking over his prints, you will see 
much reworking and bleaching to remove or 
change details that displease him. The work 
is not done with concealment in mind—bold 
doctoring is more like it. In one photograph 
of the Roman forum ruins, the work on the 
print or negative is violently discernible. The 
sky seems a gigantic boiling thunderstorm. 
Eerie light plays over the ruins themselves. 
“I never saw the ruins that way,” we told 
Klein. “Strange, that’s just how they always 
seem to me,” he replied. 

While Klein stalked New York streets 
(1955), Cartier-Bresson camera in hand, he 
was simultaneously breaking into the field of 
fashion photography. 

Now he was not to be his own boss. Here 
his photographs had to please editors and not 
merely himself. “My documentary pictures 
were for books I (Continued on page 96) 


Ornate lamp post with svelte base 


FASHION: BEAUTY MEANS A SENSE OF HUMOR 


Certain attitudes towards fashion have struck Klein as 
having humorous possibilities. His beautiful women he 
insists must possess a sense of humor. Klein often applies 
thin coatings of amusement in adroit fashion to the situa- 
tion itself. Not only does a lamp post grow from milady’s 
head in very unphotographic fashion, above, but it is a 
lamp post to end ail lamp posts. The decorous face at right 
puffs not gently on her cigarette in ladylike manner but 
becomes a steam cauldron—through a veil too. Klein likes 
to go even further “out” with his humor in fashion. “In 
an artificial situation, the way-outer it is, the better,” says 
Klein. Klein now works on mutual exchange policy be- 


’ tween documentary and fashion photography—bringing 


naturalness to fashion and technique to documentary. 
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AIM, BUT DON’T FIRE AT THE BEACH UNTIL 
YOU MASTER THESE 5 KEYS TO TIMING 


SHOOT FREELY, THAW THE ICE. Be willing to 
waste a number of frames if necessary to ease 
model’s tension. The moments when subjects relax 
and reveal personality are fleeting. Watch for them. 
Burt Owen shot half a roll, avoided unpleasant con- 
trasty light by having model turn head to shade. 
Hexacon, 58mm Biotar, Plus-X, 1/100, £/11. 


DIRECT SOME OF THAT ACTION! Corn? Maybe, 
but it stopped you, didn’t it? Don’t hesitate to set up 
a shot. You can get subjects where you want them 
when you want them—and if necessary have them 
repeat the performance. Burt Owen used medium 
speed film, a good choice for bright beach illumina- 
tion. Hexacon, 58mm Biotar, Plus-X, 1/100, f/11. 





"WO LIFE GUARDS 
On DUTY 
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BE PATIENT! WAIT FOR THE SITUATION. Awaiting 
the exact instant is all important when photographing 
the interplay between two or more people. Here, Burt 
Owen refrained from shooting until his wife covered 
her ears to shut out baby’s noise. Graflex 4 x 5, 120 
adapter back, 190mm Ektar, Plus-X, 1/60, £/8. 


COME IN CLOSE FOR DETAILS. Wet, dripping > 
wet face of swimmer could have been dull if picture 


had been made on small negative at even a moderate 
distance with normal lens. However, large negative and 
190mm lens rendered crisp the details of drenched skir. 
and hair. In open shade, when girl was off guard, Burt 
Owen shot with 4 x 5 Graflex, 120 adapter back, 190mm 
Ektar, Plus-X, 1/60, £/8. ; 


SO WHAT’S THE PROBLEM with beach pictures? Light- 
ing? Exposure? Camera, lens, film? These fundamental 
technicalities can pose peculiar problems at the beach 
and you'll find them discussed in the captions accom- 
panying the photographs. But as far as we’re concerned, 
your main problem may be one of timing. 

Each of the photographs in this article was ap- 
proached and handled differently. Each posed different 
technical problems. In addition, each is an outstanding 
example of the importance of the photographer’s sensi- 
tivity to the moment, and his ability to capture it. 

The model in the photograph on page 60 was posed. 
Photographer Burt Owen transported her one chilly 
spring day to the near-empty beach at Coney Island in 
order to make a series of.test head shots. Owen ran off 
half a roll of 35mm film from different angles, here 
having instructed her to look over her shoulder away 
from the sun. He opened the lens two stops wider than 
indicated by overall reading to compensate for shade 
on face and in this frame hit the right expression. 


BEACH (cont.) 


WANT ONE? SHOOT TEN! When you're photo- > 
graphing repetitive situations at fast shutter speeds you 
can’t be sure of nailing the right moment with just one 
exposure. It’s best to make several. Myles Adler made 
about ten of different players trying to break the line 
before he caught one air-borne. Contax Ila, 35mm 
£/2.5 Nikkor lens, Plus-X, 1/500, £/5.6. 


The same beach and the same girl appear on page 61. 
Owen had noticed the sign when they first went on the 
beach. A few minutes after completing the portrait 
session the man in the overcoat (also a professional 
model) and the girl (shivering) began to clown around. 
Owen noticed the humorous potential in the situation 
of fully dressed man pursuing barely dressed girl past 
previously noted sign, and intentionally plotted their 
headlong dash to include the sign to best advantage. 
Actually, Owen made a series of pictures of this situa- 
tion, some with and some sans sign, although the models 
went through the action only once. Owen charged after 
them to the seaside, stopping to shoot as he went. The 
depth of field of the 58mm Biotar lens set at {/8 and 
focused on 16 ft. kept everything from 10 ft. to 40 ft. 
sharp, leaving the photographer free to shoot on the 
wing pausing just to press the shutter release. 

None of the photographs above was posed. But just 
as in the pictures on pages 60 and 61, a peak—of ex- 
pression, action or situation—has been captured. 





In the photograph of the mother and child, opposite, 
Burt Owen anticipated a situation, waited for it to de- 
velop, then shot at the most revealing moment. The 
camera was focused and exposure set in advance in 
accordance with a reflected light reading taken from 
the baby’s face. The baby, his own, had been crowing 
and crying for what seemed like hours while the woman, 
his wife, tried to doze. Owen refrained from shooting 
until his wife gave up in desperation and covered her 
ears, as the child chortled blissfully on. 

The picture of the little girl, opposite, is an ex- 
ample of another shooting technique. Burt Owen used 
a 4.x 5 Graflex, and shot from a distance of about 4 ft. 
Hardly an unobtrusive setup. Owen took an incident 
light reading, set camera controls at f/11 and 1/60 
sec., and prefocused. The child was completely aware 
of him, and of the camera. However, a quick trigger 
finger substituted for invisibility. The girl was momen- 
tarily distracted by a word from her mother who was 
standing to Owen’s left. Owen was ready—and the re- 


sult was a natural, spontaneous expression, with no 
trace of camera consciousness. 

The third photograph, of the group playing “Johnny 
on the pony” above is a classic, peak action shot. Here 
the photographer had no problem of waiting for a 
human situation to develop, or of distracting his sub- 
ject’s attention from the camera. But it was necessary 
to make several exposures (see caption). The partici- 
pants were involved in the game. Myles Adler moved 
in, chose his framing, and set exposure at {/5.6 and 
1/500 sec. to insure stopping action of flying figure. 
He used a zone focus technique, focusing his 35mm 
wide-angle lens at about 8 ft. to keep foreground sharp, 
end of line recognizably sharp. Look for games of this 
sort—there are hundreds of variants from playing catch 
to playing leap frog. Practically all of them, if you 
select the right point of view, can make excellent action 
shots; practically all of the players will ignore you 
completely, or soon forget you if you linger to photo- 
graph.—P. c. 





ENLARGING? HERE’S A NEW CONTROL 


REMOVE LENS 
COMPONENT 

...SEE WHAT 

YOU'LL GET 


Want soft portraits, but not jelly? Faces in which you 
see bone structure but not wrinkles? Well, forget dif- 
fusion discs, scrambled plastic and cellophane. Don’t 


bother moving a dirty glass plate underneath your en- 
larging lens. Forget racking the lens out of focus— 
those pictures always look out of focus, anyway. Just 
unscrew the front element of your enlarging lens! 
Remove it, work without it. 


Reiff experiments. It works! 


New York commercial photographer Hal Reiff is an 
incurable experimenter. By changing the components 
of his convertible lenses he can vary focal length. Re- 
cently in his darkroom he thought, “Why not try this 
with my enlarging lens?” He reached up, unscrewed the 
front element of his 80mm Schneider Componon f/4 on 
his Omega—and discovered a new, creative control. 

Reiff’s pictures on these pages show the result. You 
still can see the basic facial structure which gives char- 
acter and charm. You get maximum diffusion when 
you use the lens at its widest aperture. By closing the 
diaphragm you can sharpen the picture to your taste. 
However, you must refocus the enlarger whenever you 
change the lens opening. Medium diffusion, bottom 
right, is similar to the effect you would get from using 
a soft focus portrait lens. It would hide wrinkles (if 
Reiff’s gorgeous model had any!), but would not give 
the special mood attained at £/4. Try this technique 
with your enlarger. But beware: The lens element 
threads are fine. If you’re not careful in threading them 
together, they can jam. ; 

P. S. If your lens element doesn’t come out, just 
forget the whole thing.—FLOYD E. STONE 


WHOLE LENS AT F/11—A PRETTY SHARP GIRL 


MODIFIED LENS AT F/5.6 REMOVES BLEMISHES 








MODIFIED LENS, WIDE OPEN AT F/4, FOR MAXIMUM DIFFUSION 





EXTREMES 


WANT TO SHOOT LANDSCAPES THROUGH A TELESCOPE, CALCULATE EX- 
TREME CLOSE-UP EXPOSURES QUICKLY, TAME BIRDS? HERE’S HOW. 


HOW TO DRAMATIZE LANDSCAPES: 
(inside foldout) Credit MopERN’s columnist An- 
dreas Feininger as well as Swiss photographer 
Emil Schulthess for employing telescope and the 
extremely long lens to produce unusual effects in 
landscapes. Feininger did much work flattening 
perspective, apparently almost eliminating dis- 
tance between foreground and background sub- 
jects, while Schulthess brought the sun and moon 
to earth in giant size to dramatize his landscapes. 
However, photographer George Leavens, who 
made the brilliant landscape contained in the 
foldout, knew little more about extremely long 
lenses or telescopes than the average MODERN 
reader before he planned this shot. He became 
very intrigued with the possibilities of terrestial 
photography while in North Dakota where flat- 
ness of terrain permitted him to view landscapes 
for miles through a 20X Bausch and Lomb tele- 
scope. If only he could catch that brilliant, highly 
magnified ball of sun above an interesting view. 
To be sure of his technical ability to shoot through 
the ’scope if and when he had the right foreground 
and atmospheric conditions, Leavens mounted his 
Leica with a Kilfitt reflex housing to the tele- 
scope’s eyepiece and did some experimenting. By 
running a careful series of exposure tests he cal- 
culated the actual aperture of the telescope and 
camera combination to be about £/16. Tests were 
made on 35mm Kodachrome, the film Leavens 


planned to use in the actual shot. The exposure 
problem was difficult. If Leavens made the pic- 
ture on a clear day, the sun would have been so 
brilliant it would have obliterated the dark fore- 
ground completely. One evening at 7:30 P.M., 
conditions were ideal—a haze covered the sun, 
cutting down its intensity to a point where a com- 
promise exposure was possible. The focus was 
also a compromise since the telescope’s depth of 
field would not encompass both foreground and 
sun sharply. However, by focusing mostly at the 
landscape itself, he threw the sun out of focus, 
making it appear larger and further dispersing 
the sun’s intensity. His final exposure was two 
seconds at £{/22. (For proper astronomical pho- 
tography of sharp sky objects, planets, moon, 
etc., such an exposure without a motorized drive 
to track the bodies as they move across the sky 
might not be feasible. For Leavens’ shot it was 
not necessary, of course.) His biggest problem, 
oddly enough, was getting the proper length ex- 
tension tube and fitting in order to fasten the re- 
flex housing at the right distance from the tele- 
scope eyepiece. Finally, he had it made to order. 
For the record, it was 131mm in length. Many 
telescope manufacturers, however, do furnish 
complete data or tubes for mounting cameras to 
their units. Leavens feels that many shots through 
telescopes don’t pan out because the cameras are 
fastened onto the telescopes in a slipshod manner. 

TEXT CONTINUED ON PAGE 71 


















































3 COLOR EXTREMES (cont.) 


HOW TO SHOOT PARAKEETS: Much 


bird photography necessitates stalking a wild 
prey with tele lens, electronic flash, remote con- 
trol and photoelectric eye tripper mechanisms. 
The results are often fascinating. However, para- 
keets are tame birds, aren’t they? And if you 
wanted some good shots of same you wouldn’t 
have to stalk them with a long lens. You’d just 
walk up to them and take their pictures wouldn’t 
you? Think so? Well, Yusaku Kamekura, art 
director of the Japanese magazine A shai Camera, 
like photo editors and art directors all over the 
world, came up with a novel idea for a magazine 
cover. It’s simple, he assured photographer T. 
Kajima. All you need are five parakeets in an 
exact flight pattern. That should be no problem, 
should it? So Kajima went home and brooded, 
birdlike, for a day. Finally he built a large round 
transparent birdcage, 6 ft. high and 12 ft. in 
diameter, in his studio. In it, he caged himself, 
his Mamiyaflex C twin-lens reflex with 105mm 
Mamiya Sekor lenses, five speedlights and ten 
frightened parakeets. The results? Nothing. Not 
one budgie budged. They clung to the cage with 
wings furled. Kajima’s wife, children and as- 
sistants watched on the outside, then banged on 
the cage. Wings stirred into motion, shutters 
clicked, electronic flash units went off, hell broke 


lose at {/22, so to speak. In forty minutes, Kajima 


HOW TO SHOOT CLOSE-UPS: One 
of the new worlds you discover with a single-lens 
reflex and bellows or extension tubes is the world 
of the close-up. Tiny, intricate detail, overlooked 
before, can be singled out and photographed. 
There is beauty and there is pattern. Willard 
Conrow found both within a dandelion flower. 
Instead of guessing the exposure and hoping that 
a blurred background would set the delicate 
flower tracery off properly, he took his time. It 
paid off handsomely. He found a green camp 
chair, turned it around so its back faced the cam- 
era and thus became the background. He placed 
a bellows on his Exakta VX and fastened his nor- 
mal preset 50mm f/2.8 Tessar lens to it, then 
loaded Kodachrome. With the camera on a tripod 
he moved in on the dandelion, racking out the 
bellows until he had just the composition he 
wanted. Now came the time for exposure deter- 
mination. When you’re extending your lens be- 
yond its normal focusing range, with either tubes 
or bellows, you must increase your normal ex- 
posure to compensate for the great lens-to-film 
distance. While many charts and tables exist to 


had shot 26 transparencies. Most of the shots 
showed only one parakeet in action. However, all 
was not lost. Kajima had used a plain white back- 
ground. By binding together transparencies he 
could produce two, three or any number of birds, 
supposedly in one shot, with little loss of color in 
background or subject matter. And he could posi- 
tion any bird of any color where he wanted him 
(or her). Result: the perfect mating of parakeet 
images, just as the art director ordered. It’s in- 
teresting to note that Kajima’s electronic flash was 
not fast enough (of short enough duration) to stop 
all bird motion. Although many quite knowledge- 
able photographers unconsciously think that elec- 
tronic flash stops almost all action, the truth of the 
matter is that the more powerful units generally 
have relatively long flash durations of 1/500 
sec. or even slower and, therefore, will not stop 
all action. The smaller, less powerful units often 
have durations of 1/1000 sec. or shorter. 

Would Kajima’s picture have been better with 
all wings stopped in needle sharp detail or do the 
soft blurs imply a feeling of wings flapping, birds 
flying? The choice was not up to the photogra- 
pher. He was limited by his equipment. 

In any event, Kajima, like a statue near any 
bird congregation, was a sight to see when he 
emerged from that cage. It’s a good thing cows 
don’t fly. 


help (or confuse) you, Conrow uses a much 
simpler method of computing exact exposure _ 
using the scales of his Norwood Director incident 
light meter as a slide rule. In this case he first 
measured the length of his bellows draw. It was 
41% in. Next, he took a reading of the light falling 
on the flower and set his meter accordingly. Then 
he went directly to the scales of his meter. He 
pretended the f-stop (aperture) scales were actu- 
ally inches. He located the 41% in. bellows draw 
position on the f-stop scale at £/4.5. (if his bel- 
lows had been 31/ in., he would have used £/3.5, 
etc.). Opposite the 4.5 mark, he read 1/200 sec. 
Now he moved this speed opposite the £/2 aper- 
ture position (which he used as 2 in., the focal 
length of his lens). Lastly, he found his exact 
exposure by locating the aperture he wanted to 
use ({/22, for maximum depth of field) ; oppo- 
site the {/22 aperture was the right shutter speed, 
1 sec. Although it sounds complicated, it takes 
only seconds in practice. It will work with any 
meter having a full set of f-stop and shutter 
speeds. Actually, this system has been used by 
commercial photographers for years.—THE END 





3 PICTURES I MESSED UP 
...AND WHY! DID IT 


SAMSON RAPHAELSON CONFIDES TO YOU HIS GREATEST SINS 


I FIND THE CITY PARK an endlessly wonderful place for 
picture taking. I can testify photographically to the 
opportunities, not with wonderful shots, but with shots 
where there was something wonderful I missed. I 
missed them because I wasn’t good enough. Pooh on 
the fellow who says he was too late or didn’t have the 
right lens; Alfred Eisenstaedt is not too late and he 
does seem to have the right lens. And when he is too 
late and hasn’t the right lens it doesn’t seem to matter 
because he has the right lens and is on time for so many 
thousands of pictures. 

I think I’ve learned a lot by studying these shots and 
remembering the circumstances under which they were 
taken. For instance, there was a shot last winter of a 


THE OLD SQUIRREL GAME: Raphaelson sees squirrel. 
Squirrel sees Raphaelson. Both are impressed. Squirrel 
adopts interesting pose, Raphaelson fumbles for equip- 
ment, has wrong lens, gets wrong exposure. Squirrel gets 
tired. Raphaelson ekes out snapshot at bottom. 


wey, 


squirrel (see pictures, this page). My wife and I were 
walking in the park. I am in the habit of taking my 
Leica M3 in a small bag with the “regular” 50mm 
Summicron f/2 lens and a 90mm Elmar f/4, both in 
collapsible mounts. I also carry a number of filters: red, 
green, yellow and skylight. In the last years or two I 
have used only the yellow and the skylight—no compli- 
ment to myself. 

So I’m in the park, happening to have the 90mm 
lens on the camera. The camera is zippered in the bag, 
not out where I can use it. My wife and I are talking 
about—our troubles—what else do you talk about? I 
don’t always go to the park concentrating on pho- 
tography. But I always take the camera along, whether 


. I feel like photographing or not. 


Back to the squirrel. I see the beautiful snow behind 
him, the lovely wood of the overturned park benches 
in the foreground. I wish I had the 50mm lens. The 
advantages are depth of field, less chance of camera 
shake. The squirrel will let me get close, much closer 
than I actually got with the 90mm. But it was too late; I 
couldn’t change lenses. So whose mistake was it? Let’s 
say it was the squirrel’s. 


How I think | expose 


Now to my own mistakes. My first was that I under- 
exposed. I had taken a general reading when I entered 
the park. I didn’t change it here, and I should have 
known better. To get the texture of that wood properly, 
I should have opened up at least one stop. 

It’s an inexcusable oversight. A man should shift his 
exposure instinctively with the shift of light on a 
given subject, after having taken his general exposure. 
That is usually what I do. I take a reading on the grass, 
on the cement. Actually the cement is usually one stop 
lighter than the grass—it reflects more light. Then I 
take a reading on my hand. All in the sunlight. Skin is 
usually two stops brighter than the grass. If I’m going 
to include a human face, I don’t want it to come in 
chalky white. Then I take a general shadow reading. I 
set my “basic” exposure halfway between the shadow 
and skin readings, but I change it for almost each shot. 

Then, with each shot, I decide my setting in terms 
of how much depth of field I want. If, for instance, my 











squirrel, pauses and stares with approval and friend- 
liness, not realizing he’s ruining the picture, or at least 
that I think he’s ruining the picture. 

I was so fixed on the image in my mind of the squirrel 
with unpopulated background that I couldn’t readjust 
and shot anyway. And there’s why, when they talk 
about what separates the men from the boys, I’m still 
with the boys. What did I have to lose by shooting? 
And re-cocking and taking my next chance? Instead, 
I looked at the man with silent fury, not daring to speak 
for fear of losing the squirrel, and finally he got the 
idea and moved. I shot quickly. But the Mammy song 
was over and the squirrel had moved back just enough 
to be slightly out of focus. Having the squirrel sharp, 
in this particular picture, was of the essence. Remem- 
ber, I was using a 90mm lens where the depth of field 
is narrower than in a 50mm lens, so a slight move took 
him out. That picture, to me, is an “almost.” Perhaps 
when reproduced, it would look good, because one al- 
lows for a loss in reproduction. But the final payoff on 
a picture is the actual print. Mine shows a conventional 
non-Jolson squirrel, frustratingly unsharp with no rich 
dividend of wood texture in the foreground. 

Now in this next picture, that of a darling little girl 
(see pictures, opposite), 1 wish I had had the 90mm 
lens instead of the 50mm. (The ideal thing would be two 
cameras.) I was too far from (Continued on page 98) 
































THE BOY THAT WASN'T: Pattern of boats with boy racing 
across is what Raphaelson saw (above). Entangled be- 
hind wire and iron posts, seconds too late on the draw, 
Raphaelson caught static boats (below) rather than active 
shot of boy and boats. 







THE COMPOUNDED PROBLEM: Was there a question of 
privacy or taste? No, particularly since nobody would 
recognize that girl. But Raphaelson had the camera in 
the gadget bag and was too embarrassed to get close. 
Result: bottom shot instead of top. 











“basic” reading is for £/16 at 1/100 sec., £/16 being 
the smallest opening on the 50mm lens, I may decide 
to stay with that for the fullest depth of field. On the 
other hand, if I want to stop fast action, I'll go down 
as far as {/8 at 1/500 sec. Another reason I use high 
speeds is that I have never perfected those iron-hand 
techniques that you read about in the books—how you 
press the camera against your nose, take a deep breath, 
and so on. . 

Again, back to the squirrel. He was looking directly 
at me, arms outstretched, singing “Mammy”—a Jolson 
squirrel. He was not only singing “Mammy,” but he 
was posing for it, standing there relaxed, a ham squirrel 
waiting for the camera. I got out the Leica, focused 
the 90mm lens at f/11, where it happened to be, leav- 
ing the shutter speed at 1/250 instead of opening to 
1/100. He was still singing Mammy. This was from 
heaven; how often does a squirrel wait for a Leica 
M3? Just as I’m ready to shoot, a man comes along in 
the snow background, upper right, sees me and the 
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CHADWICK HALL’S PHOTO- 
GRAPHS ARE DISTINGUISHED 
BY A PARTICULARLY PRE- 
CISE FEELING FOR COMPOSI- 
TION, A HIGHLY DEVELOPED 
SENSE OF FORM. SEE TEXT 


PAGE 102 FOR DETAILS. 


White house, left above, was 
photographed from a distance 
with 250mm Sonnar on a Hassel- 
blad in order to avoid converging 
vertical lines. Here, Chadwick 
made use of the square format, 
did little cropping in enlarging. 


Tri-X, E. I. 400, UFG, £/5.6, 1/50. 


Victorian house, left, like that 
above was photographed with 
longer than normal lens. Extreme 
cropping emphasizes verticals. 
This elongation is also found in 
portrait of girl, opposite page. 
Hasselblad, 250mm Sonnar, Tri- 
X, E. I. 400, UFG, £/5.6, 1/50. 


Girl, opposite page, was photo- 
graphed at beach on bright over- 
cast day. Chadwick shot from a 
low angle and close to the sub- 
ject, emphasizing vertical lines. 
Hasselblad, 80mm Ektar, Tri-X 
rated at E. I. 400 and developed 
in UFG. F/5.6, 1/50 sec. 





CONTEST 


Exposure can make the picture 


SOMETIMES we talk of exposure as a problem 

and other times we say “Exposure? That’s not 

the problem. That’s the answer.” Sometimes we 

say forget the whole thing, getting the image is 

what counts, always. And of course, it is. But it 

isn’t often we have to choose between getting any 

image at all and getting the one we want. There 

are endless occasions when there is time to decide 

what exposure will give us the best picture quality. 

Good exposure techniques are implicit in the 

photographs by this month’s contest winners. 

Good techniques do not necessarily mean expos- 

ing correctly. You may have to make some 

changes. In the picture of the gulls at the beach, 

above, the photographer altered the “correct” ex- 

posure to meet his own conception of gulls and 

exposed accordingly, retaining what was to him 

essential. Know what you want in a picture. Know- 

ing your exposure techniques will help you get it. 

Anyone may enter any number of black-and- 

white prints in MoperRn’s “Monthly Contest.” 

Pictures must be 4 x 5 or larger. Polaroid prints 

may be submitted in original size. Your name, 

address and all technical data must appear on the 

back of each print. No entry blanks are required. 

Please enclose a stamped (first-class postage), 

SLIGHTLY UNDEREXPOSING slow film produced more self-addressed envelope if you want us to return 

contrast between darker, brighter tones. Reinhard Siegel, pictures we're unable to use. Send them to Col- 

Hagen, Germany, used 200mm Tele-Quinar lens, Exakta umns Editor, MopERN PHotocrapHy, 33 W. 60 
Varex, Isopan FF, 1/150, £/4.5. St., New York 23, N. Y. 





Send Your Best Shots 
To Mopern .. . Win $25! 


<] SLIGHTLY OVEREXPOSING Tri-X. Richard V. 
Mueller, Santa Barbara, Calif., gained detail in shadow 
side of gulls, washed-out highlights. Rolleicord V, 
1/125 sec., £/8. 


A PRECISELY EXPOSING negative brought out the 
shadow detail of bedspring in foreground. Robert 
Bengtson, Astoria, N. Y., used Rolleiflex, Verichrome 
Pan, 1/125 sec., £/22. 


<| CAREFULLY EXPOSING by meter for facial tones, 
Art Fillmore, St. Louis, Mo., used 105mm lens for this 
dramatic portrait. Leica M-3, Tri-X, 1/25, £/2.5. 





MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


COUPLED METER, RAPID 
WIND ON THE CONTAFLEX 


Manufacturer’s Specifications: 
Contaflex Super, 35mm eye-level 
single-lens reflex camera. Lens: 
50mm Zeiss Tessar f/2.8. Shutter: 
Synchro-Compur MXV with speeds 
from 1 to 1/500 sec. plus self timer. 
Focusing: Eye-level prism with 
central split-image rangefinder, 
ground glass ring, focusing from 
2% ft. Other features: Rapid 
wind, rewind levers, built-in meter 
coupled to diaphragm controls, 
automatic lens diaphragm, provi- 
sion for interchangeable front lens 
components. Price: $199.50. Im- 
porter: Carl Zeiss Inc., 485 Fifth 
Ave., New York 17, N. Y. 


The very name ‘“'Contaflex"’ has 
almost become generic for a specific 
breed of German-made 35mm prism 
reflex with leaf shutter, completely 
automatic diaphragm and spring op- 
erated mirror which returns to viewing 
position when the film is wound to the 
next exposure. It's pleasant to report 
that the newest camera bearing the 
name retains the finest features of its 
predecessors and adds a few much 
needed new ones. 
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The view through the prism con- 
tinues to be one of the brightest on 
any single lens reflex even though 
focusing proper can only be done with 
the excellent split-image rangefinder 
or ground glass collar which surrounds 
it—the rest of the image area is a 
brilliant non-focusing finder with Fres- 
nel lens. But what's this to the right 


outside of the picture as you look. 


through the finder? It's the needle for 
the new exposure meter which instead 
of being just built-in as in previous 
Contaflexes, is actually coupled to the 
diaphragm. You can see the whole 
area and this needle even if you wear 
glasses. Scoffers who seem to believe 
that a built-in coupled meter is an un- 
necessary evil are hereby advised to 
investigate this one. We found the 
meter not only accurate but extremely 
sensitive and quick to operate. First 
you set the exposure index of the film 
you're using, 8 to 1300, on the dial 
within the knurled knob located on 
the front of the camera. Then you set 
the shutter speed. Now look through 
the viewfinder. By turning that front 
knurled wheel you can adjust the aper- 
ture while watching the needle within 
the finder. When the needle lines up 
with a central notch, the camera is 
properly set. Then, should you want 
to shift shutter speeds without chang- 
ing exposure, you can turn the shutter 
speed ring on the camera mount and 
the aperture ring will also turn auto- 
matically, keeping the exposure con- 


stant. Sensitivity tests carried out on’ 


the meter indicated that the cell could 
determine an exposure as low as f/2.8 
at 1/15 sec. in dim light with the film 
index at 400. This is an excellent per- 
formance. Accuracy was also very 
good but care must be taken to pro- 
tect the unshielded cell from extran- 
eous overhead or side light which may 
cause inflated readings. Of course 
this holds true for all meters whose 
cells are not recessed into a hood. 
The rapid wind lever turns in a 180- 
degree arc and must be operated in 
one stroke. The folding rewind crank 
is of a good size and can be grasped 
securely even with large fingers. 
Overall handling of the camera 





is efficient indeed. By placing your 
index fingers on the two opposing 
focusing lugs, keeping your right fore- 
finger on the smooth shutter release 
in the middle of the wind knob and 
turning the aperture wheel with your 
left forefinger, you can follow your 
subject, focus, change exposure and 
shoot without moving a single finger 
from a control position! 

No tests were carried out on the 
reputable f/2.8 Tessar but past ex- 
perience with this lens setup, which is 
the same as on the Contaflex Ill and 
IV now discontinued, indicates that 
the Tessar is quite good at full aper- 
ture with some fall-off in the corners. 
The fall-off disappears at f/4. Best 
overall definition point is reached at 
about f/5.6. The accessory 35mm and 
90mm f/4 lens components which 
bayonet in place of the front cell on 
the Contaflex give good performances 
if not up to what you might expect 
from complete tele and wide angle 
lenses. 

Another new Contaflex, the ‘‘Rapid”’ 
model without meter, is also available 
at a slightly lower price. But in our 
opinion, the meter is well worth the 
difference.—H.K. 





EDIXAFLEX: A REFLEX 
WITH ROOM TO GROW 


Manufacturer’s Specifications: 
Edixaflex, 35mm waist-level single- 
lens reflex camera. Lens: 50mm 
f/2.8 isco Westanar f/2.8. Shutter: 
Focal plane with speeds from 1/25 
to 1/1000 sec. Focusing: Waist-level 
viewfinder which is interchange- 
able with accessory eye-level 











TESTS 


prism, split-image rangefinder 
glass available, fousing to 2.7 ft. 
Other features: Rapid wind lever, 
semi-automatic internally coupled 
diaphragm. Price: $199.95. Im- 
porter: Edixa Camera Co., 10 S. 
2nd Ave., Mt. Vernon, N. Y. 


Unlike the man who buys a stripped- 
down, low-powered car for basic 
transportation, the photographer who 
purchases the least expensive of the 
Edixa reflex camera line, the Edixa- 
flex, can add the equivalent of more 
horses and the chrome as and if he 
wants. The Edixaflex with waist level 
finder and 50mm f/2.8 Isco lens in 


semi-automatic mount is_ certainly 
good basic transportation, photo- 
graphically speaking. The slightly 


bulky but very solid camera body it- 
self, aside from the lack of slow 
speeds (and how often do you really 
use them?) is exactly the same as in 
the more expensive Edixa Reflex B 
with full internally coupled semi-auto- 
matic diaphragm. The extremely com- 
pact waist-level finder with built-in 
magnifier shields the ground glass 
quite well, producing a reasonably 
bright focusing and viewing image 
until the day comes when you plunk 
down $39.50 for an eye level prism. 
Vertical pictures are difficult however 
since the camera has no frame finder. 

Mechanically, we've had no trouble 
with Edixas in the past and had none 
with the Edixaflex. The shutter and 
non-rapid return mirror are rather 
quiet. Frame counter and shutter speed 
markings are sometimes difficult to 
read when light reflects from the 
camera top. 

Camera controls seem to fall quite 
logically under appropriate fingers: 
if you hold the camera with your right 
hand and reach around beneath the 
lens to turn the focusing mount, with 
your left thumb and forefinger, the 
single-stroke rapid wind lever is right 
at the ball of your right thumb and 
the lens recocking lever can be op- 
erated swiftly after exposure with your 
left forefinger. 

The Westanar lens itself has front 
element focusing, only the front ele- 





ment turns and moves outwards from 
the camera body. Although this can 
prove a difficulty with polarizing filters 
which ought to stay put and not rotate, 
the system does have one advantage. 
Unlike lenses which move in and out 
completely when focusing, the front 
cell focusing lens maintains exactly 
the same size image on the film. The 
size of the image produced by the 
moving lens changes depending on 
the point of focus. Tests of the West- 
enar lens, which alas, focuses to 2.7 
ft. indicates that at f/2.8 image 
quality is only fair. However, by clos- 
ing diaphragm to f/5.6 and smaller, 
sharpness becomes excellent.—H. K. 





RETINA REFLEX S: IT’S 
HERE AND YET IT ISN’T 





Manufacturer's Specifications: 
Retina Reflex S$ eye-level single- 
lens 35mm reflex camera. Lens: 
50mm Rodenstock Retina Ysarex 
f/2.8. Shutter: Synchro-Compur 
MXV with speeds from 1 to 1/500 
sec. plus self timer. Focusing: Eye- 
level prism with full ground glass 
plus central split-image range- 
finder, focusing to 3 ft. Other fea- 
tures: Rapid wind lever, built-in 
meter coupled to diaphragm con- 
trol, automatic lens diaphragm, 
provision for interchangeable 
lenses with behind-lens shutter. 
Price: To be announced. Manufac- 
turer: Kodak AG, Stuttgart, Ger- 
many. 


While the new Retina Reflex S$ with 
Schneider f/1.9 or £/2.8 lenses is not 








yet available through its official im- 
porter, Eastman Kodak Co. of Roch- 
ester, interest has been so keen in the 
many Reflex S's that have found their 
way into dealers’ shelves, we thought 
we'd steal a march on the official im- 
portation and review one of the store 
models. Consequently we borrowed a 
Retina Reflex S from the Wall St. Cam- 
era Exchange in New York to see just 
how it compared with the older and 
still available Retina Reflex as well as 
the ‘S'' models which Kodak will dis- 
tribute in a matter of months. 

Basically the Retina Reflex S is the 
same quiet operating, compact cam- 
era as the older model, with an evenly 
illuminated complete ground glass 
and automatic diaphragm with spring- 
operated non-rapid return mirror. 

The two outstanding new features 
on the ‘‘S"’ model are full interchange- 
ability of lenses, and meter not simply 
built-in but actually coupled to the 
diaphragm control. The unit we 
borrowed, although marked in English 
and with distance scale in feet, not 
meters, has a Rodenstock lens rather 
than a Schneider. Although it is not 
guaranteed by Eastman Kodak Co. in 
Rochester and does not bear the EK 
plus serial number marking on the 
camera top, it is no less a good cam- 
era. 

The exposure meter coupling oper- 
ates as follows: set the film index, from 
10 to 3200, on a dial atop the cam- 
era, move the shutter speed ring on 
the lens mount to the speed you wish 
to use. Now rotate a knurled wheel 
on the bottom of the lens mount while 
watching the meter needle located 
in a window atop the camera. When 
the meter needle is aligned with a 
yellow pointer, the camera is properly 
set. Although the system is perhaps not 
so handy as having the needle appear 
directly in the viewfinder, it does have 
a great advantage. When you turn 
the knurled aperture wheel and reach 
the last opening without getting the 
needle and arrow matched, whether 
at £/2.8 or at £/22, more turning of 
the wheel will start the shutter speed 
ring changing until the proper ex- 

(Continued on page 80) 
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(Continued from page 79) 


posure is reached. The meter itself, 
which in size and sensitivity appears 
to be the same as in the other Retina 
Reflex model when tested, was able 
to read an exposure of % sec. at 
f/2.8 with the index set at 400, a 
really excellent performance. Ac- 
curacy was very good as well. How- 
ever, as with other built-in meters, 
care must be taken to shield the cell 
from extraneous top and sidelight or 
inflated readings may result. 

Although we found the automatic 
depth of field indicators helpful and 
the focusing mount quite smooth we 
were sorry to note that the Roden- 
stock Ysarex focused no closer than 3 
feet, a good standard for a range- 
finder camera but rather distant for a 
single lens reflex. In addition, we'd 
suggest you compare the brightness of 
the viewing field of the f/2.8 lens and 
the field at the f/1.9 on the new ‘'S" 
model. Obviously there is a small loss 
of brightness on the ground glass 
screen with the slower lens. Whether 
it's important or not is up to you. 

As it's been a long time since we've 
tested Ysarex lenses. We were par- 
ticularly interested in seeing how they 
compared with optics of similar aper- 
ture, focal length and construction. 
Tests showed that this f/2.8 Ysarex 
performs similarly to a good f/2.8 
Xenar. It's very good wide open at 
£/2.8, showing only a slight amount 
of edge sharpness fall-off and flare. 
Sharpness proved to be excellent at 
about f/5.6 and f/8 (virtually no un- 
sharpness at the edges or any flare 
could been seen). Sharpness stayed 
excellent when we stopped down even 
to f/16. 

Other Retina Reflex S features: 
frame counter indicating remaining 
exposures locks shutter release when 
last exposure is reached, single-stroke 
rapid wind !ever is on camera bottom, 
rewind button remains in during re- 
winding, camera back opening button 
has spring-operated protective cover. 

Incidentally, although no official 
prices now exist for the Reflex S, it 
will list for $235 with Schneider Xenar 
£/1.9 lens when officially available. 
But should you buy a Retina Reflex S 
with Rodenstock lenses now you will 
be able to fit the 28 to 135mm acces- 
sory lenses of other manufacturers to 
it, and all these lenses also fit the 
Kodak Retina IIIS rangefinder camera 
as well, a neat setup for anyone who'd 
like the best of two worlds.—H. K. 





FIT FIVE LENSES INTO 
ONE AUTOMATIC MOUNT! 


Manufacturer's Specifications: 
Sandmar Automatic ‘‘Magic 
Mount" Interchangeable lens sys- 
tem for single-lens reflex cameras. 
Semi-Automatic Diaphragm 
Mounts: for Exakta cameras, and 
for Pentax, Praktica, Pentacon F, 
and similar cameras. Five lenses: 
6-element 28mm f/3.5 Ultra Sand- 
mar, focusing down to 41 in. 6- 
element 35mm _ f/2.8 Sandmar, 
focusing down to 7 in. 9-element 
35mm f/1.9 Super Sandmar, focus- 
ing down to 7 in. 6-element 50mm 
f/1.9 Sandmar focusing to 14 in, 5- 
element 135mm f/3.5 Tele-Sand- 
mar, focusing to 7 ft. Prices: 
mount, $49.50: lenses—28mm, 
$79.50; 35mm f/2.8, $69.50; 35mm 
#/1.9, $119; 50mm, $69.50; 135mm, 
$69.50. Importer: Geiss-America, 
6424 N. Western Ave., Chicago 45, 
il. 


As an owner of a new 35mm single- 
lens reflex you probably admire the 
new automatic lenses. You also hurt a 
little, in your bankbook. Each time you 
buy one of these lenses, you pay for 
the automatic diaphragm mechanism. 
Why doesn't someone come along 
with one automatic mount into which 
you'd just snap various lenses? 

Well, the idea has been simmering 
and now it's served. Enna Werk of 
Munich has come up with a ‘magic 
mount" and five lenses to fit it. 

Each lens has a diaphragm and 
depth of field table. The mount, with 
diaphragm markings from f/1.9 to 
f/22, contains a single mechanism 
which actuates the diaphragm. It also 
contains focusing ring, and footage 
scales for each lens. 

The mount also enables you to focus 
the lenses very closely; in the instance 
of the 28mm, down to 4% in. 

The mount ‘comes in two models. 
One fits the Exakta and Exa cameras; 
the other the Pentacon, Praktica and 
similar screw-threaded cameras. 

To test the mount and its lenses we 
chose a Pentax. Screwing the mount 
onto the camera we found the rear pin 
which operates the diaphragm mech- 
anism wouldn't work. We filed off 
about 1/16 in., and were in business. 
It's possible you may have the same 
occur to you, but the remedy is simple, 
and it's better to have that pin too 
long than too short. 

Finally we tried it. It works. It's a 
joy to be able to lock a lens in securely 





and instantly. To owners of Pentax, 
Praktica, Pentacon F and similar cam- 
eras with screw-threads, changing 
lenses has been relatively slow, and 
this should interest them. 

The mount's semi-automatic dia- 
phragm mechanism is worked by a 
spring loaded lever which moves dia- 
phragm collar. To open the lens, set 
the collar to f/1.9, then to your de- 
sired stop. When you release the 
shutter, the lens will close to that dia- 
phragm opening. For your ‘next shot 
you must reopen the lens again with 
the lever. 

The lenses? We tested all but .the 
35mm f/2.8, and all were good to 
excellent. The 28mm f/3.5 at its 
widest aperture was sharp and there- 
after became sharper. The 35mm 
f/1.9 as one would expect, vignetted 
slightly and lacked corner sharpness 
at full opening, but at £/2.8 became 
acceptably sharp all over, and at f/4 
remarkably sharp. The 50mm at f/1.9 
lacked edge to edge definition but at 
f/4 this cleared up. The 135mm f/3.5 
had some edge fuzziness at full open- 
ing, but not at f/5.6, and it gave ab- 
solute excellence at f/8.—F. E. S. 





KONICA 8—AN ELECTRIC 


Manufacturer's Specifications: 
Konica Zoom 8 movie camera: 
Film load: Double-8 spool. Lens: 
V-Hexanon 13 to 32mm f/2 zoom 
lens with focusing from 3% ft. to 
infinity. Viewing: Through-the-lens 
focusing and viewing. FPS: 16, 24 
and 48 (with accessory power 
booster). Motor drive: Electric 
motor powered by four Penlite 
batteries. Other features: Semi- 
automatic electric eye operation for 
films with exposure indexes from 
10 to 160, built-in battery tester, 
mechanical footage counter and 
single-frame cable release which 
operates electric motor. Price: 
$199.95. Importer: Konica Camera 
Co., 76 W. Chelten Ave., Philadel- 
phia, Pa. 


The Konica Zoom 8 is an exciting 
idea in compact 8mm movie cameras. 
By building the camera around the 





zoom lens and placing the film gate at 
the rear of the camera rather than at 
the front, the zoom lens juts out a mere 
¥% in. from the camera -body. The 
Konica Zoom 8 also features con- 
tinuous through-the-lens focusing and 
viewing while shooting, semi-auto- 
matic electric eye operation, electric 
motor drive and other items that make 
it more than just another movie cam- 
era. This camera is a scaled-down 
version of what a great many profes- 
sionals would like to see on cameras 
with a larger film size. 

The zoom mechanism is definitely 
one of the finest we've used. The lens 
moves from wide-angle long shot to 
tele close-up in a zoom that seems 
always smooth—no matter how fast 
or slow you work the 135-degree con- 
trol lever on the lens mount. The lens 
itself proved slightly unsharp at the 
edges of the frame when used at 
maximum aperture (f/2). However, 
sharpness proved adequate at f/2.8 
and really good at f/5.6. Tele and 
wide-angle lens converters will be 
available, but were not available dur- 
ing our tests. 

The electric motor behaved well. 
We shot footage at 16, 24, and 48 
fps (with the accessory power booster 
containing four extra batteries) and 
our screenings indicated that the 
motor operates the shutter at a con- 
stant rate no matter what the fps. 

The exact point of sharpness was 
easily discernible on ground glass 
focusing screen at all apertures to 
f/11. At openings smaller than f/11 
the viewing image tends to be a mite 
dark. We did most of our focusing 
with the lens at f/2 and then closed 
the aperture to the correct lens open- 
ing during actual shooting. For maxi- 
mum brightness in viewing you can ex- 
change the ground glass for a clear, 
brilliant glass by flipping a lever. Of 
course the clear glass only shows the 
area covered and not correct focus 
on the film. 

The fps speed and exposure index 
controls located in a central panel 
on the side of the camera are coupled. 
You must adjust them both before op- 
erating the electric eye. Exposure is 
set by turning the diaphragm control 
(also on the panel) until a needle in a 
separate window in the back of cam- 
era matches an arrow. 

The Konica loading sytem is radi- 
cally different from that in most cam- 
eras. Since the main part of the zoom 
lens and electric eye coupling is re- 
cessed into the body, the film runs 
from the feed spool to a gate at the 
rear of the camera (behind the lens, 
of course) and then to a take-up spool. 
The Konica film gate is a bit longer 
than normally found on 8mm cameras 





—and contributes to good registra- 
tion by providing a flatter film path 
before, during and after exposure. 
Other things we liked: The accurate 
mechanical footage counter, the pro- 
vision for a cable release at the back 
of the camera allowing single frame 
exposures to be made.—M. A. M. 





PORTABLE ASCORLIGHT 
—HAS TRIGGER TUBE 


Manufacturer's Specifications: 
Ascorlight A205 portable electronic 
flash. Operation: 510-volt dry cell 
battery. Recycling time: 1' sec. 
Effective flash duration: 1/2000 
sec. Other features: 30 watt-sec- 
ond capacity, 1000 ECPS (Effective 
Candle Power Seconds), trigger 
tube circuit, pulsating ready light, 
button for open flash, outlet for 
slave attachment or extension 
flash, interchangeable reflector for 
wide-angle photography, bracket 
which lets you bounce light in any 
direction (also has flash off the 
camera release). Weight without 
battery, 3 Ib. 7 oz. Price: $59. Man- 
ufacturer: American Speedlight 
Corporation, 63-01 Metropolitan 
Ave., Middle Village 79, N. Y. 


Many electronic flash units look 
alike and even flash alike. The Ascor- 
light A205 looks like many other units 
having a flash head containing the 
flash tube, reflector, and components, 
a separate power pack and a heavy- 
duty coil cord connecting the two. 

The Ascorlight differs on the inside. 
For example: it has a trigger tube 
circuit which absorbs most of the 
current sent to the shutter contacts 
when synchronization takes place. It 
allows only a very small amount of 
current to reach the shutter, prevent- 
ing any pitting of the contacts. This 
feature is usually found only in more 
expensive professional units. The 
trigger tube also increases the unit's 
sensitivity for efficient slave opera- 
tion. 

The A205 obtains power from a 





510-volt nonchargeable dry cell bat- 
tery ($15.95). Weight is about one 
pound. Under normal conditions (not 
left on a shelf for a few years) the 
battery should last through about 
2090 flashes. 

We found that the ready light goes 
on almost immediately (about 1 sec.) 
after the unit has been discharged. 
However, this doesn't mean that the 
unit's ready to be fired. The ready 
light pulsates slowly at first, then 
rapidly in about two seconds. When 
it’s in this condition the unit is fully 
charged and ready to flash. 

Ascor claims a guide number of 45 
for El 32 Anscochrome—we tested it 
and it's exactly 45. For Kodachrome 
(El 10) we found a guide number of 
between 20 and 25 to give what we 
consider a perfect transparency. 

Additional accessories may be pur- 
chased for the A205 to convert it into 
an AC, rechargeable nickel-cadmium, 
or ‘‘D"’ cell unit. 

The Ascorlight A205 is compara- 
tively light-weight, easy to handle, de- 
pendable.—E. M. 





WALZ AUTOFLASH HAS 
BOOSTER UNIT 


Manufacturer's Specifications: 


Walz Autoflash electronic flash 
unit. Operation: 240-volt dry cell 
battery. Recycling time: 6 to 7 sec. 
Flash duration: 1/1000 sec. Re- 
flector angle of coverage: 60°. 
Other features: Bounce and direct 
flash connection for camera acces- 
sory shoe, built-in ready light, 
accessory booster unit, sealed flash 
lamp guaranteed for more than 
10,000 flashes, outlet for extension 
flash. Price: (with battery): $29.95, 
(booster, $14.95). Importer: U. S. 
Photo Supply Co., 6478 Sligo Mill 
Road, Washington 12, D. C. 


The Walz Autoflash electronic flash 
unit can be mounted on the accessory 
shoe of your camera or attached by 
means of a regular flash bracket. The 
accessory shoe foot on the barrel of 

(Continued on page 100) 
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KODAK CUNE 


ee we 


cores 


Automatic Kodak Cine Showtime 
Projector, Mode! A20, $137.50. 


Not shown: Automatic Model A30 
with dry splicer, variable-speed 
control, AC-DC operation, $167.50. 





Showtime Projector 


Look how this fully automatic 8mm projector 
threads itself right onto the take-up reel 


1. 400-foot reel capacity lets you 
program half-hour shows. Reel 
arms fold for compact storage, 
fast setup. 





2. Convenient framing dial. 





3. Durable pulidown claw assures 
absolutely rock-steady pictures, 
provides a flicker-free, smooth 
performance. 





4. Fast %-inch Lumenized ¢/1.6 
lens with conveniently located 
focusing knob gives you razor- 
“sharp screen image. 





5. New 500-watt projec- 
tion lamp has a built-in, 
non-axial, condenser- 
type reflector that directs 
maximum light through 
aperture for exceptional 
screen brilliance. 





6. Elevation knob centers image 
on screen vertically. 





7. Operating controls for forward 
and reverse projection, power re- 
wind, and “‘stills” are conveniently 
grouped on illuminated panel. 





8. Storage compartment holds 
400-foot reel and power cord. 





9. Reel with special core auto- 
matically takes up film. 





Quiet motor with powerful cool- 
ing system; permanent factory 
lubrication; built- in-case construc- 
tion with snap-on cover. 


™ 


feeds it onto the take-up reel, 


passes it through gate and 
starts show automatically. 


Sprocket feed automatically 
loop guides and then... 


takes film from fingers ... 


Only the new Kodak Cine Showtime Projector handles the job of 
starting your show so automatically—so completely. 

All you have to do is join your audience in watching your 8mm 
movies at their very best. 


Bigger, brighter screen image 
You’ll like the way the Showtime increases the impact of your 
movies by giving them dramatic size. At a distance of only twenty 
feet you can project a screen image five feet wide. 

But size is only part of the picture. The new Showtime projects | 
an image that’s crisp and sharp. 

And it’s an image with exciting brilliance. A new high-lumen 
projection lamp, teamed with a specially designed shutter and pull- 
down, floods the screen with light. 


Professional performance 


Here is the 8mm projector that gives your movies the smooth, 
professional performance they deserve—from start to finish. 

If you take your movies seriously, ask your photo dealer to screen 
one of your favorite reels with the new automatic Showtime. See the 
wonderful difference it makes in the way yous movies look. 


KODAK CINE—the finest name in movies 


Prices are list, include Federal Tax, and are subject to change without notice, 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





WANT PHOTOGRAPHS 
FROM MOVIE FRAMES? 


HERE ARE TWO EASY WAYS TO CONVERT MOTION PICTURE SCENES 
INTO BLACK-AND-WHITE OR COLOR PICTURES WITHOUT A DARKROOM. 


IF YOU START WITH 8MM FILM: You can make stills AND USE A CINELARGER: It’s ac- 
from either color or black-and-white movie frames. tually a copying camera using 120 
Close-ups of people or scenes with large masses gener- or 620 film. The roll of film loads as 
ally produce the most satisfying results. in a camera. Frame fits in gate. 


IF YOU START WITH 16MM: Because the 16mm AND USE THE DUPLIKIN: There are 
movie frame is 4X larger than the 8mm, final result is various models fitting Leica, Pentacon, 
bound to be better because less enlargement is required Praktina, and Exakta mount bodies. 
for same size print. Use magnifier to choose sharp frame. Frame fits gate. Unit needs no focusing. 








“STOP THE PROJECTOR and let’s look at that again,” 
someone shouts as you're right in the midst of showing 
one of your films. A single frame caught his attention— 
a shot of a child with a particularly beguiling expres- 
sion, or a scenic, or an exciting bit of action. It occurs to 
you that the frame would have made an interesting still 
photograph. And how often have you been badgered by 
friends or family for stills from your films that could 
be placed in an album? Well, you can convert movie 
footage into stills right at home without a darkroom. 

First, you need a negative of the movie frame. Two 
devices are available that make it easy to produce black- 
and-white or color negatives and transparencies from 
single color movie frames, or black-and-white prints 


YOU GET THIS NEGATIVE: This is the actual size of a 
negative or transparency made from an 8mm frame. 
Image area measures about 1% x 2% in. (The 16mm 
Cinelarger produces a 23/16 x 2% in. image.) 


YOU GET THIS NEGATIVE: The Duplikin produces full 
35mm (1 x 1 %-in.) negatives. You can make color en- 
largements (slides or prints) by using Tungsten type 
transparency films. They work nicely with RFL2 lamp. 


from black-and-white movies. What makes them work? 

One, the Duplikin for enlarging 16mm, can be used 
with many rangefinder or reflex cameras having inter- 
changeable lens mounts. The unit, shown below, fits 
right into the lens mount in place of your camera lens. 

The barrel-like part of the Duplikin is similar to an 
extension tube. At one end of the tube is a film gate 
hinged with a built-in light diffuser in its center. A 
screw-down lock holds the 16mm frame to be copied 
firmly in place on aligning sprocket holes. Inside the 
tube there’s a regular C mount for a 25mm lens and 
you can use your own movie camera lens or buy the 
unit with an Elgeet 1-in. £/2.5. (If you use your own 
lens, the unit is $39.95; with (Continued on page 86) 
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AND THIS FINAL PRINT: Enlargements to 4 x 5 from 
16mm frames produced adequate results, similar to 
snapshot quality. Although color slides can be made 
successfully, avoid trying to project them to great size. 


AND THIS FINAL PRINT: Distant scene enlargement 
of 8mm color film shows quality of moderate blowup. 
A contact print, however, generally will be sharper. 
Conclusion: Don’t blow up with 8mm too far. 





... With the 
sensational 


ASTRONAR 400mm TELEPHOTO LENS 


Now ... from your grandstand seat... get the same sensational results the pros do! Move 
in for close-ups with the only 400mm lens recommended for hand held shots! 

ake pictures from 100 yards as if you were only 12 yards away. 

Designed and tested by missile engineers, the £7.5 ASTRONAR-400 boasts “quality and 
workmanship not seen in many lenses at 3 times the price.” (Modern Photography). 

The ASTRONAR-400 is a 3-element true telephoto lens weighing less than 14 0z., made 

of high-strength aluminum alloy. Image magnification is 8x, and resolution 


is held to 1400 lines-per-inch! 


With the ASTRONAR-400 you'll be taking shots you never before dreamed 
possible ... at ball games, auto races, the beach ... wherever you go! 


Send for complete information, a copy of “Modern Tests” 


report, and original photes. 


for most single lens reflexes 


unconditionally guaranteed ONLY he 50 


Encino Engineering 


BOX 251 


ENCINO, CALIFORNIA 








AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Over 400 illustrations, lens diagrams, and ex- onl 
ploded views of the most exciting NEW line y 
in Linhof history! Cameras, tripods, and ac- 

cessories for P tomicrography and macro- 
photography. Informative articles on the 
advantages, principles, and problems of large 

format photogr: -«-for the professional 

or advanced amateur. 


See your Linhof Dealer... or send coupon to: 


EX XX ING PHOTO CORPORATION 
257 Fourth Ave., New York 10, N. Y. 


eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 
Here’s 50¢ for my copy of the 
LINHOF PRODUCTS HANDBOOK. 
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TECHNIQUE OF 


FILM EDITING, 
by Karel Reisz 
Contains basic principles 
for TV and other serious 
movie makers. 
The pated knowledge of 
ten distinguished members 
of the British Fi 
* A symposium of prac- 
tical solutions to the c 


Im Acade- 


ig. 288 pages, 
Sth edition, 


At your camera store 
or from AMPHOTO, 
33 W. 60th N.Y.C. 





= text books pass the 50,000 co 


famous 35mm Photo Technique, by H. 


Many of Mopern’s readers who work 


at your camera or book store, or 


Amphoto, 33 West 60th, New York 








a (price $4.50). 


mark. You can be sure those that do are 
classics. One such is the internationally 


Newcombe, which has sold 60,000 copies. 


35mm are familiar with this jam-packed, 
inspiring work. It will be news to all how- 
ever, that a 13th edition, covering new 
camera design, color, films, etc., has just 
made it’s appearance, and is now in stock 


Be 


py 


S. 


in 


at 
23 
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MOVIES 
(Continued from page 85) 


lens it is $59.95.) You can get a 
Duplikin with mount to fit Leica, Nikon, 
Pentacon, Praktina, Exakta, and camera 
bodies with similar mounts. Here’s how 
you use the Duplikin. First mount the 
unit (Duplikin and camera) on a tripod 
for maximum steadiness after loading 
with film. Direct light from an RF12 
flood lamp or the diffusion screen so it 
will pass through the movie frame. You 
expose with the camera shutter. 

In testing the Duplikin we found it 
best to increase light diffusion by plac- 
ing a piece of white paper on a wall a 
few inches away from the front of the 
Duplikin. The flood lamp was aimed 
from about a foot away at the paper and 
the diffused light bounced into the front 
of the unit. This cured a tendency of the 
Duplikin to concentrate too much light 
on one part of the negative film in the 
35mm camera. 


Exposures vary 


Our tests were based on an exposure 
chart that comes with the Duplikin. We 
liked a negative on Kodak Plus-X that 
had been exposed for 10 sec., although 
practically every exposure—ranging up 
to 50 sec.—produced printable nega- 
tives. The 10-sec. exposure agreed 
closely with exposure guide recom- 
mendations and the print in the chart 
on page 85 resulted from it. 

The second device shown is the Cine- 
larger which comes in both 8 and 16mm 
models ($19.95 for either one). In con- 
trast with the Duplikin, the Cinelarger 
is basically a complete copying camera. 
There’s a hinged metal film gate with a 
diffusion screen at the front of the ap- 
proximately 614-in. long plastic body. 
The other end is loaded with either 620 
or 120 film just as any camera is loaded. 
The 8mm unit produces an image of 
about 114 x 2%, while the 16mm model 
offers a 23/16 x 2%-in. image. The 
Cinelarger also differs from the Du- 
plikin in that it has its own shutter. As 
with the Duplikin, there’s a fixed focus 
lens inside each Cinelarger. 

We made our first tests with the 
8mm unit using a frame from a color 
film and Verichrome Pan. The flood was 
aimed directly at the diffusing screen. 
Best negative came after an exposure of 
about 20 sec. on Kodak Verichrome Pen. 
Incidentally, exposure is largely sub- 
jective—depending on the density of 
negative you prefer and the distance be- 
tween the front of the unit and the flood 
lamp. The closer the lamp to the unit 
the less exposure needed, a long ex- 
posure results in a denser negative than 
you would get from a relatively shorter 
exposure.—NORMAN ROTHSCHILD 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Major irritations over relatively 
minor problems—or how manufac- 
turers could make life easier. 


For thepast few 
years I have found 
myself getting 
slightly irritated 
on a highly per- 
sonal basis with 
various types of 
equipment. So ir- 
ritated, in fact, 
that I am about to 
mount my rather 
spavined charger 

and have at a few windmills. My par- 
ticular windmills are those things on 
cameras, projectors and tripods that 
should be there to make motion pic- 
tures easier—but quite obviously are 
lacking. And it’s not just a few specific 
cameras or projectors with which I find 


myself at odds. If one is going to 
charge anything—it should be big. So, 
Tll level my lance at equipment in 
general. 

Undoubtedly you wonder why cer- 
tain things aren’t done. One reason 
might be simple economics. Even a 
minor addition to a motion picture 
camera can involve months of plan- 
ning, new tools and dies, changes in 
production scheduling and retraining 
of personnel. All this adds up to more 
expensive production—and a higher 
retail price tag on the camera. With 
that in mind, there are still additions 
and changes I would welcome. [I'll 
start with projectors. 

Power cords: Frankly, on most pro- 
jectors I’ve seen or used, the power 
cord seems to be a mere token gesture, 
five or six feet of electric cord at best. 
Almost invariably, I find myself setting 
up at least eight feet from the nearest 
outlet. This means using an extension 


(that’s the thing someone trips over, 
stopping the projector at a crucial 
point in a scene). I would like manu- 
facturers to include either a 15-ft. 
cable as standard equipment or an ex- 
tension with an interlocking device. 
Such a device would prevent the two 
lengths of power cord from disconnect- 
ing. 

Storage space: What do you do with 
the power cord when you store your 
projector? Me? I usually put it in 
a safe place whose whereabouts I 
proceed to forget the next time I need 
the cord. I find wrapping it around the 
lamp housing unsatisfactory—since 
closing the projector becomes difficult. 
Only a few projectors have cord stor- 
age compartments. How about a 
spring-powered reel on the projector 
base that automatically takes up the 
cord in a neat spool? 

Speed controls: Many 8 and 16mm 
silent projectors have rheostat con- 
trols for regulating projection frames 
per second. Seems sensible to me that 
the 16 and 24 fps positions could be 
marked. I usually have to fiddle with 
the control while projecting to get an 
approximation of correct speed. I can’t 
always prepare for a screening before 
guests arrive. 

Reel arms: Practically all 8 and 
16mm projectors have 400-ft. reel capa- 
cities (a few 8mm machines have less 
than 400-ft. reels). This sounds like 
a lot—until you go off on vacation and 

(Continued on page 88) 





GREAT NEW 35mm 
REFLEX 


See it! You'// agree it's super 


New automatic coupling of exposure meter with lens diaphragm 
gives fast, precise control of exposure. Two indicators show set- 
ting. One is in window on top of camera for waist-level viewing. 
The other is adjacent to view-finder—you see it as you sight— 
with no obstruction in the field of view. 

Other new refinements include a rapid lever for fast sequence 
shooting, collapsible rewinding crank and new rewind lock. 

Famed Carl Zeiss Tessar f/2.8 50mm lens in Synchro Compur 
MXvV shutter to 1/500. Takes Pro-Tessar tele and wide-angle com- 
ponent lenses and standard Contaflex accessories. $199. 

Also Contaflex RAPID without built-in meter, $169. 
At Zeiss Ikon dealers. 


ZEISS _ CARL ZEISS, INC. go Oe} 
485 Fifth Avenue, New York 17 ... —- 
Sharp focus assured by combined rangefinder 


and focusing screen (seen in center of view). 
WEST GERMANY Exposure needle at right permits quick check 
on exposure. 


Write for booklet. 
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1fnited GAMERA, 
PHOTOGRAPHIC DISCOUNT CENTER 


UNITED, AUTHORIZED 

LEICA DEALER, OFFERS 
YOU THE NEW 1959 LEICA 
aay AND LENSES 


NOW UNITED'S OVERNIGHT DELIVERY MAKES YOUR POST OFFICE THE BIGGEST SHOPPING 
CENTER. EVERYTHING BOUGHT COMPETITIVELY LOWER AND, OF COURSE, UNITED'S BUY 
SAFELY PLAN ASSURES YOU OF COMPLETE SATISFACTION. 





AVAILABLE FOR 
IMMEDIATE DELIVERY. 
Cameras 
Leica M-2 with [3.5 
Leica M-2 _— 2.8 


Price 

-- 08 7.00 
thy +4 

ry4 


Leica M-1 with £2: 8 
Lenses for Screw Mount 
35mm f2.8 Summaron.- - 108. ro 
35mm f2 Summicron -..17 
28mm £5.6 Summaron_ ~ios: 00 
2imm f4 Super Angulon-240.00 
90mm f2 ae ae 99.50 
ey for M-3—— 
21mm f4 Super rr 240.00 
35mm [3.5 Summaron, 

-1 82.50 


35mm m £2.8 R.F. Summaron 
y viewer M-3--138.00 





NEW LEICA AUTOMATIC 
PRADOVIT PROJECTORS 


20 Watt with —— 


ade-ins on your old 
rete towards the purchase 
Cds he above. Piease write 





SALE SUMMER CLEARANCE 
DARK ROOM ITEMS 
BIG DISCOUNTS 


List SALE 
$8.95 Airequipt 4-Way 


12.95 
5.95 
9.75 

14.95 I 

29.95 

> 
6.95 1 
x" 

29.95 Brumbe 
4.95 C 
6.95 

18.45 

26.95 

39.20 





ib 168 ‘a 
Kodak Dayload Tank 
Morse G- 

Sbeegy eed Tank... .24.95 
nie 


oto Ge 
Enlarging “Timer. --12.50 





size: 
66 Gl 
ape up to Ix ieee. 


Reg. $6! 


CONTAFLEX 


BRAND NEW CAMERAS 


SINGLE LENS REFLEX 

CAMERAS WITH SPLIT- 
IMAGE RANGEFINDERS, 
BUILT-IN SELF-TIMERS. 


Contafliex Alpha Pantar f2.8 Use 
Contafiex Beta (Meter) Pantar £3. si Used_- 
Contafies Iv Tessar £2.83 Mete 


66.00 
74.00 
3.70 


Accessory & shoe 
Book ‘‘Contafiex’’ 


NEW 1959 


KODAK RETINA CAMERAS 


WITH KODAK REGISTRATION 
AND IMPORT CERTIFICATE 


Retina Reflex S-2 Camera w/f2.8 Lens 

Retina Reflex S-2 Camera w/f!.? Xenon Lens 
Retina 111S Camera w/f2.8 Lens ............... 

Retina I11S Camera w/Xenon f1.9 Lens 

Retina 111C Camera w/Xenon f2 Lens 5M 
Retina Curtagon 28mm f4 for "'S" Cameras | 
Retina Curtagon 35mm 2.8 for ‘S'' Cameras 
Retina Tele-Arton 85mm f4 for ‘'S'' Cameras 
Retina Tele-Xenon 135mm f4 for ''S'' Cameras 
Retina Field Case for Kodak ‘'S'' Cameras 








The NEW 1959 


S7@6.) KODAK LINE 


Sale 
Price 
-50 $63.50 


List 
Kodak 35 Automatic 
Ey: 


mat 
‘Starmatic ovate... 34.50 27.95 
eee 5 89.50 

le 52€ 50 ° 
Kodak DeLuxe Cavalcade Model 500_-_ -50 107.00 
Kodak Repeater Cavalcade Model 540_ -50 145.00 
odak Cine Automatic Turret 8mm. 24.50 93.00 

ShowTime 8mm Automatic 

Projector Model A-2 -50 103.00 
Kodak ‘Automatic 8mm Camera f2.3__ 74.50 56.50 





BIG ARGUS SALE 


1959 MODELS Sale 
List Price 
s C-3 Match 
atic Kit, Camera- 
ter ....$74.95 $49.95 
Rapid 


84.50 


104.00 
Poms 545 ~~ Watt Automatic Projector 49.00 
Argus 555 500 Watt Electromatic 
Projector Fully Automatic 
Argus M-500 8mm 500 Watt Projector— ~~ 
Argus 300 Watt Automatic Projector. 





NEW YASHICA PRODUCTS 
AT SPECIAL PRICES 


List Sale 
ve B 44h, 127, Reflex 
Cam: /f3.5 foc using 
lens 
Yashica BS 120 Reflex 
Came! w/f3.5 focusing 


$29.95 $22.50 


49.95 37.50 


mfinder couple 
— trigger-release pistol" 


Yashica | 8mm _ Electric Eye Cam 
are /3 _ £1.8 Yashinon lenses, 


75.00 
mera 3-lens 
supplied 


trigger Rt pistol ip. 
Yashica Movie gs w/ allt in ie and 
notcher, forwa’ verse, Fo rms 34.50 
Yasiies S5¥1. ¢ Coupled R.F. £2.8 ‘one, self timer, 
single stroke 1/500th \e 44.50 
1 


t6, cbanten 5 

\. ip Load 2 : 26.95 
16 Sl ~4 Projector, 100 Watt with case. x 22.50 
ewe a. Meter, reflected and 

in f stops and L 11.25 


= 35YK, Coup ied R. 
le stroke . self 











Brand New 4x5 


oe hey Double 
Cut Fi Graph a 





LOWEST PRICE EVER 
sare, Nit, US UNe SHQWS 


Camera 
ets $110.00. 
-7.50 





NEW 35mm OPTA-VUES 


For Table & Hand Viewing 
BATTERY -patagiags viet 4 


UNITED, AUTHORIZED 
BOLEX DEALER, 
OFFERS YOU THE 
NEW 1959 BOLEX 
CAMERAS FOR 
IMMEDIATE DELIVERY. 


PRICE 


Slide File “Carrying 
Sase for above 


2-SPEED 
TELECTRO TAPE RECORDER 
WEIGHS ONLY 15 Ibs. 
shaun new ror $67.50 


LIMITED OFFER 


S (single 
Lytar 5: 
on recording tapes famous 


lens) with: 
mm [2.5 FF 


” ° wong Playing 180) 


LIMITED 
BAUER 88C SMM IMPORTED 
THES Lone ne 
w “ . 
List $99.95....Special $49.50 
—_—_—_—— 
FM. FAMOUS MAKE SLIDE PROJECTOR 
12.5mm [1.5 FM__242.50 | 300 WA WITH SEMI-AUTOMATIC 
fan eaae COMPLETE WITH CARRY 
trade-ins your 


= a ds th en Sher: $44.50 
equiomee owar is the purchase 
a te A La wae an Reg. a 


KALIMAR 
BINOCULAR SALE 


ALL_ GLASSES FOCUSING MODEL 
COMPLETE WITH re, 
LEATHER CASE 
NECESSARY ‘STRaps” 
6x30 .$1 


Switar 








KODAK FILM SALE 
ONE YEAR DATING 


AVAILABLE IN 
DALITE TYPE 
OR INDOORS 

PLEASE SPECIFY 


ROLL 
35mm_-_Kodachrome 20 Exp. — 
35mm-_-_Ektachrome 20 exp. 
35mm- -Ektachrome 20 Exp. 1M” 3 

High Speed - ing Mount... 8.95 


‘ocus 
35mm_-Kodachrome 100 Ft. 114” £2. 
35mm_-Ektachrome 100 Ft. . i Bocus wi Mount...34.98 

828 _ Kodachrome 8 Exp. .- Mount. 29. 95 
828__Ektachrome 8 Exp. -- 
E127__Ektachrome 
E120__Ektachrome 1.05 
EP120__€ktachrome Professional 1.30 
E620_ _Ektachrome 1.05 
EP620__Ektachrome Professional 1.30 
C120. _Kodacolor 1.05 
C620. ~Kodacolor 
C127__Kodacolor 





ular “D'’ Mount for 
Wollensak, Revere, DeJur, 
Key: “pee etc. 





m 
with (3.5 lens oumenote with 
case and ton iding flash 
Reg. $37.50 
FREE—Kalimar Gadget. Bag, 


pa TB a Pe value swith ater 


NEW EXPOSURE METERS 
LIST SALE 
ro W/LVS & 





MOVIE 
K460__ Sotectreme Magazine 


16mm 





WIDE ANGLE — TELEPHOTO 

matching view lens 
for J reflexes or 6x6. 
— Rollei, Yashica, Minolta, Mark 


Gelaniche set your choice 
$19.95 | weston Direct Rending218.05 13:88 














UNITED AMER 





Sepremper, 1959 


MIDTOWN BRANCH 
265 Madison Ave. 
New York 16, N. Y. 
LE 2-6822 


MAIL ORDER DEPT. Bargain butiotin “tree on 
mong enclose esti 


1140 Ave. of Americas “nels 
New York 36, N. Y. cose Ral nbs refunded: No 
MU 2-8574 Pisase enclose 10% on 








REMEMBER YOU SAW IT IN MODERN 89 





LENSES 
(Continued from page 51) 


In the early 1900’s glasses available 
to the lens designer included mixtures 
of silica, barium, iron, cobalt and other 
familiar elements and materials. If the 
designer wanted to increase the mag- 
nifying power of a particular lens he 
could select a glass with more density 
which thus had a high index of refrac- 
tion and so was capable of bending the 
light rays to a greater degree. But as 
the index of refraction increased, the 
glass showed a greater power to disperse 
white light into the various colors of the 
spectrum—red, yellow, green, blue and 
violet. This meant that the high index- 
of-refraction glasses produced larger 
color aberrations which had to be re- 
moved or at least reduced. Since World 
War II glass materials have been made 
using lanthanum, cerium, lithium and 
other elements. Some of these are called 
“rare earth” elements, hence the new 
glasses have been called rare earth 
glasses. The main feature of these new 
glass materials is that the index of 
refraction is high compared to that of 
ordinary glass, but the dispersing power 
is low. Thus, the designer can use new 
glass in a lens to increase the power 
without running into trouble’ with 


spreading of the colors in the image. 

By adding more lens elements, some- 
thing additional can be done to correct 
aberrations. In the past, one of the 
major disadvantages of adding elements 
was that they produced ghost images be- 
cause light reflected back and forth from 
the interior surfaces of the lens. To elim- 
inate these ghosts some of the elements 
were glued together into one component 
with transparent cement. To do this the 
concave curve of one element had to 
match the convex curve of the next ex- 
actly. Lens engineers always prefer the 
freedom to pick the curves and lens 
spaces without such a restriction. Lens 
coatings cut down internal reflections 
effectively, making possible better de- 
signs with more individual air-spaced 
(non-cemented) elements for the very 
fast lenses. But even with the latest ad- 
vances in glass manufacture, there are 
limitations. As lens speeds increase, 
spherical aberration and astigmatism 
usually get worse. The four-element 
Tessar design (illustration A, page 49) 
cannot be used satisfactorily at speeds 
faster than about f/2.8 in a normal lens 
for a 35mm camera. Even at this speed, 
high quality has been possible only since 
the new rare earth glasses have been 
used. Since 1950 several good four-ele- 

(Continued on page 92) 


THE LARGE CAMERA 
(Continued from page 28) 


In deciding which of the two cameras 
to buy you should consider the follow- 
ing: 

Do you want to use 4 x 5? When 
working with this size negative the 
Kardan-Color is out of the question. 
Converting it to 4x5 would be a 
clumsy operation. 

Do you need a more sturdy camera? 
The larger sizes of Kardan-Color are 
heavier than the corresponding Sinar 
models. Therefore, the former is a 
trifle less likely to be harmed by care- 
less handling. 

I don’t mean to say that the Sinar 
is fragile—-it most definitely is not! 
But a Sinar will stand up better in the 
hands of a person with a careful touch 
than when treated with indifference. 

If I had a commercial studio and 
needed at least a 5 x 7 camera I would 
buy the Kardan-Color. On the other 
hand, if I wanted the camera to use 
myself while traveling I would choose 
the Sinar. It is lighter and some- 
what more versatile under unusual 
circumstances. 

For information about the Kardan- 
Color write to the Kling Photo Corp., 
257 Fourth Ave., N. Y. 10, N. Y. 
Statistics on the Sinar are available 
from Karl Heitz, Inc., 480 Lexington 
Ave., N. Y. 17, N. Y.—THE END 





15 precision cameras in one... 
yours with famous Hasselblad interchange- 
able lenses, film backs and viewers. 

This precision 244 x 244 single-lens reflex 
enables you to switch from wide angle to 
normal to telephoto lenses at will . . . change 
from color to black and white film in mid-roll 
... use a magnifying hood for critical focus- 
ing or other viewers for special needs. 


Carry a Hasselblad 


instead of a studio 


Well-known pro Ansel Adams says the Has- 
selblad eliminates the “need to carry three or 
four cameras while the magnificent Zeiss 
lenses leave nothing to be desired in optical 
quality.”’ The Hasselblad 500C offers Syn- 
chro-Compur shutters in all lenses and auto- 
matic diaphragms with coupled EV S system. 
Fully synchronized for flash and strobe, it 
has speeds from 1 to 1/500th seconds. With 
Zeiss Planar 80mm F :2.8 lens, $489.50 (inc. 
F.E.T.) Write for literature and name of 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Avenue, New York 13, N. Y. 


HASSELBLAD 


BUY IT FROM YouR PHotTo DEALER Movern PHOTOGRAPHY 








SAVE MONEY! 
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* SPECIAL LOW PRICE, PLEASE WRITE FOR FREE QUOTATION 


Auto Quinon .... 
EXA 


Our Tremaneens Yeu and Low Cost O 


35MM CAMERAS 
FS 
Viscount f1.9......$ 52. 
wn 11S ............ 


GFA 
Agfaflex | £2.8 
Agfaflex I £2.8.. 
Ambi Silette £2.8 
Super Silette L f2.8 
Silette Auto £2.8 
Silette SL £2.8 .. 
ANSCO 


Memar f2.8 
Super Memar 
2.8 EVS ........ : 


US SaV 


; NEW CAMERAS AND EQUIPMENT—LATEST 
KALIMAR 


Widelux W.A. .... 
KODAK Pony I! . 
Pony IV 


ny 
Retina IC 2.8 .. 
Retina IIC f2 .... 
Retina IIIS £2.8 .. 
Retina IlIS £1.9 .. 
= Reflex 


19 
Sutomatic 35 2. 8 
Signet 50 


Signet 80 . 
Konica WA f1.8.. 
4 = 


iM f.8 





5 

ARGUS 
Matchmatic Case, 
Meter Flash .... 
C-3 a 


C-33 & Case ...... 
C-44 (2.8 

Case & Flash... 89.00 
C-44 f1.9 


Case & Flash .... 109.50 
ASAHI 


Pentax K 
Automatic f1.8 
Takumar .......... 
Pentax K 
Body .. 129,00 


Lightomatic f19 e 
EAUTY 


159.00 


Lightcmatic f1.9 74.50 
Super L f1.9...... 62.00 
44.00 


y 

Body Exakta Mt. 

Edixaflex £2.8 ........69.00 

Edixacord {2.8 . 134.50 

Reflex B {2.8 ... 129.00 
Reflex C {2.8 

Auto Travenar .. 154.00 
Reflex C f1.9 

213.00 


ears. i“ 
{2.9 Merita ” 


174 
f1.9 Auto Xenon 
pa . VX llAMeter e@ 
RAFLEX 


y ora 35A 3.5 22.50 
Century 35 f3.5.. 37.50 
Century 35 2.8. 48.50 
Century 35Nf2.. 74.50 
FUJICA 35 ML 28... @ 
SE Electramatic f1.9 
SE as (28 © 


Color Super {2.8 
AS bey 


Executive 1.9 .. 
Magazine 35 ...... 
.y LTA 


A2 2.8 .. 


NEOCA 35 K (3.5. 
35 IVS 2.8 
NIKON 


$-3 fl.1 “att - 
+3 


108. 
59.95 
44.95 

FX 3 Bo 55.00 
FX3 f2 Mesiagna 

Auto. . 106.95 
{2.8 Auto. . Tessar 106.95 
£2.8 Auto 
89.50 


Color Super 1.9 


EfSRes 





124.95 
18.25 


BRAND NEW. A 


Septemser, 1959 


Seressye 


ka ho 
a 


Bessomatic Zoomar e 
ti 


172! 50 
208.50 
4.00 


Prominent I £2 

Prominent Il £1.5 

Vito B £3.5 
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LENSES 
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ment designs have appeared for the 
35mm camera. The Japanese manu- 
facturers, using rare earth glass, have 
evolved designs from the Tessar formula 
which reach a high level of performance 
at wide aperture. However, in. recent 
years, the triplet has been further de- 
veloped into a five-element lens (the 
Schneider Xenotar is an example) with 
performance improved over the four- 
element Tessar formula. 


Fast lens: complex design 

Faster lenses (f/2 or more) have 
more complex designs. However, the lay- 
out of the designs is based upon a very 
important feature of optical theory. If 
a lens is made very thick it can have a 
strong corrective effect on the aberra- 
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tions of an assembly without adding 
much magnifying power (without 
changing the focal length of the design 
greatly). The basic principles can be 
traced back to the studies of a great 
German scientist of the 19th century, 
Karl Friedrich Gauss. Gauss first used 
deeply curved elements without much 
magnifying power to improve sharpness 
and quality. By 1920 Taylor, Taylor and 
Hobson had introduced designs which 
have come to be known as “fast sym- 
metrical” types (see Glossary, page 46). 
One of the outstanding lenses of this 
type is the Biotar (illustration B, page 
49). Arthur Cox, in his book Optics, 
points out many newer designs which 
have been evolved from the Biotar. 
Notice how the inner lens elements have 
outside curves which are very nearly 
parallel. This means that these elements 
do not have great power but can correct 
the aberrations of the whole design con- 
siderably. Today, rare earth glass has 
been applied to this design, with great 
success. These glasses permit smaller 
changes in the lens curves to bring about 
larger corrections in the aberrations. 
However, in the fast lenses which we’re 
now discussing, zonal spherical aberra- 
tion and astigmatism cannot be com- 
pletely controlled. Designers of fast 
lenses compromise these problems by 
shifting focus (illustration bottom left, 
page 48). Basically, here’s how this 
works. The designer shifts the best 
average focus about a half millimeter 
toward the lens. At this point the flat 
film plane intersects the curved astig- 
matic focal plane in the best compromise 
position. As a result, the lens, when used 
wide open and focused accurately, is set 
to the best average focus. The main 
trouble occurs when the lens is stopped 
down somewhat—focus changes or 
shifts slightly. Many of the earlier £/2 
lenses shifted focus considerably in this 
manner. Since 1950, with the very highly 
improved fast lenses, this problem has 
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been solved, again by applications of 
rare earth glass and new designs. 

The Gauss-type lenses, the Biotar and 
its descendants do not strictly follow the 
classic triplet formula (illustration A, 
page 49), which gave us the Triotar, 
Trioplan, Radionar and Cassar lenses; 
but they have produced many fast and 
superfast lenses (illustrations B and C, 
page 49). The four-element Petzval lens, 
designed in 1841 by Josef Petzval, has 
also been used as a base for some fast 
and superfast lenses. In Petzval’s orig- 
inal lens, which reached a top speed of 
about £/3, high speeds were obtained by 
using a front component consisting of 
two elements plus two air-spaced rear 
elements close together. Although the 
lens was sharp in the center, edge fall- 
off was rather marked. The rear ele- 
ments of the old Petzval design were 
then expanded into three separate ele- 
ments with air spacing between them. 
This was the basis of the Carl Zeiss lens 
series called the Sonnar. Speeds of as 
high as f/1.5 were obtained even in the 
early 1930’s. This formula is essentially 
that used in many of the recent high 
speed lenses, such as the 50mm Nikkor 
f/2 and £/1.4 lenses, as well as in extra 
high speed lenses in the 75 to 90mm 
focal length range. 

The Petzval-based lenses have ex- 
cellent color correction, but in general, 





the aberrations away from the center of 
the picture are difficult to reduce. Thus 
the longer focal lengths, with the 
smaller field angles, have been most 
successful. For the 50mm and shorter 
focal lengths, the symmetrical, thick 
meniscus lens designs following Gauss’s 
principles have been much more popular 
among designers and manufacturers of 
35mm camera lenses. 

When we look at lenses of extreme 
speeds, such as f/1.2, the basis of the 
design and the number of elements is 
not easy to fix. Some extreme speed 
lenses have followed the Petzval for- 
mula, although many fast and super- 
fast lenses use designs combining some 
features of both Petzval and Gauss. 

Superfast lenses have given designers 
a very difficult problem of controlling 
the off-axis aberrations. Hence the al- 
most universal characteristic seen in pic- 
tures shot with such lenses: good central 
definition with bad fall-off in the 


corners. 


The unique telephoto 

The telephoto lens is a specialized 
design with problems of its own. Basi- 
cally, the design sets a negative lens far 
behind the front positive lens (see 
Glossary, page 46), but somewhat in 
front of the film plane. The result is a 
big increase in the effective focal length 








of the lens without a large increase in 
the over-all length from front element 
to film (illustration 1, page 49). This is 
the mark of a true telephoto design. For 
example, a 16-inch focal length tele- 
photo lens may be only nine or ten 
inches from front lens to film plane. 
However, there is a serious problem. If 
the effective speed of the entire lens is 
to be kept high, say f/5 or more, then a 
very large front element is necessary. 
This results in great zonal spherical 
aberration. To overcome this, modern 
lens engineers havc designed a front 
positive lens component which consists 
of three or more elements close together. 
With very careful planning the perform- 
ance of the lens can be kept high even 
though the speeds may be increased to 
£/3.5 or more. Recently, German and 
Japanese telephoto lenses have been 
made with five or six elements, with a 
thick meniscus or negative element 
slightly behind the front elements (illus- 
tration 2, page 49). This element helps 
to correct the astigmatism, as well as 
the pincushion distortion (illustration, 
bottom, right, page 48) common in tele 
lenses, without affecting the other aber- 
ration corrections. 

Recently, very long focal length cam- 
era lenses have been made using curved 
mirrors. By themselves, such reflecting 

(Continued on page 94) 
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LENSES 
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optics have no color error. However, it 
is almost always necessary to use one 
or more lenses in addition to the mirror 
optics to cover the film area. One reflect- 
ing optics design utilizes a large concave 
mirror, which acts just like the front 
section of the usual telephoto lens, and 
a small convex mirror which acts like the 
rear negative lens of the telephoto. The 
result is an extremely long focal length 
with a very short barrel (illustration 3, 
page 49). 


Wide-angle speed up 


Wide-angle lenses have recently be- 
come increasingly important to the 
35mm camera fan. The earlier wide- 
angle lenses were used in the mapping 
and aerial photographic fields. In these 
lenses the main problem was the com- 
plete elimination of distortion. The 
Hypergon was one of the first to be de- 
veloped. It was introduced by Goerz in 
1902 and was characterized by very 
deeply curved front and back lenses, 
symmetrically arranged around a 
central stop (illustration 4, page 50). 
Since almost any attempt to increase the 
speed was accompanied by an introduc- 
tion of image distortion—the inability to 
reproduce object lines accurately, in 
this case barrel distostion (illustration, 
bottom right, page 48)—these lenses 
were used at speeds no greater than 
£/10. They had serious spherical and 
color aberrations. But recently, Bausch 
and Lomb developed the Metrogon 
series of lenses for the U. S. Air Force. 
They can be used at £/6.3. The Metro- 
gons have almost no distortion. Excel- 
lent wide-angle lenses of this symmet- 
rical design have recently been made 
by Joseph Schneider & Co. under the 
name of Super Angulon (illustration 5, 
page 50). These lenses show very little 
distortion. The other aberrations are 
sufficiently corrected to allow them to 
operate (theoretically, at least) at 
speeds up to f/6. However, Super 
Angulons have been made with speeds 
up to only f/8. But a 21mm f/4 lens of 
similar design has been made for some 
35mm rangefinder cameras. 


Retrofocus solves a problem 


But with the advent of the single-lens 
reflex 35mm camera, the wide-angle lens 
of medium and high speed faced a 
serious difficulty. The shallow camera 
body of the Contax or the Leica per- 
mits the mounting of wide-angle lenses 
with the rear lens fairly close to the film 
plane. However, the moving mirror in 
the reflex camera prevents this design 
from being used. A new wide-angle lens 
design was necessary. This is called the 
“inverted telephoto” or retrofocus lens 
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(illustration 6, page 50). As the name 
indicates, a negative element is put in 
front and a smaller positive element be- 
hind it. The negative element produces 
an image which is smaller in angle and 
a little ahead of the front element. The 
positive element then focuses this onto 
the film. As a result, the lens sits fairly 
far out from the camera body, yet the 
effective focal length is kept short (illus- 
tration 7, page 50). The design produces 
one serious problem—barrel distortion 
(illustration, bottom right, page 48). As 
the name implies, a square object be- 
comes barrel-shaped (sides bend out- 
wards). One of the ways out of this 
problem is to increase the distortion in 
the back section in the opposite direc- 
tion. The results are good enough for 
most purposes. Incidentally, these lenses 
can generally be made with fairly wide 
maximum openings. Some of the An- 
genieux retrofocus lenses currently have 
speeds to £/2.5. 

While the retrofocus design has been 
utilized for focal lengths down to 24mm 
or so, and speeds up to f/2.5, Japanese 
designers very recently have gone back 
over the symmetrical fast lens arrange- 
ments to see just how short the focal 
lengths could be made for rangefinder 
cameras without excessive loss of image 
quality. Some of these new fast symmet- 
rical types have, with minor modifica- 
tions, been pushed down to an effective 
focal length of 35mm with very high 
speeds—to f/1.8 and f/1.5. By carefully 
compromising between the various 
aberrations the image sharpness has not 
been made to suffer unduly. Rare earth 
glass is used extensively—in some cases 
in as many as four elements out of 
seven.—THE END 
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© INSTANT-RETURN AUTOMATIC MIRROR 
© INSTANT-RETURN AUTOMATIC DIAPHRAGM 
© INSTANT-ACTION PREVIEW CONTROL 











BLACK LEATHER EVEREADY CASE 
$18.50 LIST 


Brand New 


‘329%? 
LIST 


NIKKOR LENSES 
21mm {4 Nikkor 
Viewfinder for 2imm lens 


180mm {2.5 Nikkor, Short Mount 
250mm {4 Nikkor, Short Mount 
350mm 14.5 Nikkor, Sern — 
500mm f5 Nikkor, Short M =: 
1000mm 16.3 Nikkor, Short Mi 


BC-3 Flash Attachment 
Capacitor, Power Unit 

BC-5 Flash a 
Capacitor, Power 

Coupler for Flash yn and Finder 
CONNECTING CORDS 


8” Cord for Camera w 


24” Cord for Camera w 


Lens case for 21mm {4 Lens and Finder 


8” Cord for Camera w Weiland Type Plug 


24” Cord for Camera w Heiland Type Plug 


Adapter Tube, to Adapt 180, 250, "580, 500, 1000mm, 

Short Mount Nikkor Lenses to Auto. 
Nikon Shutter-Diaphragm-Coupied Exposure Meter 
4X Light Amplifier Grid Attachment, w/Case 


Reflex 


ACCESSORIES 


LIST ust 


4.50 
4.50 
3.95 


Coiled Cord (4¥2") for Camera w BC-3 
Coiled Cord (44%2") for Camera w/Heiland Type Plug 
Cassette for all Nikon Cameras 


NIKON SNAP-ON LENS HOODS 

Screw in for 2imm, {4 Nikkor 

Screw in for 35mm f2.8 Auto Nikkor 

Snap on for 50mm f2 Auto Nikkor 

Filters, Screw-in, 52mm for 35mm {2.8, 50mm 12, 105mm 
2.5, 135mm {3.5 Auto Nikkor lenses 


LENS & BODY CAPS ne 

Camera Body Cap for Au' 

Rear Lens Cap, 35 = ., es f2, "0s 2.5, 135 13.5 
Rear Lens Cap, 2im 

Fitted Compartment _ Model A 
Fitted Compartment Case Model 8 
MACRO & MICRO COPY EQUIPMENT 
Bellows Focusing chment, jel 2 -_ 

Macro Adapter for Bellows Attachment, Model 2 

Adapter Ring for Bellows Attachment, Model 2 

Recopy Attachment 1:1 for Bellows Attachment, Mode! 2 
Reprocopy Outfit for Auto. Reflex 

Extension Tube Kit 

Microscope Adapter Outfit 

Telescope Adapter Outfit 

Eyepiece Correction Lenses 

Leather Neckstrap 

instruction Book 

Cable release 
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TOPCON 25mm camera 





W/PENTA PRISM AND 
AUTO TOPCOR 58mm f1.8 LENS 











$995 ust Brand New 


CASE... $18.50 


LENSES 
35mm f2.8 Auto. Topcor 


Waist Level Finder w/case 
Extension Tubes, Set 

Bellows Attachment . 

Microscope Attachment (Tilt Type) 
Copying Stand 

iPentaprism for Beseler- Topcon 
Clip-on Accessory Shoe 

Y-Fork Cable Release 





ACCESSORIES 


LEN’ 

Lens Hood for 35mm 12.8 

Lens Hood oh pea f1.8 

Lens Hood m 12.8 

Lens Hood for issmm f2 

Filter (49mm Mount) UV, vie 

Filter (77mm Mount) UV, 02, 

Filter (49mm Mount) Shytight, ‘eioudy Wor & Eve., 
Flood, F-Type 

Filter (77mm ey Skylight, Cloudy, Mor. & Eve., Flash, 
Flood, F-T. 

Filter for Panchromatic Film for _ 12.8 

Filter for Color Film for 300mm f. 

Leather Case for 
35mm, 58mm or 100mm tens 

12.00 135mm {2 lens 


Ly 02, 4 
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CANONFLEX SINGLE ENS REFLEX 


FULLY AUTOMATIC, INTERNALLY COUPLED TO SHUTTER 


$999% «: RELEASE, INSTANT-RETURN MIRROR, EYE-LEVEL 


PENTA- 


PRISM INTERCHANGES WITH WAIST-LEVEL VIEWFINDER, 


LIST 
Ess. 
$15.00 


CANONFLEX Bod 
CANON Meter Rn wn Ordered with Camera 
CANON Meter R, When Ordered Separately 


Sonn LENS METER WITH SUPER CANOMATIC R 


---« $170.00 


20.00 
29.95 


LENSES 
Canomatic R 35mm f2 
Super Canomatic R 50mm f1.8 


ACCESSORIES 
ust LENSES 


Canon 800mm {8 w/Coupler & Bellows Focusing Device 
Canon 1000mm 111 w/Coupler & Bellows Focusing Device 
Bellows Focusing Device w/Coupler 

Focusing Adapter R-A . 

Focusing Adapter R-B 

Tele-Coupler R 

Waistievel Viewfinder 

Close-up Lens R-1 
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BAOISVAGIA 





AUTOMATIC 35mm SINGLE LENS REFLEX 





FULLY SYNCHRONIZED, BUILT-IN SELF —. — 
RETURN MIRROR ... WITH ALL NEW SOLIGO 

50MM f1.9 FULLY AUTOMATIC LENS, LENS FOCUSES 
FROM 18” TO INFINITY. 











1897S: once 


UIST $279.95 


SALE PRICE 


MRANDA-S *1246 
ol S $7 4% a 


BRAND NEW yan 2.87, 


GRAND CENTRAL. 


1 EAST 43rd STREET Sa 


°* WOLLENSAK °« 


NEW YORK 
MU 2-20 


« WESTON 


43"°St. 


BESELER 
Rewdask LEITZ 


CASE... $12.00 


LENSES 


35mm £2.8 Wide joe. tad Auto 


135mm {3.5 Telephoto, Auto. 
135mm f2.8 Telephoto, Auto. 
250mm 4.5 Telephoto, P.S. 


1000mm £8 P.S. 





Leather Case for P.S = 3.5 
Leather Case for P.S. 135mm f3.5 
Leather Case for Auto. 35mm {2.8 
Leather Case for Auto, 50mm fl “t 
Leather Case for Auto. 135mm f. 


3.5 
Leather Case for Prism -, Waist level Finder 


Leather Case for 250mm 
Leather Case for 135mm ® 8 Auto 
e 


Eye level Penta even 
Waist Level Finder 


jor Near and Far Sightedness 


Mode 4 4 Astigmatism 


‘CAMERA 


vistascore 


149.95 11 
: 139.95 11 


ACCESSORIES 
List SALE 
$109.95 $ 87.95 
74.50 Sf 
89.95 


af 
$995 @ 
99.95 7 


Focusing Extension Tube 
Extension Tube (Set of 3 w/Adapter) 
Helical Focusing Extension Tube for Close Ups. 
Focabell Bellows Extension Double Carriage 
w Fine Adjustment Setting 
Microscope Adapter 
Sketch Release for Top of Camer: 
Flash Bracket to Attach Gun to Top of Camera 
Body Cap 
Back N= 4 Cap (specify model) 


LENS ADAPTERS 
PR Adapter for a Hexacon, Contax, 
ntacon 
xM Adapter for ta and Kine Exakta lenses 
iF or for Leica . a (All Models Except 
M-3) for Close Ups 
CSF ~~ for Conta: 1m) vend 11-A Normal Lenses 
(for Close Ups Onty) also Nikon 
CTF Adapter for Contax |! and |1-A Telephoto and 
vd Angie Lenses (for Close Ups Only) also 
ikon “ 
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229.95. 183 
299.95 23 
595.00 471 
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KL Adapter for All Kiifitt Lenses 

vas Adapter for All Auto. Miranda Lenses to Tubes 
‘ocusing Devices 

aM Adapter for Auto. Exakta Lenses to Miranda 

ML Adapters Miranda Lenses to Leica and 
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HM Adapters Hasselbiad Lenses to Miranda 
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PERUTZ 


WEST GERMANY’S FINEST FILM 


400 ASA—400 ASA 


double 8mm 


black and white cine film 
Only $285 


incl. immediate processing 





wide latitude —less grain 
than films of half the speed. 
Perutz film also available in 
speeds 100 and 25 ASA. 
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100, 25 ASA—$5.40 (process- 
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BURLEIGH BROOKS, INC. 


10 W. 46th Street, New York City 36 





CLARKE 


BORDERLESS 


EASEL 


Combination 5X7*8X10°11X14 


CLARKE BORDERLESS EASEL 


is Fast, Positive and gives True Regis- 
tration with One Hand Operation. 
“The Secret’ of design lies in four 
Off-Center rubber pegs that hold 
paper and allow for any variation of 
paper size. PLUS — Instructions are 
given you how to use the four Clarke 
Rubber Pegs and make any special or 
larger size easels such as 14x17 or 
16x20 for less than ONE DOLLAR. 
ORDER NOW — From your dealer or 
send check to us direct — money back 
guarantee. Write for brochure and 
see how to have the BEST FOR LESS. 


CLARKE COMPANY 
BOX 2123 ROANOKE, VA. 





WM. KLEIN 
(Continued from page 58) 


composed myself,” he explains. “The 
individual picture counted less than the 
sum total effect of the entire book. As 
a result I had a complete freedom. It 
is the only way that I can make docu- 
mentary photographs.” 

Klein tried to bring along some part 
of the documentary approach to fashion. 
Fashion photography, Klein found, was 
stylized and demanding of good tech- 
nique. So he learned the technical side 
of picture making. “In documentary 
photography,” says Klein, “the docu- 
ment came first. The style was straight. 
I used one camera, two lenses, existing 
light. In fashion, I tried tele lenses for 
the first time, also controlled studio 
lighting and electronic flash. Now I be- 
lieve I can adapt some of the techniques 
learned in fashion to my reportage.” 

(We breathed a sigh of relief in noting 
that Klein’s latest documentary work— 
for the Rome book—bears evidence of 
better technical control over the 35mm 
camera. ) 

Just as Klein found certain facets of 
New York life humorous, specific at- 
titudes in the fashion field also struck 
him with amusement. “Humor is im- 
portant in fashion,” says Klein. “For 
me, beautiful women in order to be 
human must have a sense of humor.” 

Klein’s humor in fashion photography 
is slightly on the sly side. Over-dec- 
orated lamp posts burgeon directly from 
a model’s head (picture, page 58) in a 
direct challenge to the photographic 
maxim stating that lamp posts must not 
do anything of the kind, smoke emanates 
from a model’s mouth like the full bil- 
lows one might associate with steam 
railroading (picture, page 59). In other 
pictures, exotic models battle furiously 
and hilariously with the problems of 
modern living—the use of an electric 
hairbrush or how to get a pair of skis 
into a Rolls-Royce. 

Has documentary and fashion still 
photography become Klein’s true love 
and has he, forsaking all others, prom- 
ised it his undying fidelity? Not on 
your life—or Klein’s. Right now he’s 
hard at work on a number of motion 
picture projects. 

“T haven’t abandoned painting or de- 
sign,” he adds. “In this day and age, 
photography is a graphic art and should 
be at the disposal of graphic artists.” 

Although Klein has specifically called 
photography a “graphic” art, he def- 
initely opines that great photographers 
can produce “great photographs.” What 
makes a photographer great? 

“The same thing that makes a great 
painter or writer,” answers Klein: 
“Something to say and a way of saying 
it.”—HERBERT KEPPLER 
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KODACHROME 


I li 1! _ | eueesall *16mm:- 35mm 


SAVE MONEY «+ SAVE TIME 
8mm Spool ...$1.00 


8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 5) 
16mm 50 ft. Magazine (with mag). 1.00 
16mm 100 ft. spool 2.50 
Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd......... 1.75 
Stereo 15 Pair Mtd 1.75 
Stereo 28 Pair Mtd.............. 2.50 
828 Mid. 80 
Also Ektachrome and Anscechrome 35mm & 
828—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 

Over-size Print of each 

Good Negative $2.50 
Any |2 Exp. Roll Developed and 

Printed $3.50 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 

FILM, DO NOT SEND REMITTANCE a 

SEPARATELY, NO STAMPS OR C.O.D. 
8mm & 16mm B & W Processing. Lowest Rates, 


Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 
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8mm. AND 6mm. MOVIES & 2"x 2" Color Slides 
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; Wild Life Slides 
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AND “EXPLOITS OF ELAINE” “4 I'm interexed in what you have to offer. Send me your current file of Blackhawk Bargain 
DEADLY TURNING from THE PERILS . Bulletins, and put me on your list to receive each new edition as issued every three weeks. 
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PIX MESSED UP 
(Continued from page 73) 


the child for a 50mm lens. But I didn’t 
dare go closer. I think it is wrong to be 
ruthless with a camera. It is a matter 
not merely of morality, but of taste, 
personal style, your relationship to other 
human beings. If you wouldn’t ordinarily 
intrude on privacy, I don’t think a cam- 
era should turn you into a less sensitive 
person. 

With the little girl, however, I cer- 
tainly felt safe, because I was shooting 
from behind and nobody, unless it were 
her mother, could possibly identify her. 
The interest was in that marvelous little 
ballooning ballet-like skirt and the line 
of leg. 

Now, I had several problems here. 
First, I hadn’t taken my camera out of 
the bag. This was inexcusable. Second, 
I had the 50mm lens on. Here, with a 
50mm lens, though I wanted to go close, 
I didn’t want to go embarrassingly close, 
So I had to shoot from across the other 
side of the little bridge. Third, the good 
shot I first had seen had changed by the 
time I got my camera out. There had 
been another little girl, about eight in a 
soft, quiet, unstarched gray dress with 
little decorative embroidery on it, look- 
ing with admiration at her more daring 
and picturesque friend. The contrast 
was charming. By the time I got my 
camera out of the bag, the other girl 
had departed the picture and was 20 
feet away, mingling unphotographically 
with a group of women and children. 


All I had left was the ballet girl. 


A second look 


This time I had enough presence of 
mind to revise my objective. What I 
wanted now was that marvelous circle 
of ballet skirt and leg. Nothing else. But 
I couldn’t get that without going closer 
than I felt I wanted to. Somebody would 
have warned her, and that would have 
been the end of it. Also I couldn’t have 
done it, anyway. I couldn’t insult such 
a nice little leg in public. A 90mm lens 
would have done the job. 

Now, you might say, “Why didn’t you 
crop it?” I could do that, but the quality 
of enlargement would not have been 
good enough. I still might have been 
content with the picture as it was, but her 
head got lost in the foliage across the 
lake. Before I had gotten the camera out, 
the sun managed to illuminate the rim 
of her head and separate it from the 
trees and bushes. When I was ready, the 
sun had become tired of waiting. On the 
whole, I would say it’s another “almost” 
picture. 

Now, the shot with the empty row- 
boats. That was very sad. There was a 
small boy, a bright kid, about eleven, 
with a shock of straw-colored hair and 
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a merry face. He was out of the picture 
at the left. I could see he was starting 
an adventure of going across those row- 
boats. I got out the Leica. Naturally, you 
can’t see it in the picture, but between 
me and the boats was a big wire fence, 
the wire woven in little squares barely 
allowing a camera lens through. 


Near miss 


I was using the 50mm Summicron f/2 
lens. I had to decide through which of 
those wire openings I was going to put 
the lens in order to catch this boy. In- 
stead of shooting whatever I could get 
as fast as I could, changing position with 
him as he got out toward the middie, I 
set my camera into the wire on the 
spot where I thought he would make the 
best shot—the third boat from the left. 
He was coming from behind the first 
boat on the right, looking in that direc- 
tion. Then he changed his mind, or some- 
body called him—I couldn’t tell, I was 
too concentrated—and he started back. 
So I yanked my camera out and tried to 
catch him. The angle was such that 
wherever I shot there was wire or an iron 
post between him and me, and besides, 
he was not interesting once he stepped 
away from the boats on to the stone 
pavement of the wharf. So there is an- 
other picture which might have been a 
wonderful one that I missed. I took 
about nine shots of the empty rowboats 
anyway, hanging around, hoping at least 
for a happy photographic accident in the 
far background on the rise of land. But 
the small dots of people were too distant 
and never formed a design—chain of 
beads—for me. 

I'll go back and Ill get something 
some day in the right part of the fore- 
ground. Maybe you'll go there and beat 
me to it.—THE END 
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BIG SAVINGS 
AT CENTRAL 


ES ixodak RETINA REFLEX ils 


oo Xenor 
£:1,9 Xenon 


139.50 
‘va ee, 


New Kodak sires Ills 


ist NE 
with 1:2.8 Xenor $157.00 $ 97.30 
with £:1.9 Xenon 199.00 129.50 
BRAND NEW 


Kodak RETINA Illc 
LATEST MODEL, LARGE WINDOW, 
Built-in MULTI FINDER 
List NET 
with £:2.0 Xenon $175.00 $ 95.50 
BRAND NEW 


Kodak RETINA ie 


with 1:2.8 Xenor $135.00 $4050 


NOTE: au natin CAMERAS SOLD ONLY WiTH CASE! 


EVEREADY LEATHER CASE LIST $13.50 ONLY $10.95 


BRAND NEW LENSES 
J 
for Retina Reflex S & Ills == 
A Ice 
Retine Curtagon :4/28mm . $ $2. 
Retine Curtagon £:2.8/35mm 48. 
+) 


Retine Tele Arton £:4/85mm 
Retina Tele Xener §:4/135mm 


BRAND NEW ae 
for Retina Reflex, Ile &llc 


CENTRAL 
$ 37.50 
48.50 


$0 
$0 
.00 
50 


Courter Som 0:5.6...ccccescesecsccereseces $s ‘00 
Curter 35mm f:4 with Shade ond Cose 77.50 
Longer 80mm f:4 with Shede ond an 


and New 
Kodak RETINA ACCESSORIES, 


50mm Lens Comp. Case 
Tele Auxilory Lens 71/60 


Optica! 35-50 Finder... 


Close-up Lens Set, Type : 
Close-up Lens Set, Type 


Close Ronge & vctaer Kir B 


| EP Tree Tr er 42. 50 
Microscope Adopter Kit c. 62.50 
Table Top Comere 


Stond K 32.50 
Screw-in Filters 85C, nee, 80B, Yellow, Als &Red 4.50 
14.25 


Screw-in Filters 60mm, Skylight, Yellow ond F 
Filter Compartment Case, Plestic 

Filter Compartment Cose, Leether 

8-filter Pocket Cose 


Lens Hood, Beyonet type 


Field Cose 


WIDE ANGLE OR TELEPHOTO. 


lenses for 35mm cameras 
Herd Coated, os Corrected-dees not effect 

stenderd a eg Teleshone gives a 

Gree magnification-Wide Angle 50% more picture 


° 
Series V Wide angle & Telephoto 
Fits oll 35mm comeres thet use series V edepters. 
$ 5 Supplied with Leather Case. Wide Angle or 
Telephoto Lens $10.98 
potn ror $1995 
OPTICAL COMBINATION FINDER for both 
Wide Angle ond Telephoto lens. Slips into 





Post. & ins. 
- 20 


$3,903 
Series V edapter (specify comere)~- +--+ os 79 


Series VI Wide angle & Telephoto 


1 35mm cameras thet use Series VI adapters. 
$ os Sapled with Leather Cose. Wide Angle or 
photo Lens $15.95 


Post. & Ins. porn ror $299°9 


-50C OPTICAL COMBINATION FINDER fer both 
Wide Angle ond Telephoto lens. Slips. | , 
3.9. 


ri 











Photographic Headquarters 


Since 1899 
230 SOUTH WABASH Chicago 4, [Il. 
Phone HArrison 7-5580 


© 4 WAYS TO BUY 

CASH—LAY AW AY—CHARGE 
—SUDGET 

© MAIL and PHONE ORDERS 
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BIG SAVINGS AT CENTRAL CAMERA 


Midwest's Most Complete Photographic Store since 1899 


BRAND NEW! 
PENTAGON REFLEX OUTFIT 


$ $0 HERE'S WHAT YOU GET: 
* Pentagon Germen Prism Reflex 
oe Prismatic Eye-level Viewfinder 
List $270.40 


.0 Weste ith 
Post. & Ins. a 


one Diephregm 
$1.00. +135mm f: ee 5 Telephoto Lens 
* CC Flesh: 
+. Phote Electric Meter with Case 
Above Outlit equipped with 1:2.0 Zeiss Cioter . . 2S 3Qs0 


auectaic eve dey 
200FE w/f:1.9 $329.50 $ 
240EE w/t:1.9 2 
Lenses fer BOTH models: 
2'in Telephoto 89. 
Via Wide engle | 


AUTOMATIC Flim THREADING 

Li 
Cell & itewell 363 S185 sas 
Howell 95 


OMPLETE WITH wane’ = 


. 1Y 16mm PROJECTOR 


v2, 
AUTOMATIC SLIDE Projector 


bor 2X2 AND SUPER SLIDE 
List 





35mm KONICA H-A 


ry ral oe /s00 


‘pete oe. = sated sere Viewlinder 
$1.00 








© Red and Amber 


= Sens etm 


35mm TROJAN 


Fine Quelity comeres with Coupled 
Shorter. 


BRAND NEW! LATEST MODELS 


ROLLEIFLEX F | ROLLEIFLEX T 


with 3.5 Xenoter end Mete: with 3.5 Tesser Lens 


99" | "87" 


plus your Rolleiflex 3.5G | plus your Relleicerd VA 
Post. & ins. $1.00 


* F:3.5 lens in Synchro Shutter 


2A eit 


























Serremser, 1959 


Crownie 2 w/f:2.3 

Brownie 3 w/f:1.9 

Brownie Turret ~/t:2.3 59.50 

Sepeate Carey a 67.390 
tes. $1.08 


z: 


. YL" 
| 
Ponte-Priem Rengelinder Lenses cavipped with 
BR Aviometic Diephrem Lier useo 
With: £:2.6 Zeiss Tesser $333.00 § 159.50 
, 399.00 189 


409.00 199.59 











2x2 SEMI AUTOMATIC 


ee PROJECTORS 
a wag with Cose List 
Beli & Howell 7065 = $ $9.95 
Opte metic 48.95 


Radiant Meteor Screens 
30x40 sits i 37x50 ss iy 


40240 4.95 9.45 SOxS0 13.95 
Pest. & Ins. $1.00 > 





COMPANY 


AND NEW! LATEST AUTOMATIC 


PRACTICA Fx3 OUTFIT 


HERE'S WHAT YOU GET! 
New Avtometic Prectice FX} 
* Opticel Viewlinder & Sports Finder 
Post, ins. 1.00 + Som 1:2.8 Automatic Westener Leas 
* 135mm 4.5 Teleprore Lens 


Above Oustit © /h2.8 * Set of Extension Tubes fer Close-op's 


Auto. Tosser or £2.80 


—s Single Lens Reflex 

a, avromaric prapunam 
= Ashi Penton K kB 120050 14850 
Mirende C, f: 279.50 167.75 


Bessemetic i ry 8 215.00 129.50 
Post. & Ins.$1.00 


ZEISS CONTAFLEX 
LATEST MODEL CONTAPLEX'S 
List USED 
$109.50 $65.75 
19.50 77.75 
101.75 
119.75 


TAPE RECORDERS 


Revere T1100 sens $0 st aa 


oo " eM $5.76 
Postage & ins. 30c 


GET OUR QUOTATION 
4 WAYS TO BUY 


CASH » CHARGE + BUDGET +» LAYAWAY 


| AM INTERESTED IN: 











TRAYS for 2x2 ee 


Fer TOC Viewlex Proj. Tin 
Fer BEL Belometic 6% 





| WISH TO TRADE: 
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oe ee 
CENTRAL CAMERA CO. Dept. M 9 


B 230 So. Wabash Ave., Chicago 4, iil. 
a (0 Enclosed is 25¢ 


Maijl this coupon NOW with 25¢ for 
your copy of our 164 page Catalog. 


Name w 

+ 

Address a 

City________Zone___Stote__ all 
99 




















COLOR PRINTS 


& ENLARGEMENTS 


from your slides 


WALLET 


COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE: 


3 ALBUM painis® * “ 


sqm 
GIANT 285.5 


(any of the above from one or more slides) 


Sm BLACK A WHTE Y= 8 g.25 
$2.00 


$6 expose roil . 


Ae sone 75 


8mm KODACHROME roll and 

ANSCO MOVIECHROME 

T4mM 50 FOOt MAGAZINE ncccceccscsscsssesntsnsneeserne Ve 
16mm 100 foot roll 


KODACOLOR ai Pte 


8 exposure roll 


sg 


KODACOLOR pcan pry rag 
BLACK & WHITE ROLLS developed & printed 


CIDE aren coeman reek 
FREE! tisr ano sanees. a. 


PHOTO 
SERVICE 














SE; 


£7 RUSS 


P. 0. Box 323-B Cooper Sta., New York 3, N. ¥. 


100 





MODERN TESTS 
(Continued from page 81) 


the gun adjusts for either bounce or 
direct flash. A small 16-0z. 240-volt 
battery in a plastic case fits into a 
pocket or attaches to your belt. A coil 
cord connects battery to the flash 
head. 

Testing the unit in a small room with 
light colored walls, we found the 
guide number for Kodachrome to be 
14 and for Anscochrome 20. With a 
booster unit, which attaches directly to 
the barrel and provides increased 
power, Kadachrome guide number is 
20 and Anscochrome 30. 

The light output of the gun, with or 
without booster, is definitely adequate 
for the photographer working in 
black-and-white or with color for por- 
traits or small group shots.—M. A. M. 





BORDERLESS EASEL 
FOR 11 X 14 PRINTS 


Manufacturer's Specifications: 
Clarke Borderless Easel. Print size: 
Adjustable by removable rubber 
pegs for 5 x 7,8 x 10 and 11 x 14. 
Price: $5.95. Manufacturer: 
Clarke Co., Box 2123, Roanoke, Va. 


The maximum print size on the 
Clarke Borderless easel for bleed 
prints is 11 x 14. But there’s nothing 
to prevent a do-it-yourselfer from 
taking the basic components of the 
unit and making a 14 x 17 easel in as 
little time as it takes to drill five holes. 

This is how the Clarke easel works. 
There.are four grooved rubber pegs 
that can be positioned for 5 x 7, 
8 x 10 and 11 x 14 borderless (bleed) 
prints. The pegs fit into holes drilled 
at corners of an outline representing 
each of the three print sizes on the 
easel. The paper fits snugly in the 
grooves of the rubber pegs. An ad- 
ditional peg made of wood positions 
the paper and prevents it from getting 
out of alignment. 

To make a 14 x 17 easel, all you 
need is a piece of fiberboard a little 
larger than 14 x 17. At the proper 
spacing drill holes which are the right 
size for the rubber pegs. Drill a fifth 
hole at one end of the easel for the 
wooden positioning peg. 

We tested the Clarke easel in our 
MODERN darkroom and found that 
ends of the paper did tend to curl 
slightly, but not enough to cause a 
finished print to be unsharp if the en- 
larger lens is used at moderate aper- 
tures. 

Surprisingly enough, the rubber 
pegs left no tell-tale white marks at 
the edges of the print which had to be 
trimmed away.—M. A. M. 
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CLOSE- OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings. 








Available Light, Kinzer $1.95 
How To Make Money In Photography, by Hanson 4.50 
Making Effective Photographs 4.95 


ALL FOR $5.00 —__— 








Group 2 
Manual of Airbrush, Tobias ................... 3.50 
Child Photography Made Easy, by Schnefder .... 4.50 
Three Dimensional Photog, McKay ............ 5.75 


$13.75 


ALL FOR $7.00——— 








Group 3 
ute Be Len Pictures of Your Family, by Wright 3.98 
Available Light And Your Camera, by Wright .. 5. 


$11.93 
ALL FOR $7.00 








Group 4 
How To Do Home Movie Tricks, by Caunter .... 1.95 
How To Make 8mm Movies, by Bau ............ 1.95 
How To Act, by Rose & Martin ............... 1.75 
Home Movie Seripts, by Provisor ............... 1.50 
$7.15 


ALL FOR $5.00 —____ 








Group 5 
Photojournalism, Ue rr badoceapeedn ic ae 5.95 
Nikon Manual, Bas 5.95 
Ultraminiature P moto, by Cooper ........ 3.95 











$15.95 
ALL FOR $7.00 


Circle the group you want, tear out this ad, write 
your name and address in the border, and mail 
with check. (add 3% if N.Y.C. delivery) 


PHOTO BOOK STORE 
33 West 60th St., New York 23, New York 


THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 











2x2 ba FRAME and va 


New double-fold |i 
aluminum mask F 
and e | 
frame designed 
for ease of as- 
sembly and ut- 
most protection. © ——1 Re 
Box of 20 frames, 20 masks, 
and 40 glass... .$2.00 | 
Box of 100 frames, 100 masks, | 
and 200 glass. . . .$8.00 
Other Sizes Available - 244 x2%4- 
2x2 Sar Slide - Airequipt Masks & Glass - 
Stereo (2) - 34% x 4 Frames, Masks, & Glass. 


EMDE PRODUCTS 
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>) WS ia \» nome tom i 


€fy “acer 


PHOTO PRODUCTS AT ROLLEI'S 


: 


rs \ \\ 


\. POPULAR PRICES \hareieger eo 
4 = = a \ peormeg 5189" 





\ "7 — ae lleifiex w/ ee § 50 
ust } i a i pina, Ine t ant spill,” , awe ail oe 87 
pe || : *5 . Rolleicord VA w/ 
FLY w/case $92.45 Bibs \ ghee |B Mode! S00: List 140-30---Special 88. . $114.00. Bh. 
: Cpe Rem Add 3.95 
- = a ill m. List 1-28~ ty ¥ 








w/case ......... 69.90 5595 


BRAND NEW HEAVY DUTY 


r = o> \ 
\ = 
3- SECTION TRIPOD \ 3-5 cman ign ¥ . self timer, 1/500 i * plete outhit 
With 14” elevator rise, cl to 8”, | > oes 
opens to eight 3 3 gg > 96 DN LY COMPLETE $4995 
List $16. MCA, Yashica “:A"", w/case_--.--------835.95 $33.75 ff ONLY 
ee “LM" "w/case___-_----- 69.95 45.95 


®We accept your old equipment in trade. 

















BRAND NEW 





Eliminates Dust fi P & » @ 
*ir'sis™ Special. .$7.29 | ape 








a Amateur 9 BRAND NEW ONLY ae ; 
Special. .$3.2 eee cee 


\y (\ 
ee Se AIREQUIPT MAGAZINE \\ 

aia ‘tm, "EDITOR | j WANING, PAYING." UST 24 we comets ete eae a rr 
Act arge i sler Home « ot low prices te lo show the publ 


ves 95 — 
195 "SPECIAL "$96 Airluggage case for 4 ony 7.98 A) atest Models ALL BRAND NEW 


Nh 
— NEW nn eediiciaaies 
YASHICA ; ; awe Twin Lens Reflex 
che arg eR CAMERA Ric t, m Ca 


13,5, 2/200 ,sec, syne. flash, $96” 
SPECIAL 


, \ an ott, BF. OIE @ 
BRAND NEW RICOH DIACORDS ELGEET NY Exacta v ietar aute 12 
stesnlierare tee \ YNCH ROWEK 8 Lins \ paar w/meter, case ...$414.95 
renate 3-5 4-element lens, wil ¢ Smm camera to a modern Keystone K-100 proj. mm 
focus bak brilliant elew -sereen moun camera. $ 95 WN os bcchvcscecdecssense $ 99.95 
Discord °G"" w/c 0 837.08 ‘onty 449 f Dejur “758” proj. w/case ..$166.00 
® Standard 


lacord “ty 5098 $f. \ a 1000" may tmm w mene $178.00 $117.50 
“pulltein Meter) \ (\ id print covier sececesees$ 29.50  $ 21.95 
BRAND NEW ASAHI PENTAX K a ACTION 1. 
_ POCKET VIEWER = W  smm Kodachrome 
1 of film . 


























Brand New 


BUY DIRECTLY FROM 
POPULAR 


AIRES V 





“Es PHOTO STORES, INC. 


3 WEST 47th ST- N.Y. 36. N.Y. 


| ea fecte 7-380% 


Add _ Post nee — refunded, All 
1 year 
S Dey coated te 





SepremBer, 1959 


cme seine Tele 





DIRECT 


Import Co. brings you 


GUARANTEE 


AMAZING 


SAVINGS 


Sci Clearance Sale 


ROYALS FINEST IMPORTS) 2 








£2.83 we th fly sync. shutter 


1/300, single- 
— film lever, coupled 


$ a5 ran ost $49% exposure 
DQ 95 prise a Bsn 
ther ee a: 95 





COMPLETE Your EXAKTA, 


Exa, Praktica,Pentacon,Contax D. Praktina 


#2.8/135mm TELEPHOTO P. S. 
Spring diaphragm, 6-elem. heli- 











BRAND-NEW! 
With built-in exposure meter, seven element f1.9 lens, 
9-speed shutter to 1/500th & B; MVX synchr. for 
flash & strobe; selftimer; coupled rangefinder, 
luminous viewfinder with bright frame; sing’ e-stroke 
lever; rapid — accessory shoe; etc. 45 
en List $ S44 

eather Ry Case ONLY $4.95 
with {2.6/50mm 5-elem. coated lens 3 4*5 
Case ONLY $4.95 List $62.95 
SENSATIONAL SAVINGS! R E A U T y 
SUPER ‘L’ 
Built-in Exposure: 
Meter with newest 
Fast! Amplifier 
ast f1.9/45mm 
d lens. 
Cross-coupled LVS shutter, speeds to 1/500th 
Full MX flash synchronization 
Coupled Range/Viewfinder w/parallax correction 
One-stroke fr; = film wind, shutter cocking 
exposure coun 
Plus many — features 95 
Compar. List $14 
Sensationally priced at only 
Leather Eveready Case only $4.95 
BEAUTY Super 
with 2/45mm lens, speeds to 1/500th, coupled 
eee eine $79. <sinele-stroke film wind, etc. 
compar 
Eveready Case only $4.95 ONLY $39.95 
SENSATIONAL OFFER! 
74, BRAND-NEW 
List $169.50 
B°69%> 
— y iens hood & sunshade! 
E. R. Case 4.95 #2/50mm lens alone $34.95 
Luxury 35mm fee te ag eed er system (Leica 
thread) © Tanar hard ctd. 6-elem. f2/50mm_ @ Built- 
in synchr. for flash, strobe e Goupled Range/View- 
finder «© Focal plane shutter, 12 speeds to 1/500 
e Autom. filmwinding & shutter cocking. 





Terrific Savings Brand-New 
FULLY AUTOMATIC 2% X 2% 


Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 

film advance & shutter Coens, famous f3.5/80mm 

4-elem. coated taking lens, 3.2/80mm viewing 
X Flash Synchro. Eye-level sportsfinder, 
magnifier, double exp. & double exp. 


revention devices. a 39 OF 


ist $75.50 Slashed to ONLY 
Case list. $10.00 — ONLY $4.95 


cal focus. mount List $89.95 
©: om 4 element, P. S. 

‘ Y$ 2445 
SONFLETEY an NIKON, 
Contax Ila, lila 

Fully color corrected — 
high precision — ¢/2.8 $39 95 
finder List $79.50 
£/3.5/135mm telephoto, 4. 9 
Lg element, screw mount. $39 5 
BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 
& WIDE ANGLE 
Lenses, hard coated, color-corrected 
for all models 35mm Aires. Petri, Ricoh, 
flex, Beauty, Pax M2. M3, etc. Fit into 
filterholders. Specify camera when 
ordering. 


ony $299 
6? LEICA M3, CANON, TANACK, 
= 35mm wide angle with view 
List $79.50 Free case and viewfinder. 
AUX. TELEPHOTO 
Olympus, Retina, Minolta, Argus, Conta- 
Aux. res or W.A. with leather case. 
Fits adaoters ea. z 





Brand-New Photo-Electric 
EXPOSURE METER. 


Super-sensitive for still & 

3.1600, Incl. leather ‘case. 

List $6.45. _. __ _ONLY $4.95 
CLIP ON MODEL tits 


all ular 35mm; 
; incl. leather case. 
List ~ 95 ONLY 4.95 





1 movie eee. pre- 
METER: cision ult =e ee 











Brand-New Import! High Power! Coated 
Prism Binoculars 

All center focus 
List — 

6x30 CF 31.50 14.50 

7x35 CF 33.50 

7x50 CF 39.00 

8x30 CF 33.50 

10x30 CF 49.95 

16x50 CF 54.95 

cose Eee, eae leather case & Strap. 


DIRECT IMPORT CO. 


174 Fifth Ave., New York 10,N.Y. Dept. M0-9 


Brand New—Razor Sharp 


200mm F3.5 


S ELEMENT 
Preset Telephoto Lens 








YOURS FREE! Bar. ¢ 
gain-packed Bulletin ae 
with sensational ‘‘dis- ? 
count” values of finest 


vd 
7 
imported _ samen and * > 4 
SEND FOR IT , Ped 
TODAY! gt / 
rs * Id “ 


RUSH - y 
cain 2 “ Pf , 
? 


7 
LABELER SI 
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DISCOVERY 
(Continued from page 75) 


Before 32-year-old Chadwick Hall 
decided to become a photographer he 
did a lot of other things: Worked in a 
lumber camp in the northwest; was a 
sergeant in the Marine Corps during 
World War II; wrote confession stories 
in 1956 while recuperating from an 
operation; wrote for the learned jour- 
nals (his last article, “America’s Con- 
servative Revolution,” appeared in the 
Antioch Review in 1955) ; was a fashion 
and commercial model for three years; 
got his B. A. from Wesleyan University ; 
his M. A. from Columbia University and 
finished all the requirements for a Ph. D. 
except the dissertation; worked for The 
Nation magazine for two years doing 
rewrites, layouts, research, editing and 
writing. Hall has worked on a road gang 
and painted houses; he’s been quarter- 
master on an oil tanker and acted in 
summer stock. 


The transition 

Then how did he become a photogra- 
pher? Indirectly, through his work as a 
model. In 1956, Hall (actually, more 
properly Chadwick, since this is the 
name he photographs under in order to 
avoid picture credit confusion with pho- 
tographer Emma Gene Hall) met pho- 
tographers Ralph and Mary Steiner. 
They were interested in using him as a 
model. They booked him for other jobs 
—and then suggested he get an agent 
and try working for other photographers 
as well, since it was a lucrative pro- 
fession. Chadwick was studying at Co- 
lumbia at the time. 

Working around and with photog- 
raphy actually revived an old intrest in 
theater and directing. While at Wes- 
leyan, Chadwick and his roommate Giac 
Casale, had planned stage or movie 
careers. But these plans fell through and 
Casale become a commercial artist. 

Shortly after becoming a model, 
Chadwick realized that he was no longer 
interested in working with an educa- 
tional foundation or as a college ad- 
ministrator as he had thought. 

“T realized that I wouldn’t have time 
for anything but my job, and I didn’t 
like those jobs anyway. It didn’t take 
long for me to see that photography 
offered a solution.” 

Today, Chadwick works in partner- 
ship with his old roommate Casale. Both 
of them take pictures primarily for 
fashion and advertising. Although they 
work on many jobs together, each has a 
distinctive style. 

Chadwick has a particularly well- 
developed appreciation of form. There 
is a structural, almost architectural feel- 
ing even in his photographs of people 
(see page 74). His compositions are 
definite, precise.—?P. c. 
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PROCESSING 


KODACOLOR 
Developing & Color Prints 

Developing any size roll < 

8 exp. Roll devel. & print... 2.65 
SPECIAL < 12 exp. Roll devel. & print.. 3.65 
20 exp. 35mm devel. & print 3.85 
5 x 7 per print 85 
8 x 10 per print 2.65 











BRILLIANT COLOR PRINTS 
(From Transparencies) 


5—Wallet Size from 35mm 95 
2) From 120 & Stereo .... . 
1.55 


te Eat aag 
—_— 

5 x 
8x 








a" 








KODACHROME 
Movie Film Processing 
8mm Roll 
8mm Mag. 
1637 ™ Mag. 50’ 
16mm x 100’ Roll 


35mm COLOR 
35mm x 20 exp. w/mounting 
35mm x 36 exp. w/mounting 
35mm x 15 exp. Stereo w/mounting 
35mm x 28 exp. Stereo w/mounting ...... 


DUPLICATE COLOR SLIDES 


From Trans. or Negs. 




















SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200’ assorted as follows: 

LAUREL AND KOKO 

HARDY MICKEY ROONEY 
FAIRY STORIES 
WESTERN 
TRAVEL 
AESOP’S FABLES 
FELIX THE CAT CHARLIE CHAPLIN 
Plus a new Brumberger motor driven 8mm 


5100 00) One ex List price $50 .00 


Tae IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is yey 200 ft. and iémm 

approximately 400 ft. each reel. 


OUR GANG 
CARTOONS 


UNDERSEA 
PICTURE 





ice 
nd $12.50 per reel. 


ee neal Films Available 


HAL ROACH 1 COMEDIES 
Snub Pollard stars, full version— 
oat in eS om 300 ft. $5.00 per reei— 
aaa ag Sy ad silent per" per reel and $12.50 sound. Ap- 


“ORIGINAL our GANG COMEDIES— 
available in 8mm approx. 
200 ft. $10.00 pe x 1 min sitent approx. 400 
ft. per veel—available in in 1 and two reelers. 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 


Full Version 
i é 8mm $ 7.50 





DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W 
8mm 25’ double B&W 
8mm 25’ double color .... 





16mm 50’ Mag. color 
Above color prices refer to Ansco 
‘Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl. roll reperforated $2.25 
8mm 100’ on Bolex Spool reperforated.. 6.50 
16mm 100’ roll 5.00 
16mm 100’ roll sound 

16mm 50’ Magazine 


BULK FILM SPECIAL 


e@ Brand New Day’ 
@ 100° 35mm e film 
@ 12 empty 35mm 


Yours for only $5.95 


16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL % 1 59.00 


PHOTOGRAPHIC 
ENLARGING PAPER 
Contrests 














our choice 














Slightly outdated 





MINIMUM 
ORDER 
$2.9n 














Available 400’ 16mm 15.00 
Fights From Early Days Till Present 


ACCESSORIES 


CINE- 
PROCESSOR 
& DRIER 


Good for 110’. 
8 & I6émm 





3 for 
86& {onm Printer-silent and sound. 
Up to 400 f. ....... 22 on enw non wen eee? sO 
Film cement, bottle 
Empty 8mm 





TITLER 
4.95 


All Film Sales Co. 


EXCELLENT FILM VALUES! 


FILM SALE 


35mm COLOR FILM 
With Processing arg 
(FP) Factory Packed 
(FF) Factory Fresh i Respected) 
One year expiration date 
Fully Guaran 


KODACHROME 
(Same ee a for Anscochrome) 


=. 10 -“—y 
ie 
20.50 


supen anscocnnowe 
13.85 29.00 39.50 


KODACHROME MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH <7. 
e One year expiration 
e Fully Guaranteed 
3 


8mm Roll 25’ y <y (FP) 

8mm Mag. 25’ . (FP) 

16mm Roll io 

16mm Mag. 50’ (FP) 16.85 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 


ASA 50 
8mm 25’ _ roll 
8mm Ma 
16mm 100’ roll 
16mm 100’ — — 24. —_ 
16mm 50’ Maga: 1.90 

With aioe a 5 rolls, 1 roll free. 














B & W 35mm Film 100° Roll 
Negative film outdated 


ROLL FILM 
127, 120, 620, 116, 616, Black and White 
ASA for $1 


80—5 
20X 35mm B&W ASA 50—4 for 
36X 35mm B&W ASA 50—2 for 
Respooled 

















MOVIE FILM SPECIAL 
ASA 50—Reperforated ' 
4 25’ double 8mm on camera spools ....$ 1.79 
16 rolls as above 5.95 
64 rolls as above 22.00 
15 16mm 25’ rolls 2.75 
27 rolls as above 4.75 
54 rolls as above 8.75 
15 16mm 50’ rolls 5.95 
27 rolls as above . 10.75 
54 rolls as above 
400’ 8mm.or 16mm 
NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 
16mm 4c per ft—Minimum order 50’ 
8mm 25’ on camera spool 

25’ on camera spool reperf. ... 
Daylight No. 534 outdated 6 mos. 
35mm x 100’ 
35mm x 50’ 
35mm x 2749’ 


ANSCOCHROME ASA 32 
lémm with Processing 









































Mag 
Orig. factory packed 1959 dated 
PA yaentnantanen 
Sy ee within date 








oe 


55th St. & Broadway 
NEW YORK 19, N. Y. 


VISIT OUR STORE—OPEN SATURDAYS. 


PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Bumper crop of timers for Polaroid 
Land cameras! How to get your- 
self a Minute Man, painlessly. 


Some time ago 

I wrote about a 

little timer being 

sold by Polaroid 

Corp., its purpose 

being to time the 

development of 

your pictures in a 

minute. Since 

then, it has been 

suggested to me 

that I ought to describe some of the 
other timers for Polaroid cameras. 

First we have the Tech “One- 
Minute” Developing Timer, marketed 
by Tech Photo Products, Inc., 1945 
McDonald Ave., Brooklyn 23, N. Y. 

No dainty piece of watchworks, this 
is a rugged, heavily built affair that 
screws into the tripod socket of the 
camera. To set it, you twist the bell 
housing. It makes quite a buzz for a 
minute and then a loud bell rings once. 
I have seen several of these in use in 
professional studios, and I’m told they 
are popular in industrial work where 
a loud signal is needed. Price, $5.95. 

A somewhat similar item is the 
Premier Minitminder, made by Photo 
Materials Co., 2100 W. Fulton St., 
Chicago 12, Ill. This is also a heavy 
duty device that buzzes loudly and 
rings noisily, once, after 60 sec. This 
one is set by turning an arrow type 
knob. Markings indicate the number of 
seconds that have passed. It has a 
tripod socket screw. Price, $4.50. 

The third item is the Accura Two- 
Minute Timer, marketed here by Photo- 
graphic Importing and Distributing 
Corp., 67 Forest Road, Valley Stream, 
N. Y. This is a novel design, made to 
fit the flash shoe of those Polaroid 


Foot orn bottom of Accura Two-Minute 
Timer fits flash connection on all cur- 
rent Polaroid models. Shoe atop timer 
supports flashgun in usual manner. 


104 No. 2 


\ 
Tech Timer, above, and Premier Minit- 
minder, below, are heavy duty, one- 


minute timers that screw into camera’s 
tripod socket, as shown. 


Land cameras which have the flash 
connection built into the body of the 
camera. Connecting wires run through 
the timer to another shoe atop it, into 
which the flashgun fits. Price, $5.95. 

The timer is made of plastic and 
metal and weighs three to four ounces. 
It buzzes vigorously, but the one I had 
tinkled so faintly at the end of the two 
minutes that the cessation of buzzing 
was more noticeable than the ringing. 
Also, the connecting foot made a 
rather vague fit with the flash shoe on 
the camera, so the unit was quite 
wobbly with the flashgun added to it. 


The new Polaroid Minute Man 


The mailman recently delivered my 
copy of the latest edition of the 
Polaroid Minute Man,a 12-page booklet 
published by Polaroid Corp., and sent 
free to all picture-in-a-minute fans. 
It’s full of charming pictures, helpful 
hints on camera use, and describes 
some really eye-catching “trick pic- 
ture” ideas. Surprisingly, it’s printed 
by sheet-fed gravure, an expensive 
process, and the reproductions are 
beautiful. If you want to get on the 
mailing list for future issues of this 
publication, just send your name to 
Customer Service, Polaroid Corp., 
Cambridge 39, Mass.—THE END 
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“CAMERA 


= a 
SPECIAL ARRANGEMENT YOU CAN 


BY 
TRADE YOUR CAMERA FO 
cone, NIKON 


AUTOMATIC 
REFLEX 


with 
Ai 34.-| SHARP 
pennos LENSES 
-50+your Nikon S$ 
129.50+your Nikon $3 
99.50+your Ailpa 8 
139.50+your Exakta IIA 


KING | 
1959 MODELS 


Paw § ah®Ai 


R THE NEW 1959 MODELS 
2 AE RIE NAN ARS RT 
JUST ARRIVED! 


move. CONTAFLEX 


“SUPER” and “RAPID” 
atone For immediate Deli 
é 'APLEX SUPER ao 


e 4] ' 
iF s => iv 
89. ur Retina Refie: 











» BESELER 
at TOPCON 


PRECISION 
UTOMATIC 





yaa Alpa 68 
ntacon 


ir Pe 
your Leica 111G 
riNikon SP 
wr leica M3 





























13, e patine, —F 


ou itic 


_ MINOLTA 
SR-2 























29. ui 
149.50+your Praktica 








VOITLANDER 
ZOOMAR 


36-82mm ZOOM 
Focus Lens 


199 


Pius your wide an- 
gle and telephoto 
a. camera lens. 


ND NEW LATEST 


1959 
*"ROLLEIFLEX 3.5F 


we I F3.5 ES Low 


29 Pius Your 
99: 50 





VOITLANDER 
BESSAMATIC — 
35mm SINGLE " 
LENS REFLEX 

with AUTOMATIC z 

posu r \\ 

Pius your ~ 

Conkemex 


+ Contafex au 





50 Your 
129 leifiex 28D 





auro. WESTROGON 
30mm F2.8 
AUTO EURYGON 


595° acu 





x: 
(Single Fiash Pcst Mode!) 
Body for Body 

64.50+ & Hole VX 

5 r Exakta V 

\ r Pen n 
09.5 Praktica FX 
Exakta | or J! 
r Exa 
r Retina Reflex 
48.5¢ Leica eee : 




















(PLUS YOUR PRE-S' 
ANGENIEUX 28mm TENS) 





BRAND NEW LATEST 1959 


ON P 


With Coupled Exposure Meter 


* 
Pius Your 
LEICA IF 
ai ae 


aS we your yoy ‘We 








us your J _ M3 
9239. S50+your os 
79.50+your Nikon se 
168.50+your Contaflex iV 
159. eeieeer Retina Reflex 
129 r Bessamatic 
129. sesame Minolta SR-2 


BRONICA o> 


*sinta A a 
169° Masselbiad “s00¢ 


$230. poevewr Hasselblad 1000F 
ur Exakta 
338: Sele Rolleifiex 3.5F 





MRA AUTO 
Exakta VX 

99. ur Pentacon 
1 +your Prakt ica_Fx 
79. Retina Reflex 
79. ir Con x Iv 
1 ur Argus C3 
1 ur Konica 11f MXL 
























































BRAND NEW LATEST 1959 


20/20 COMPUMATIC 


The True 
Electric 


Eye 8 


Movie Camera 


B-8L 





TRADE YOUR 
MOVIE 


.- CAMERA 




















NEW! PAN CINOR “‘L,"' F2.8 


BRAND NEW LATEST 1959 
BOLEX H-16 REX 


lémm REFLEX CAMERA 
with Variable Shutter 





| NEW! 17-85mm F2 BOLEX ZOOM LENS 





TRADE YOUR 
MOVIE CAMERA 


YORK 5, N. Y. 





MoperN PHOTOGRAPHY 
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We plete Importer’s Closeouts—Direct Factory Purchases 
} Pw A., “Germany, Japan, etc. And we've added our own specials. 








WITH BUILT-IN LUMINOUS “LARGE-AS- 
LIFE” COUPLED RANGE-VIEWFINDER 








*S.L.R. SALE]| ~eaexzcrssyre 89.50 


With x 
aicsuole tere tates), |] “elaine 106.95 


SAVE 80% OFF LIST PRICE 
hae ——- 
rotal 


@ 135mm_ F4.5 
Rotar Telephoto 


Lens 
95 @ Leather Eveready 
Case 
> = 4 Dishes 
Bracket 


Extens! ion Tube with purchase 
Miranda Camera 5 99” : Set 5 for Close-ups of Praktica Fx3 


































Prolding fash. -916.95 






Pn SOmm F1.9 
Lens 
oo sS=naoe 
£3. Automatic 457 Sem tae CURTAGON | 
Sanat auroMane wiog Anat 
Takumar 
































Edixafiex_ with 
SOmm 2.8 
Steinheil 

Edixa Reflex 8 
with F2.8 Auto 
Westanar 














—_ ~ 7 cee 
Edixa 
with #28 Auto 50 
Travenar & Buiit- 3 

In Exposure Meter 


Edixa ge BS 
2 
—- 





Above Cameras 
only with Leather 
Eveready Carrying 

















ptead 


135mm F4.5 Telephoto Lens 9. 50 
instead of 100mm Lens, add 


























EDIXA REFLEX “B” 
OUTFIT 





NOVOFLEX ACCESSORI ES 


EXAKT: 
NTACON aanrinn Pk 
ALL BRAND NEW 


im ra 
m “hy Sele stsinneit 


Son r tele lens 
‘tube set for closeups 
jun 
"ot ae * 29.50 


oRAND naw “SHOP AND SWAP A> 
EXA MX CAMERA CENTER” (Wc) 
{ WALL ST. CAMERA EXCH. 


80 Well St., New York 5, N. Y. 
speciau Lt 1 Dept. m9-9 ; Hanover2-O000 f 
i (0 | WANT TO BUY. Rush full details on null 


: 
(I WANT TO TRADE. Rush best offer for my .......» 


‘ The CAMERA TRADE-IN MART OF THE NATION” aiataete 


WALL ST ett? ho 
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TESTRITE INSTRUMENT CO. 


M I NEWARK 5 N 


SAVE WITH CONFIDENCE 


RIn TS "19 
LABORATORY -TO 
Vn 25: 


4 
1160 M Bonifant Street « 


NEW! Smm/lémm MOVIE PROCE 
UNIT FOR COLOR OR BAW 





or 
ineroctiene for Color and B& 
ssing. Wet. 5 Ibs., f.o.b., Chicago. 


SATISFACTION GUARANTEED 


SUPERIOR BULK FILM CO. 


442-44 N. Wells St. * pest. mP-9 
Chicage 10, Iilinois 


\) 


TH 


FACTORY FRESH RELOADS - STILL & MOVIE FILM 


BLACK AND WHITE FILM 


M GUARANTEE 


N 


MODEL FILMS iw voon ae 6 y 


iS 8 mm or 16mm Lauce 
<\\ DUPLICATES 


SZ cng... | 16 per foot . 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 


8mm Enlarged to 16mm. 14c¢ per finished foot 
16mm Reduced to 8mm_ A1c per finished foot 


+ us your original films with cash, check or 
) money order 


ond we guarantee the BEST dupli 
hy cates possible. QUICK SERVICE. TOP VAL Me 
1 .y- Wiha Vangie). Minimum Order $5.0 


&/ Hollywood MOVIE LABS. bepr. 


12522 Ver 2 Bilvd., Studio City, California 


The Film 

Developer 

of the Pro’s 
Lethol | 


f 





SUNSET COLOR LAB 


a) PY 
Box 464 Dep y 


INTRODUCTORY OFFER 


EASTERN COLOR STUDIOS 


WE WILL ME 


AND BEA 


wen cont 





COLOR PRINTS 


FROM KODACHROME 
ANSCO, AND EKTACHROME 


r,  2x3...20¢° 4x5... 45¢ 
a% 3x4... 35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EXTA $1.00°KODACHROME $1.50. 
KODACOLOR rovt DEV. AND PRINTED: 
8 EXPOSURE 34x5. oe 
12 EXPOSURE 34x 3/2. 
20 EXP. 35mm 2% x 32... 4.50 
STANDARD SIZE PRINT.... 25¢ EA. 
2'2x3% PRINT FROM 35mm ONLY 19¢ EA. G 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


-WASHINGTON 
COLOR PHOTO 











altaiese- he 0 
20 EXP. -50 
(From fresh fectory post pecked | oem) 
Add 10c per order 
CUSTOM Mey TF Faasne 
20 Exp. Developed & 3% x 41/2 ¢ 
36 Exp. Developed & Hy x 42 7. $1. 50 


= film. .40¢ 12 Exp. 
Ektachrome — - e. 25 
Prints fe. 25¢ 


Roduecter processing 75¢ 


peseceboent po nengnny of all o- No 
used. ipped posteala. 


EASTERN PHOTO LABS. Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 





A R T & ae @ 


another new book from 


AMPHOTO 


RETINA REFLEX GUIDE 


How to ye oes _ ee your 
— Re od Refiex—a fine guide for 
of the finest penta 
prism refiexes! 1.95 
| At your dealer or from: 


AMPHOTO 


33 W. G6Oth, New York 23, N. Y. 
(add 3% for N.Y.C. Delivery) 

















Respooled & Reperforated films 
oy 6 Rolls Receive 1 Free 
Prices fd Ansce | Keda |B & WIB & W 
include chrome | Chrome| Chrome} ASA | ASA 
processing |ASA 100 ASA 32 ASA 16] 206 58 
8mm Rell | 3.00 | 2.50 | 2.50 | 1.75 | 1.00 
8mm Mag | 3.75 | 3.25 | 3.25 | 2.50 | 1.50 
16mm Mag] 4.50 | 4.00 | 4.00 | 2.50 | 1.50 
16mm 100] 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Belex’ 8.00 | 7.50 | 7.50 | 5.00 | 2.75 


Plomse amnstly entiner Se eee 
Anscochrome or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N.Y. 























THE 


“FECES” THA 


CH / NACO! OR 


FINISHED LIKE FINE PORC 


PRINTS 


FROM SLIDES— 
TRANSPARENCIES 


319 Sa Sq.or on 4x2 236 
trom’ KooAcoton 


> 


5 nou 19 


e Ektachrome 
Unmounted Rolls $1 
35mm S$ 

. exp. ++ +3.25 

1) See sacc t38 
4x ‘4 es 

Free Mailing Bags! 


CHINACOLOR LABORATORIES 








Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


NUMBATABS «e P.O. BOX 111 ¢ ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 


Numbers 1 to 100 . . .25¢ " i 
Numbers 1 to 500. .$1.25 z 
Numbers 1 to 1000. - 50 = 
Four alphabets . . Be 
Specify red, blue, orange, 
green, or black on order. 


J without 
-“ MOISTENING 


DRAPES-BACKGROUNDS 


tor HIGH FASHION GLAMOUR 


"Be smecrs 


HALTER DRAPES 
for Studio Glamour Shots 


| CUMMERBUNDS 
| FEATHERD-FURS 




















- Pick OFF TAB 








PICK YOUR OWN DEVELOPER! 
8xi0 coi 


35mm B&W Films (20 or 36 roll) one-shot 
Other po-catoes 


‘ on for an $3. 00 


available, write: 


Snop 


Headqu warters for 35m Photography 


‘F’’ Street, Dept. M, San Diego i, 





COLOR SLIDES 
COLUMBIA RIVER HIGHWAY 


One 
SS Rteeuete neatitieaneiae 
flower covered : srs ah ay ton hn 


COLOR FILM 
PROCESSING 
vache 
35mm 20 
cred Rolt $1.00 16x20 


620, Roll ........ $1.00 
Side Duplicating 25c ea. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 

















COLOR SLIDE DUPLICATING 
35mm Mounted 20¢c 


ae =. boa —— 
ne of the West’s oldest color slide 
EACH 


duplicators. 
24 Hour Color Film Processing 
Anseo, Anseochrome, Ektachrome, Kedachrome 
QUALITY COLOR PRINTING ALSO AVAILABLE 











35 MM DEVELOPING 

ene GRAIN DEVELOPED . 
eVvVENT 

a3, larged 02,8 

SL 8 


VAPO 
FULL az 


. and 


Max ti, 


Atkinson/Stedco Color Film Service 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 
seaaToninel 
HIGHEST susie ¢ cane! ae 


pice. MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


Fine Grain Custom DEVELOPING & PRINTING 


35mm—36 exp. roll ..$2.25 rolls ...... $ .75 ea. 
35mm—20 exp. roll .. 1.35 ie ex. rolls. ....+ 1.25 ea. 
12 exposure roll ...... 1.00 Ind. Reprints from above: .08 
Reprints of Complete Rolls 116-616 rolls ..... 1.00 ea. 

Ind. Reprints from above .10 





Individual Reprints " 
from above rolls... .07 ea. Prin 
Postage prepaid. Send for free mailers. Send roll and Beton ‘to 


eg 2. PICTURES 
Chicago 25, Ilineis 


x 

Fbotbse ‘weight por- 
= it pape: 20 ex- 
lossy $1.10 





KODACHROME 


PROCESSING 
PROCESSING OF 


¥P.. ) ANSCOC 
20 eX EKTAC 


36 EXP. - $1.75 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L » NEWARK 1,N. J. 








UNITED SCOOP 
48 48 MINOX 
B & W DEVELOPING SERVICE 


2es5%, Bee Sleeve 


Please include remittance with order 


UNITED CAMERA | 


1140 Ave. of Americas, N. Y. 36, N. 














VARIABLE SHUTTERS 

and Automatic Dissolve 
Attachments 

for ALL BOLEX H CAMERAS 


and DUAL POWER 


PELLEGRINI-PIEK 


1545 Lombard St., San Francisco 23, Cal. 














REMEMBER YOU SAW IT IN MODERN 








MOVIE FILM—B & W 


PROCESSING INCLUDED— 
REPERFORATED 

8mm Roll ...$1.15 16mm Roll 100’.$2.50 

8mm Mag. -- $1.75 16mm Mag. 50’.$1.90 


Mag.—Sound—ASA 24 
1 Roll Free with Purchase of 5 


CINEPIX 243 W. 55 St., N. Y. C., N. Y. 











Movern PHOTOGRAPHY 

















for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 
SUB-MINIATURE FILMS 
Skillful been mage te ensure best 
results from Minox, Minolta, Gami, etc. 
EXHIBITION EMLARGEMENTS 
Composition studied, tone paper 
selected, special salon mounts. 


= Send for descript r 
price list and free maile 
HM PiCTORIAL LABORATORIES, INC. 
Formerly Pavelle Laboratories, Inc 
* 16 E. 42nd Street, Dept. M, New York 17, N.Y 


COLOR 
PRINTS Super-Anscochrome, Ektachrome 
from PROCESSING 
35mm (20 =: rot!) $1.00 
—— (36 . . pes: as 

137, 120 & Cor jer 
$1.00 





Transparencies: 
2V2x3V2 six for $1.00 
(20 .00) 








COLOR SLIDE ene 
(35mm Moun 


MINIMUM 
— ORDER $1. | 7—$2.00, 20—$2.75, "g0-00.80 


in quali service and weremansn 
with “Satisfaction Guar aitieed No c.0.D." please. 


Daue r) omg 





BROOKFIELD ‘ILL. 











PRECISION SUB-MINIATURE 
Sub-miniature processing 
MINOX OWNERS 


omy Govteoine and printing in temperature con- 
laboratori For price schedule on color and 
black & white, write 


PRECISION SUB-MINIATURE 
451 Avenue P, Brooklyn 











DISCOUNTS ON KODAK FILM 


KODACHROME KODACHROME 

35MM 20 Exp.._3 for $4.50 | SMM for S$ 

35MM 36 Exp...3 for 6.15 | SMM mag3 for $ 

EKTACHROME 16MM Mag_3 for $15. 6s 

35MM 20 Exp._.3 for 4.50 | 16MM roll_3 for $17.75 

SMM Ansco Movie- 
chrome .3 for $ 6.30 
Specify Daylight or Tungsten 


[SPECIAL 5x7 Saux cp sores. Shae .98] 
FALCON CAMERA, 95 BROAD ST., NYC, NY 

















DISCOUNT 
ON 6 OR 
O MORE PRINTS 


re OkOR PRINTS e Specializing in 
rom 35mm, 120 & 620% COLOR PRINTS ONLY! 
25¢ Sees Bom your” prised 


e@ 
e PROMPT SERVICE! 
@ Send for Confidential Price 
$k List of 35mm | Ret 

and = Ekta- 





From !/2 35mm to 4x5 ~ 2m 
COLOR FILM 
phe > seme 
le Ansco, Anscoch 
20 exposure (mounted) 
°$12.00 ea. | 35mm 120-620 
35mm Slide Duplicating 25c ea. mtd. ‘Foil 


R 
PRINTS 


244x3V_ .. 








P&J COLOR PRINTS 


P.O. Box 46125 ¢ Dept. S ¢ Los Angeles, California 





NOW! One Amazing New Concentrate 
* For ALL Your Films! 


THE NEW EDWAL FG7 
B tii of — 
tiga and timing, FO? gi 
TOP GRADE RESULTS feith 

super speed, medium 

and fi fine grain films for: 
1. Fine grain in 4 minutes 
3. Available Light 

4. Electronic flash 
5. Thin emulsion films 
6. “‘One-use” development 
7. Royal X 


Get a bottle today! 
Economical: 1-qt. makes 2 to 16 ats. 
16-0z. $.99, 1-qt. $1.75, I-gal $6.75 


EDWAL SCIENTIFIC PRODUCTS CORP 
420 West 111th Street Chicago 28, IIlinois 











cory yw a: 


>) All Purpose 
FOTO BRACKET! 


Combine: —_ eras & Barlite 
(movie's =. ‘sti, into one unit. Easy 
Pk soaner -lite. Send 


paees 2 Eeptthee as: $4.95 
LESLIE FOTO, 


ees Ghitage 33, Tiinote” 7 aes 





KODACHROME ANSCOCHROME 
PROCESSING 


ACE COLOR ae 


P. ©. BOX 275, HEMPSTEAD, NEW YORK 

















8mm, 16mm, 35mm 


CINELARGERS 599 


Allows you to make prints 
from your yp AAs Gd 
movie \< 9s, 
Tomm—S10.95, Et 


model for ‘Caw or 
‘soma 











SEPTEMBER, 1959 








NEW... EASTMAN 35mm 
COLOR NEGATIVE FILM 
© Provides both color negative and 


mounted slides © Negative color 
film omg pp al end com- 


$50 


Lance Color Studie, 428 €. esth St. N.Y. 





KODACOLOR FILM 
PROCESSING 


Beg mar 9st 


341 5" 
(en 





COLOR PRINTS from 
TRANSPARENCIES 





KODACOLOR 
M0 exp. 22223593" 





KODACOLOR REPRINTS. . 250 cach 
We pay postage. Full credit on 











Rou V8 5 lOMM Yoon: roll. 4 
rae 


send tor complete price list and FREE mailers 
ROY PHOTO SERVICE 
GPO BOX 644, Dept. MP, New York 1, N.Y. 














Sort 
Your 
Slides 
the 


'aNCA AE x14” illuminated top perm 


rapid selection of Sides : 
\SEAWMEE fast arrangement in projector 
with magazine. It's easy 
. It's fast 
a - +. It’s fun! 


SLIDE-SORTER 
H. E. GEIST CO. Satisfaction Or 
8610 Lorain Ave., Cleveland 2, Ohio Money Refunded 
| Send Check or Money Order * No C.0.D.'s 
\KW FULL SERVICE ON 
NEW, HIGH SPEED 


TYPE ‘‘E’’ EXTACHROME 


Let us send you our new bulletin 
covering genuine Kodak processing for 
this new ASA 160 and 100 Ektachrome. 
Now available in 135, 620, 120 sizes. 
Will also send new handbook catalog 
with full data on processing all color 
films, prints, enlargements, duplicates, 
etc., plus FREE mailers. 


_FASCOEOR SERVICE, INC. | 


Rm. 309 Fulmar Bidg., Rochester 1,N.Y. 











FASCOLOR OFFERS 




















This is 1 of 90 
photographs from 
Edna Bennett's 


PORTRAIT GUIDE 


containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 


$1.95 orcamera store 


AMPHOTO, N.Y.C. 23 











325mm £6 
TELEPHOTO LENS 


only 25 postpeia 


gps 


pad all 35mm single lens refiex cameras ao, oy = 
hutters, such as Prakt! Praktica a 
Six magnification not 2X. No vignetting. we a 


Name camera for free literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 
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109 





PHOTO MART... 


FRESH MOVIE FILM 
KODACHOME “xooxc" 


SPECIFY INDOOR OR OUTDOOR 
8mm 50’ Roll ..$2.75-16mm 100’ Roll $8.00 


8mm Mag. ....$3.85-16mm Mag. ...$5.40 
PRICE INCLUDES PROCESSING! 


PANORAM 


ANSCOCHROME-PRINTON 


2 /2 
* 15° 
eYora al 


(from 35mm) 





another new book from 


AMPHOTO 


BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC 
by A. J. Dalladay—1959 (board) $2.50 

















PROCESSING SERVICE 
Kodachrome & Anscochrome 
8mm 50’ Roll 85¢ 
$2.25 


16mm 100’ Roll 


REB FILMS 


200M W. 57th St., N. Y. C., N. Y. 


Helpful hints from England, where 
they have been at this sort of thing 
a lot longer than we have. A good 
reference book for every serious 
photographer. 620 pages. (Cloth, 


$3.00) 
83 West 60th St. 


AMPH OoTOo New York 25, N. Y. 


Write for free book catalog 














(from 2 Vs x 2s 


* ANY 15 
2.99 


96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
© ALBUMS and MAILERS 


ww _wews © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 

INTERNATIONAL SALES CO. Dept. H 

414 E. Baltimore S$t., Baltimore 2, Maryland 























Eliminate Retouching 
USE PICTROL 


@ Eliminates Retouching 
Z 3 i lou Increase 
J) 


$4.95 


For Black & White and Color 
Dealer Inquiries Invited 


Thoro Products Co. 
Box 567 Reseda, Cal. 











‘THE PROFESSIONAL FINISH™ 


EXCLUSIVE FINE GRAIN 


es ce 


AMATEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46th St., New York 36, N. Y., Dept. M 











INDEX OF DISPLAY ADVERTISERS — SEPTEMBER 1959 


Advertiser 


AIDS, INC. 
AMERICAN SCHOOL OF PHOTOGRAPHY 
ART CENTER SCHOOL 

AWON FILMS 


BASS CAMERA CO. 
BAUSCH & LOMB ... 


KHAWK FILMS 
BRIGHT ASTAR INDUSTRIES 
pony Mg Us Hh A oF — - 


BURLEIGH BROOKS—SCHNEIDER 


CAMERA IMPORT CO. 
CAMERA SPECIALTY 
CANON 

cE ror CAMER: 


CHIYO! DA-KOGAKU. (uinaita) 
CINEPIX (ALL FILM) 


CLASS 4 
COLORFAX LABS 
COLUMBIA LP RECORD 


DIRECT IMPORT 


EASTMAN KODAK 
peg A — 
EMDE 


HABER & FINK 
HAMILTON HOUSE 
HASSELBLAD 


ICELANDIC AIRLINES 
INDEAX CORP. (PHOTO-GENIE) 


ILFORD 
INTERSTATE PHOTO.—MIRANDA 
INTERSTATE PHOTO.—ULTRABLITZ 


KLING PHOTO CORP.—GOSSEN 
KLING PHOTO CORP.—LINHOF 





ise 


LEITZ, INC. 
LORD Flim LABS 


MAMIYA 
MARSHALL, JOHN G. 
MOVIE” NEWSREELS 


NATIONAL CAMERA REPAIR 
ae PHOTO LABS 


Ni KON CAMERA 
OAK PARK CAMERA 


OLDEN CAMERA CO. 
OLYMPUS 


RAY VOGUE 
RUSS PHOTO 


SCHOOL OF MODERN PHOTOGRAPHY 


29 
ome BROCKWAY, INC. ............ See Canon 
MOUR’S i, Y 


SYLVANIA ELECTRIC 


TECHNICOLOR CORP. 
TIFFEN OPTICAL 


ey CAMERA EXCHANGE 
PHOTO SUPPLY (WALZ) 

UNIVERSITY CAMERA 

voss PHOTO 


WALL STREET CAMERA 
WOLLENSAK 


- YANKEE PHOTO 


YASHICA 


Although we attempt to keep this index as accurate as “paren 
we cannot be held responsible for errors which may occasionally occur. 











REMEMBER YOU SAW IT IN MODERN 


ANORAM 


SUP 

Kodachrome 
PAN 

2 inate 


or any 
3-1.00 


All 3 Sizes 
From 
Positive 
Transparencies 
Only 








(from 35mm) 


* ANY 12 


4x5 50c ea. © 5x7 85c ea. © one bey ea. 
5 for 2.00 3 for 2.00 2 for 3.00 


FACTORY FRESH COLOR RELOADS 
INCLUDING rneseseine 





be Type Price 


KODACHROME 





135-20 EXP 2.35 
fm patra ped 
EKTACHROME 135-36 EXP 3.50 


ie 135-20 EXP 2.55 
SINSCOCHROME } 135-36 EXP 88 
Kodachrome 8mm Roll 25° Dble 85 
Kodachrome 8mm Mag Dble 25 














00’ 7.95 
Dble Bolex (Fact) 200° 
including reel and can.........-. 8.95 


_———_—_ 
On orders Soe rolls or "more of any assortment take 








FACTORY FRESH tw RELOADS 
TREX 0 EXP nl 
pus x 30 EXP 


35mm (20 exp.) 
and 828 includ- 
ing mounting... 


35mm, 36 exp. “including mounting..$1.75 
STEREO: 35mm, 15 Stereo pairs 
including mounting 75 

28 Stereo pairs, + mae mounting.. 2.75 
m 25° magazine.. 75 
120-620-127— 


1.00 
35mm coLoR SLIDE DUPLICATING 
* 4 Se ths 5 tor 1.00 — *20 for 2.99 


1190 6th AVENUE, N. Y. 36 


West Coast, B 35064, Los Angeles 35, Calif. 


. 
wd 
3 
eet teen enlace een dan ‘me tn UO ieiee 


FF lsss INC. 


MoperRN PHOTOGRAPHY 








Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty ote To one Sen of _error, submit 
‘or 


copy typed. Terms: 63¢ a word. Each word, including each item in the address, counts as one ‘word. Send cash with order. 


ive insertions, 





10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the 5th of the third month preceding date of issue. For example: 


July 15th is deadline for October issue. 











cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free 7 Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VISITING? Jay Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


CANADIANS send for bargain list, new & 
used 7 ipment. Simon’s Cameras Inc., 1c raig 
West, Montreal, Canada. 








Sell what you have, fast, thru an ad in these 
200,000 ready-and-a 


gains and hard to 
yourself with a tes' ~b in the next issue. 








telescopes 





REFLECTOR and Refractor Telescopes, com- 
plete kits, Mirrors, Eyepieces, Tripods, all other 
accessories. Request free illustrated Catalog F. 
Criterion Manufacturing, Dept. MP2, Hartford, 
Conn. 





catalogs 





USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for _ cata- 
log. National Cinema, 71 Dey St., N.Y.C 





All 1959 Brand New, Factory Sealed Boxes 
and Guaranteed—Bausch & Lomb Balomatic 305 

-$63.95, 500—$94.95, ay ana 5 500—$79.50, 
Keystone 511—$63.95, Aires V-FIS and case 
$112.50, I1I-CF19 and case $77. 30. Fujica 35 ML 
and case $52.50, Ricoh 519 and case $73.00, 
Olympus 35- SIIF2.8 and case $57.95, F1.8 and 
~ $76.85, Yashica 44 and case $44. 95 -F.O.B. 

N.Y.C. Write in for our Bargain Catalog #59— 
25¢. “King for a price Inc.,” Box 163, Spring 
Valley, New, York. 





LVS Rollei, F3.5 Tessar, like new $110, we pay 
postage, ALTMAN’S, 16 
il. 


S. Wabash, Chicago 3, 





EXAKTA VX Ila, automatic F1.9 Westro- 
color, rangefinder prism, like new $195, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 





CHICAGO’S LARGEST CAMERA STORE, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Nikon SP, F1.4 Nikkor, like new $245, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Ml. 





TOPCON, automatic F1.8 Topcor, like new 
$195, we pay postage, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 





Alpa 7, automatic F1.8 Switar, like new $235, 
we pay postage, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Tl. 





Leica M-3, F2 Summicron, like new $235, we 
pay postage, ALTMAN’S, 16 S. Wabash, Chicago 


ad 





NEW BOLEX 16mm REX and 8mm D-8L in 
stock, BOLEX franchised dealers, ALTMAN’S, 
16 S. Wabash, Chicago 3, I!. 





Cine Special IT, 200 ft. film chamber, F1.4 
Ektar, like new $795, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


RETINA ITI-S, F2.8 XENAR, list $157.50, 
sale $97.50, he $10, we pay poate, ALT- 
MAN’S, 16S . Wabash, Chicago 3, Ill 





1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 4 Olden Camera, 1265 
Broadway, New York 1 ; 





wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHRO 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK’? CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


DESPERATE! . The biggest new and used 
Camera Dealer in Los Angeles cannot get enough 
clean High Class Cameras, Lenses and Projectors 
like Leica, Linhof, Bell & Howell, etc. We 
promise to pay much more than the market value. 
Check follows immediately, will hold cameras 10 
days for your approval. Henry’s Camera Corp., 
701 W. Eighth ta Downtown Los Angeles. 














ALTMAN’S is too hig to “play games.”’ You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, III. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one "of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your ogee in 
or write for an offer, Altman’ s, 16 S. Wabash, 
Chicago 3, Ill. 








camera repairs 





AUTOMATIC MIRANDA, automatic F1.9 
Soligor, list $259.95, sale $142.50, case $10, we 
pay postage, ALTMAN’S, 16 S. Wabash, Chicago 


PRAKTINA FX, automatic F2 Biotar, list 
$255, sale $135, case $10, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, III. 


PRAKTINA FX, automatic F2.8 Tessar, list 
$219, sale $115, case $10, we pay postage. ALT- 
MAN’ S, 16 S. Wabash, Chicago 3, Ill. 








FOREIGN— Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service ‘Station for most Ameri- 
can Manufacturers. Strauss Photo-Technica! 
Service, 930 F St., N.W., Washington, D. C. 


SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repeics guaranteed. Chicago Camera 
Sp its, 17 State St., Chicago 2, Ill. 








ASK FOR OUR LOW, low price on what you 
want to buy, we pay postage, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Hl. 


photo finishing 





No NEGATIVE? Send $1.25 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframe, tintype, movieframe 
(two 4x5). Projectionslide from any black and 
white picture, negative three one dollar. Color- 
slides from colorprints 50¢ superslide 75¢. Re- 
versal processing of panatomic and direct ositive 
(important for stereo and xray users). Subminia- 
ture 16 film free with processing. Curiophoto, 
1187 Jerome Avenue, New York 52. 


FINEST quality enlargements. Double weight 
Matte, gloss, silk, 4x5—12¢, 8x10—39¢, 5x7— 
29¢, 11x14—79¢. Cropping, dodging. Copy nega- 
tive and two 5x7s—-$1.00. Minimum $1.00. Im- 
perial Photo, 827 Wakeforest, Mountain View, 
California. 








Fast Film Service. Kodacolor processing only 
75¢. Prints only 25¢. Black and White: 8 ex- 
osure 40¢; 12 exposure 60¢; 20 exposure $1.00. 
eprints 5¢. Kodachrome, Anscochrome, Ekta- 
chrome Mounted $1.35. Finest Quality. Mail 
Order Photo Service, Box 297, Watertown, Wis- 
consin. 





PHOTOMURALS, Any size. In black pear 
white, sepia or full color, From your negative 
or from our collection of thousands. Catalog 50¢. 
Photomammoth Murals, Dept. M-9, 12048 Van- 
owen Street, North Hollywood, California. 





Sub. Min. Processing. “Precision Processed.” 
Send for price list and self mailer. Precision 
Sub-Miniature, 451 Avenue P, Brooklyn 23, N. Y. 





color photo finishing 





FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 





KODACHROME processing by Kodak Seum 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M. 
CPO Box 30, Kingston, N. Y. 


ANSCOCHROME Color Prints, 1744x2%, 10¢: 
2%x3'%4, 25¢; 3% x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. ‘Anscochrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 
Exposure $2.00 mounted. Minimum order $1.09. 
Free Mailers—Price List. U. S. Color Mart, Box 
2222, Hartford 1, Conn, 





FREE Bonus Certificate with developing. 8mm 
movie, 35mm-20 Exposure Ektachrome, Ansco- 
chrome, Kodachrome $1.25. Write for mailers. 
pegenel Color Corporation, Box 12155-H, Atlant. 

, Ga. Box 8370-H, Chicago 80. 








oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profttable didies for those with artistic 
talent. Learn at home. Easy — method. 
Send for free booklet. National Photo Colorin« 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14, Illinois. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
B. J. Anderson, Box 6472, Indianapolis 26, In- 
diana. 





photo supplies 


Modernize your photo album. Convert pictures 
into slides. _ Special rates. Curiophoto see ad 
hatahnichi 





NOT ADVERTISED!! It’s impossible to ad- 
vertise even a small part of our tremendous stock 
of new and used photographic equipment, what 
are your requirements? ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 


RETINA III-C, ‘atest, F2 Xenon, list $175, 
sale $93.50, fom $10, we pay postage, ALT- 
MAN’S, 16 S . Wabash, Chicago 3, Ill. 
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ALBUMS! Wedding, yee aa a - 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, rt West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: font , £3.00 large assort- 
ment Folders, Easels. DDING ALBUMS. 
Wholesale Price Lists. Ran, Mounts, 345. W. 
23rd Street, New York. 
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2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 





MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 
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stereo photography 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 





business opportunities 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 

LEARN To See Stereo Pictures without 
viewers. $3.00. Free-View, 728 M Lesley, Rock- 
ford, Illinois. 

BEAUTIFUL black and white stereos on direct 
positive film. Curiophoto see ad photofinishing. 











movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 











HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 





10¢ BRINGS Big new Cine Manual for the 
8mm-16mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Aw all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 


INTRODUCTORY OFFER WITH THIS 
AD! 1000 ft. Brand New 16mm Sound Musical 
Variety Film $9.95. Free Discount eaee, of 
8mm and 16mm Movies, Features Cameras, 
jectors, etc. IMPERIAL, Dept. M, 34 Park Row, 
New York 38, N. Y. 


AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 


From Film Capital. Home movies, 16mm sound. 
Complete selection. Features, shorts, entertain- 
ment, educational. Bargain catalog. GAINES, 
Box 36378-M.P., Los Angeles 36. 


16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 




















color slides 





200,000 slides in stock insures quick delivery. 
15, 000 subjects offer wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
omen & available. RoLoc, Box 1715, Washing- 
ton 


VACATIONISTS—No water in Yosemite 
Falls? Fill in the shots you missed with superb 
colorslides—indistinguishable from original Koda- 
chromes! Not worldwide—but specializing in 
Western National Parks, Monuments, Scenic 
Areas, Mexico, and Canada—dozens to hundreds 
of slides on each area. Name the region you 
visited—we'll send 36 approval slides. Or select 
slides to preview from 32 page free catalog. 
Douglas Whiteside, Dept. M, Yosemite National 
Park, California. 


SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 


PILGRIM the better vv uality color slides on 
approval. Scenic historic New England, ‘one 
ton, Concord, Salem, Gloucester, oston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks. Indians, est 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on_ request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


COLORSLIDES from 4 own colorprints 
and drawings 50¢, superslides 75¢. Curiophoto 
see ad photofinishing. 


TRAVELERS—Complete your collection— 
order the shots you missed—as good as 
most beautiful originals—SENT 
PROVAL! Choose from 7000 Hi-Fidelity Color 
pa 2x2 (35mm) from 83 countries. Name the 
t—we have the slide—including title and map 
q ides. Send 25¢ today for the big new 7th Edi- 
tion, 72-page Wolfe Catalog. You'll be delighted 
with its 300 slide reproductions of important 
landmarks—28 IN FULL COLOR—+to simplif 
your selection. Wolfe Worldwide Films, Dept. M. 
Los Angeles 24, Calif. 
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STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars. Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 


Your envelopes addressed peor cageh reason- 
ably. Fast Service. We have le addressers 
in your city. GLENWAY SYsi EM, Box 6568, 
Cleveland 1, Ohio. 





1959 Miss Universe Beauty Parade—2x2 
sparkling color—set of 60 $12.00 P.P. Set of 20 
leading contestants $4.95 P.P.—Colorful movies 
8mm 100 ft. $13.95—16mm 200 ft. $27.95 P. 
Colorslide, Box 1193, Studio City, Calif. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado: : 








Alaska — Hawaii— Mexico— Canada—Yellow- 
stone—Grand Canyon. Eight Colorslides each 
category $1.00. All six nh 95. EDDINGS, 8-M 
Roberts, Corning, N. Y 





PARIS—Rome or London. Eight colorslides 
$1.00. Catalog—sample 10¢. Riviera Slides, Box 
1303, Coral Gables, Fla. 





LATEST Oceanpark, Disneyland colorslides 
ready. Kodachrome, catalog 30¢. Coventry Color- 
—- 10989 Roebling, Los Angeles 24, Cali- 
ornia. 





MISS MANY SHOTS on your last trip? 
You’ll find beautiful replacements in the NE 
multipaged descriptive catalog of the world’s 
picture places just off the press. Send 25¢ in coin 
for catalog and free sample slide. 

TRAVEL SLIDES, INC., DEPT. 
Balboa St., San Francisco 21, California. 





FREE, color illustrated catalog of color slides. 
10¢ mailing charge. Inter-American Features, 
Jenkintown 13, Penna. 





schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2126, Chicago 14, Illinois. 


help wanted 





PHOTOGRAPHERS, earn part time, write 
» Dept. A-4, Glen Echo, Md. 





agents wanted 





Run a spare-time Greeting Card and Gift Shop 
at home. Show friends samples of our new 1959 
Christmas and All Occasion Greeting Cards and 
Gifts. Take their orders and earn to 100% profit. 
No experience necessary. Costs nothing to try. 
Write today for so on ere Regal 
Greetings, Dept. 109, Ferndale, Michigan. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


EXPOSE, YOU DEVELOP. INTER- 
ESTING SUBJECTS. 120 FILM, 12 POSES 
$2.00, 24 POSES 
POSES $3.00, 40 POSES Fi 00. SATI 
TION GUARANTEED. NCO, Dept. 
Box. 133, RUGBY STATION, BKLYN. 








FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 





HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 


PHOTO NOVELTIES made from your nega- 
tive, print, or slide. Serving trays, end tables, 
coasters, chests, ash trays, and other pieces— 
all beautifully finished. Send for brochure. WAM- 
PUM SPECIALTIES, Wrentham, Mass. 








CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-9, Englewood, 
Colorado. 


TURN PHOTOS INTO DOLLARS... . We 

rint etchtone postcards. $10.00 r thousand. 

Vou s sell at High Profits. . .. Big Market. Write 
W. Boberg, La Crosse, Wisconsin. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 








Photo books 





BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Fritz 
Henle’s Guide To The Rollei, was $6.75, now 
$5.00; How To Do Movie Tricks, was $1.95, now 
$1.25; How To Act For Home Movies, was $1.95, 
now $1.25; Medical Photography, was $15.00, 
= $5.00; Better Pictures of Your Family, by 

rien was $3.98, now $2.00; Nikon Manual, 

right, was $5. ‘95, now $3.00; Photojournal- 
ot, by Rothstein, was $5.95, now $3.00; Child 
Photography Made Easy, by J. Schneider, was 
$4.50, now $3.00; Ultraminiature _Photogra hy, 
by Coo T, was $3. 95, now $2.50; How To Make 
8mm Movies, was $1.95, now $1. 00; Ma Beane 
ma, was $2.95, now $1.50; Revere Stereo Guide, 
was $1.95, now $1.00; Manual of Airbrush Tech- 
nique, was $3.50, now $2.00; How To Make 
Money In Photogra hy, was $4.50, now $2.50; 
Available Light, by Kinzer, was $1.95, now $1.00; 
Home Movie Scri ts, was $1.50, now $1.00; 
German Photographic Annual, was $7.95, now 
$5.00; Three Dimensional Photography, was 
$5.95, now $3.00. Limited stocks. Rush order with 
cash to Book Bargains, 10th Floor, 33 W. 60th, 
Mi; Wa :3S, ee ee 





costumes 





LEOTARDS, Bikinis, costumes. — 1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





ra Hose, 


Dance, Pin-Up Costumes, Bikinis, 
» Quincy, 


Fagg Catalog 50¢. Quincon, Box 422 





BIZARRE FASHIONS! Illustrated Catalog, , 
$1.00. Renee, Box 2804-M, Hollywood 28, Cali 





CUSTOM CORSETS, Small-waisted modern, 
victorian styles. Catalogue free. H-G Co., Box 
471, Palo Alto, Calif. 


REMEMBER YOU SAW IT IN MODERN 





FREE WRITERS CATALOGUE giving man- 
uscript markets. Write wr Agent Mead, 915 
Broadway, New York 10 


LARGE Studio and building for sale. Long 
established business: Portrait and commercial: 
Low overhead. Box MP-9, Modern Photography, 
33 W. 60th Street, NYC. 


Model release forms, required by most editors, 
3 for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 











Save 50% and MORE! 


WHILE THEY LAST 


Close out specials on these important books. 
All brand new. 


H 


Audio R uction, Fidelman 
Photographing Mexico, by Atwater 
Making Effective Photographs 
Manual Airbrush Technique, Tobias 
German Annual 59 
How To Make 8mm Movies 
Fritz Henle’s Rollei Guide 
New Guide to Better Photography 
Home Movie Scripts 
Stereo Realist Manual 
Medical Photography, 1 
Fritz Henle’s Figure Studies 
Photojournalism, by Rothstein 
How To Act For Home Movies, Rose 
How To Do Movie Tricks, Caunter 
Three Dimensional Photog, 

by McKay 


How To Make Money, Hanson 

How to Shoot A Wedding 

How To expose Ansco Film 

High Fidelity Simplified, Weiler 

How To Take Better Pictures of 
Your Family, oy Wright 

Child hy Made Easy, 
by Schne 

Nikon ‘ena, bs Wright 
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Revere Stereo Guide, by Mankus 
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How To Make 8mm Movies 
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Mopern PHOTOGRAPHY 





GET READY FOR THE SPACE and SCIENCE ERA! SEE SATELLITES, MOON ROCKETS: CLOSE- uP 


“i AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


| Photographers! Adapt your camera to this Scope for 
excellent wPelephote shots and fascinating photos of moon! 








ing you 60 to 160 

An Optical Finder Teie- 
scope, always so essential, 
is also. included. Sturdy, 


Heavens.”’ 


Stock No. 85,050-M ...... geowes oesstsvecs $29.95 Postpaid 





44,” 
Stock No. 85,006-M 


Reflecting be oe oy to 270 Power 
4.50 F.0.B., Barrington, N. J. 


Projects illustrations up to 3” x 3!/2” 
wide. 
scout meetings, parties, 
tives needed. 


and enlarges them to 4 ft. 
Ideal for sales meetings, designers, artists, schools, clubs, 
“show and tell," 
Projects charts, diagrams, 
ing in full color or black-and-white. O 


etc. No film or nega- 
pictures, photos, letter- 
rates on 115 volt, A.C. 


: current. 6-ft. extension cord and plug included. Operates on 60 
watt bulb, not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4!/2” wide. Weight 


| Ib. 2 oz. Plastic case with built-in handle. 
Stock No. 70,199-M 


eee eee eee eeeeeeeeeeeeeeeeeeeeseees 


-.++..$7.95 Postpaid 





MOUNTED 35MM TESSAR PROLECTION LENS 
F 3.5 83mm F.L. Coated Lenses 


Brené new! Americ made! pever before ha 
stems fered - $9.50 Surplus from —- 
nge. List Morice $34 . A beautiful 4-element syste’ 
mounted in a fin eiea aluminum, 





TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Bracket attaches permanently to refiecting or refracting 
telescopes. Removable rod holds camera over eye-piece to 
take pictures of Moon .. . or terrestrial telephoto shots of 
distant objects. White metal projection screen permits you 
to see the sun spots! Includes brackets, 2834” rod, pro- 
jection screen, screws, directions. 


Order Steet No. 70,162-M. oeeeees $9.95 Postpaid 
or —Money-Back Guarantee) 





NEW BINOCULAR-TO-CAMERA HOLDER 
For Exciting Telephoto Pictures 


Bring Gistent objects 7 times 
nearer ith 35mm. camera, 


ocula r 
camera. — or. movie. Take color 
a black ~y Ba 


nkle 
chrome finish, 10” long. Full’ directions for taking telephoto’s. 
Stock No. 70,223-M.............-$11.50 Postpaid 


WAR SURPLUS!— 
INFRARED SNOOPERSCOPE 
Govt. Cost $900—Bargain at $39.50 

Watch your film ae SHED in 





Consents infrared to vei Bi. og See 
total darkness ae being seen. 





Use in lab, factory, etc, 
c rates =, two flashlight batteries “(not included), 
s qu 


me made even better by careful focusing 
Size tase eight with Bag ye = 12 Ibs. No in- 
frared light source is furnished 
Stock No. 85,098-M.$39.50 f.0.b. ae NS, N. J. 
INFRARED LIGHT SOURCE AVAILABILITY! 
You will need a 6-volt transformer or 6 V auto battery to 


operate. 
Stock No. 80,035-M..............$10.00 Postpaid 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x - page size—many 

} AAR. Do-it-yourself—Save! and have Fun! 
Stoek Price 
No. Pstod. 
How to Build Projectors ...............-.9014-M 





Sun 90: 
ALL ABOUT TELEPHOTO LENSES .... 
How —s Condense = anaes Light with 


Photogra: 
Infra-red Light ‘and Its Uses . 
Homemade Stereo- Adapters 


y 
Collimating Systems eess 
‘‘Building a Condenser ane 
~~ a 
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h Optics 
HOW TO USE “Your TELESCOPE 
(Includes directions on how to take photographs thru your 
telescope) 


ORDER BY STOCK NUMBER 





. SEND CHECK OR MONEY ORDER 


h 284”. ow mal 

projector a will compete wit 
Excellent for color or black a white tena 
Order Stok Number 50,211-M $9. 
DISTANCE PROJECTION—F3. 6, 

y+ ean Projection Lens O.D. 2 
Stock No. 50,216-M ($38.50 value) sae nies. 


SALE! TERRIFIC WAR SURPLUS BARGAINS! 
AERIAL. CAMERA LENSES 


variety a fraction of government cost! 
+ with dapntaem and lens 
ei 





$39.50 F.0.B. Utah 


0. $59.50 F.0.B. Utah 
40” f.1., no mount or shutter. Weight 61/4 Ibs. 
$49.50 Postpaid. 


TELESCOPE 
ROLL-FILM CAMERA 


This model uses rolls of #127 
re area will be a 


f this model 
of using roll film. 
— each camera you get a 
iec of ground glass. Before 
jonding film in the camera, you 
focus the ie - Then lock 
it in this position. For posi- 
tions other than infinity, y 
= scribe a mark on your 
ube. 


Stock +70,182-M $29.50 ppd. 





‘ $65.00 Postpaid 
yeight 1 Ib., 
jo. 70, 189-4 


MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 


This gee © jeom splitter makes ha possible to take ‘‘double-exposure’’ photo- 
Operation is sim Mount or hol beam splitter at a 45 
ngle to: 7 camera. You wi a a objects straight 
. ng a at a angles to t Or the beam 
turned hotogree h - ogg straight ahead “and wehjects that are 
shot he am splitter ee 24 of light, 
ie is absorbed. Size of “‘heam aniiee is 2.625” x 3.25”, 3/16” thick. 
Color characteristics are very neutral. 


Stock No. 5S78-M. 2.2... cece eee ceceseececcescesese +9200 Postpaid 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov't cost—Only $13.50 


Big 2” er agen) bee -—~ | eyepiece length— 
Amici erectin iy si jurret mounted filters, clear, red, her 
and neutral— nreticle illumination. Soaking © clear, bright image 
—6° field (325 ft. co i. 000 ¥ ). Focus adju 15 ft. to infinity. Excellent for finder 
in astronomical te ideal for Sovepatrsat observation. —— _— sevens ep! 

rr, ject 
‘oca length Objective 4 
eyepiece alone is worth 








28mm _ focal 


be 
astronomical telescope. 28mm f.1. 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 


F/3.2... €,1, 44mm. A $24 
value—American- made for high 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or black and 
white. Shutter speeds T..' 1. 
200, 100. 50, 25, 10. Iris dia- 
phragm F/3.2 to F/22. 


Stoek No. 30,311-M—Synchro- 
nized for flash ...$9.50 pstpd. 





Stock Mo, FOUTB—O. ......0....0ccesccescsccccee $08.80 postpatd 


Stock No. husseae Ly 
chronized $8. tpd. 





Stock No. * 1 oem “Y ae 
7. 1%” stpd. 


ular. Used for general 
one to take fascinatl 
amera. 





REPLICA GRATING—LOW, LOW COST sepuca 
Take unusual Color Photes at night! 


rections and mountin: 
Steck No. 50, 


Sue ve telephoto i, with 


ran 
petition we close labes 


Take Telephoto 
Shots Thru 


7x50 Monocular 


This is fine quality, Ameri- 
can made instru ome —war 
a tag eg a of 
8. Go 0 Binoe 
observation both day and n 
your 
ue. Due to Japanese com- 
at a bargain price. PDi- 
hints ‘ ncluded. 


eesseesse$15.00 Postpaid 





It’s he dg Replica 
Grating--on 


so-attee Sa ‘ : 
Breaks up nite tit tient into oO ful it 3 bra Hy WRITE 


colors. Aa quciting Seplay, 13, sa lines A FOR 


100 Pages! 
experim as fascina’ ing 

novelty. First toe available such large 

size—so c! ly. Comes in clear plastic protector. 

Stock No. 50,202-M—includes 2 pieces 8” x 5/2"— 


1 transmission type, 1 refiecting type.$2.00 pstpd. 
BEGINNER’S LENS KITS! F= run fo eld 


Kits include plainly written, illustrated booklet 
you can build lots of optical items. 


Stock No. 2-M—10 Lenses.........$1.00 Postpaid 


struments, 
accessories. 
scopes, 
satellite 
noculars, 





experiment it 
math 


+ i 








Over 
Bargains! Optics for the 
Space Era! Huge selec- 
tion of lenses, prisms, 
war surplus optical in- 
parts and 
Tele- 
microscopes, 
scopes, 
infrar ed 
sniperscopes, science 


learning | and 


FREE CATALOG-M 


bi- 





SATISFACTION GUARANTEED! g aids. 


+ Catalog M. 


q 


EDMUND SCIENTIFIC €O., BARRINGTON, NEW JERSEY 


Sepremser, 1959 
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Today..:! 


If you are an Exakta owner (or if you are thinking of becoming one) don’t put off 
writing to Seymour’s. Send in the coupon right away before it slips your mind again! 


When you order your Exakta camera and accessories from Seymour’s your mind is 
at ease: You simply know that you are getting the most carefully selected equipment 
and the most highly corrected lenses. You simply know that you receive equipment, 
tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 


If you are thinking of getting an Exakta, write for complete details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 
information about your camera and its accessories. 


SEYMOUR’S “22 


(Tel. CH 4-1150) 








The World's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 
Cameras and Exakta Equipment 


swt wereers we | QLLUMETHE LEA 


lenses, by Enna Optical Works 
of Munich, the Lithagon $ 11-85 
in click stop mount 


SPC SNSdededutanwondabedsdonneneweaesqaneesseset 
85m m c 1 b, hehe "s. The Exakte Specialists, 350-C West 31 Street, New York 1, N. Y. 
B CO |} de net own on Exakte 


aoe ew me descriptive literature, price list, accessory list, and a sample copy of your 
xakta ews. 
We have been waiting for a buy like this. Now it C 8 have on Bushte (hede! 


has become reality. A super fast 85mm lens at an PI ) " ; 

unheard-of low price. Ne need te point out the Ly tale ae guer pe etal Times cos premade et 
many uses of such a lens from super fast sports shots, Ct weuld like te establish credit. 

theater photography, candid . portraits, unobserved 0D ! would like te trade equipment. 

pictures even in meving subway trains to the pro- | have listed the items | have and the items | want on a separate sheet attached hereto. 
verbial black cat in a coal cellar. PLEASE: If you are on our mailing list, check here (). 

Please hand print or type name and address 


List Price 179.50 
Slashed to less than half 4 NAME 
Brand New 


Deluxe Case 
Postage & Ins. ...... City. ZONE STATE 





NUMBER AND STREET. 
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PICK 
YOUR BEST 
SLIDES 


Compare 


..-choose the ones that you think are most critical, the ones you took in the fog at 
sea, the ones you took by the light of an open fire. Take them to your photo dealer 
and let him demonstrate what High Picture Fidelity can do for them with the one 
and only Bausch & Lomb Balomatic Automatic Slide Projector! 

You'll see how High Picture Fidelity shows them sharper and clearer than ever 
before, with precise corner-to-corner image clarity. How the Balomatic pre-heating 
chamber keeps them from popping out of focus no matter how long you project, or 
what the atmospheric conditions! How your collection can fit into non-spill 40-slide 
trays that make economical sense to everyone who takes color slides. 

So go through your slides. Pick out the ones you want to see with 

High Picture Fidelity...and ask your dealer to show you one of three 

Balomatic models — 300 or 500-watt, from $84.50. 


BAUSCH & LOMB BALOMATIC 


BAUSCH & 


LOMB OPTICAL CO. ROCHESTER 2, NEW YORK 





COLOR! 
DAYLIGHT 
INDEX 


New... sensational ...the most sensitive of-all day- 
light-type color films! 

Fast enough to make. you feel anything’s possible. 

So fast you can. stop skiers flashing down a sunset 
slope ...or make available-daylight studies indoors, 
hand-held . . . or shoot extreme telephoto pictures where 
both shutter speed and depth of field are critical. 

Fast ..: and with magnificent color quality, as well 
... long scale to hold shadows and highlights... su- 
perb definition to bring details decisively to. your screen. 

In your transparencies, you'll see clean whites, pure 


New Kodak High Speed Ektachrome Film 


greens ...rich reds, but never exaggerated .. . and 
fine, glowing yellows. 

Quality without compromise . . . and a daylight index 
of 160! 

Three processing choices, too—at home in your 
own darkroom... by an independent lab...or by 
Kodak, through your dealer. 

Ask your dealer for Kodak High Speed Ektachrome 
Film, Daylight Type, exposure index 160... or Type B, 
index 125 tungsten. Just $2.50 for 20-exposure No. 135 
magazines. 


Daylight Type, basic sunny-day exposure 1/250 second at //16. 
Type B, balanced for 3200K, use usual filters for photoflood and photoflash. Typical 


For the technician - 


available-light exposure in sports arenas, theaters, other intériors, with 30 to 40 foot- 


candles incident illumination, 1/50 second at //2. Typical flash settings, using 81C filter: 
M2 bulb, 1/30 second with guide number 160; for M5, 5, or 25 bulbs, 1/100 or 1/125 


with guide number 190. 


Price is list and subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





